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CHALLEN AND SON'S 
GOLD MEDAL PIANOS, 


20, OXFORD STREET, LONDON. 


ESTABLISHED 1804. 














{ PRIZE MEDAL, LONDON, 1862. | | GOLD MEDAL, SOUTH AFRICA, 1877. | 








The only Firm who obtained the International Exhibition Medal for the 
special distinction of ‘excellence of touch and tone.” 





CHALLEN & SON’S GOLD MEDAL PIANETTE, 
WITH CHECK ACTION, IN ELEGANT WALNUT OR ROSEWOOD CASE. 
FROM 25 GUINEAS. 


“ The Pianettes manufactured by CHALLEN & Son are most satisfactory instruments.”—A nton Rubinstein. 

“I can testify in the strongest manner to the qualities of the Pianette as manufactured by CHALLEN & Son. In every point, as to tone 
and touch, they are excellent; and I can also certify from experience as to their durability under hard wear.”—William Henry Monk, Professor 
of Musicin King’s College, London. 


CHALLEN & SON’S GOLD MEDAL SEMI-COTTAGE, 
WITH CHECK REPEATER ACTION. 
FROM 82 GUINEAS. 


“ The Pianos I have selected from Messrs. CHALLEN & Son have invariably given complete satisfaction, some of them having had to 
bear the severe test of an Indian climate.”— William H. Cummings. 

“Asa customer of some years’ standing, I speak with confidence of the quality of the instruments supplied by Messrs. CHALLEN & Son. 
The two I have for my own use have had a great deal of wear, and in this respect have entirely satisfied me as to their durability; and the tone 
and touch of all those selected by me for myself or pupils have been much commended.”—A/fred Gilbert, R.A.M. 








CHALLEN & SON’S GOLD MEDAL COTTAGE; 
TRICHORD THROUGHOUT; BRASS BRIDGE; CHECK REPEATER ACTION. 
FROM 60 GUINEAS. 


“T hold a very high opinion of Messrs. CHALLEN & Son’s Pianos. Their qualities of tone and touch can be at once estimated ; but 1 
can furthermore bear testimony to their great durability.”"—Lindsay Sloper. 

“ CHALLEN & Son is a name synonymous with wonderful durability, great beauty of tone, and moderation in price. We know of not 
one single maker whose Pianos excel theirs in the qualities most desirable in a good and lasting Piano.”—Cape Argus, May 7. 


EXCELLENCE IS GUARANTEED, AND EVERY INSTRUMENT WARRANTED TO BE 
OF THE HIGHEST CLASS WORKMANSHIP AND MATERIALS. 


EBONISED AND GOLD PIANOS 


Kept in Stock, of Superior Make and Elegant Designs. 








May be obtained from all Musicsellers. Illustrated List forwarded free. 


CHALLEN & SON, 20, OXFORD STREET. 
STEAM WORKS—CARDINGTON STREET, EUSTON SQUARE. 
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PROFESSIONAL NOTICES. 
MRS. WARREN (Soprano). 


Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address, 
150, Radnor Street, Hulme, Manchester. 
Lessons in Singing. References—C. Hallé, Esq., and E. Hecht, Esq. 


MRS. ALFRED J. SUTTON (Soprano). 
Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 


MISS FARBSTEIN (Soprano). 


For Oratorios and Concerts, address, 20, Story Street, Hull. 


MISS JOHNSON (Soprano). 


For Oratorios, Concerts, &c., address, 26, Charlotte Street, Oldham. 


MISS ANNETTE IVANOVA (Soprano). 
Pupil of Signor Lablache. 
For Concerts, &c., address, Brooklyn, Howard Road, South Norwood. 
MISS ADA MOORE (Soprano) and MISS MARIE 
MOORE (Contralto). 


For terms, together or separately, address, 2, Orange Street, Leicester 
Square, London. 























O CHORISTERS.—WANTED, for the Choir of 

St. Peter’s Church, Bournemouth, CHORISTER BOYS 

Nbecswt zeal tl Must have good voices and accurate ears. Age not to 

exceed twelve years. Board, lodging, and education free. Apply to 

the Rev. A. Morden Bennett, St. Peter’s Vicarage, Bournemouth, 
or to the Organist, Mr. T. Arthur Burton. 


EREFORD CATHEDRAL.—An ASSISTANT 

VICAR-CHORAL (ALTO) WANTED at Michaelmas. Sti- 

pend, £100. Two-thirds only of weekly duty. Apply, stating age and 

with musical and other testimonials, to Messrs. Knight and Under- 
wood, 30, Castle Street, Hereford. 


ORWICH CATHEDRAL.—There is a 
VACANCY for a LAY CLERK, which it is desired to fill up 
with as little delay as possible. Requirements: a good ALTO voice; 
age not exceeding thirty; an habitual communicant. Salary, about 
£67 annually, with a small house in the Close or allowance in lieu 
thereof. Testimonials to character and musical qualifications should 
be sent to Dr, Bensly, Chapter Clerk’s Office, Lower Close, Norwich, 
not later than July 13. 


LTOS, TENORS, and BASSES.—There are two 

or three VACANCIES for really competent Volunteers in the 
surpliced Choir of S, Barnabas, Kensington. Apply, Organist, 163, 
Piccadilly, W.—Boys wanted also. 














MISS MARIE COPE (Mezzo-Soprano). 
For Concerts, &c., address, 453A, New Cross Road, London, S.E. 


MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Concerts, Soirées, Dinners, &c., address, 95, St. Paul’s 
Road, Lorrimore Square, S.E. 


MISS LOUISA BOWMONT (Contralto). 


For Oratorios, Concerts, &c., address, 51, Mercer Street, Embden 
Street, Hulme, Manchester. 


MISS FLORENCE FRAZER (Contralto). 


For Concerts, &c., address, Signor Siecinoski, 6, Piccadilly, W. 


MR. STEDMAN (Tenor). 


12, Berners Street, W. 


MR. GREENHILL (Tenor). 
7, Park Place, Regent’s Park. 
MR. VERNEY BINNS (Tenor). 

Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsuti. 
For Oratorios, Concerts, &c., address, 65, King Cross Street, Halifax. 
MR. KNIGHT SMITH (Tenor). 

Oratorios, Concerts, Opera Recitals, London and Provinces, 


7 


14, Avenue Road, Shepherd’s Bush, W. 
MR. THEODORE DISTIN (Baritone). 


For Oratorios, Concerts, Operas, &c., address, 96, Penrose Street, 
Sutherland Square, S.E. Pupils prepared for Concert or Stage. 


MR. RICKARD (Bass). 


Of the Schubert Society’s Concerts, and Pupi! of Signor Ciro Pinsuti. 
For Oratorios and Concerts, address, King Cross, Halifax, Yorkshire. 
































HOIRMEN.—An ALTO, TENOR, and BASS 
WANTED for the Church of S. Stephen, Hampstead, N.W. 
Duties light. Surpliced Choir. Stipend, £12. Apply to Geo. Legge, 
Choirmaster, 85, Queen’s Road, Dalston, E.; or at the Church, on 
Wednesday evening, at 8.30 p.m. 


PRRs WANTED for S. Stephen’s, Avenue 
Road, N.W. Two services and weekly practice. Salary, £12. 
Apply to Organist, 27, Portland Terrace, Regent’s Park, N. 





‘TENOR WANTED for a Presbyterian Church at 
St. John’s Wood. Salary, £15 per annum; two services on 
Sunday and one choir practice in the week. Apply, by letter only, to 
Organist, care of T. Cullen, 43, Marylebone Road, N.W. 


ORWICH CATHEDRAL.—There will be a 

VACANCY in November next fora LAY CLERK, who will be 
expected, in addition to his duties in the Choir, to conduct the elemen- 
tary education of the choristers in all subjects except music and 
singing. Requirements: acertificated master ; a powerful BASS voice ; 
age not exceeding thirty; an habitual communicant. Combined 
salaries about £130 annually, with a small house in the Close or 
allowance in lieu thereof. Testimonials (to the qualifications of the 
candidate for both offices) should be sent to Dr. Bensly, Chapter 
Clerk’s Office, Lower Close, Norwich, not later than July 13. 


BASS SINGER REQUIRED for a City Church. 


Good voice, good reader. Communicant preferred. Salary, 
£10 per annum. ‘Apply, Mr. Bicknell, 4 Primrose Street, Bishopsgate. 


\VVANTED, for a Country Parish five miles from 

Worthing, two miles from railway station, an ORGANIST 
and CHOIRMASTER. Salary, £30. Address, Rev. A. Barwell, 
Clapham, Worthing. A Lady, if competent, preferred. 

















MR. THORNTON WOOD (Bass). 
Of the Royal Albert Hall Concerts. For Oratorios, Concerts, &c., 
address, 2, Hallfield Place, Bradford, Yorkshire. 


RGANIST and CHOIRMASTER WANTED 
for the Parish Church of Brampton, Cumberland. Salary, {50a 
year. Apply, with references, to the Vicar, Brampton, Cumberland. 





MADAME SCHEYER (Pianist). 


Soirées Musicales, &c., attended. W.S., Musical Times Office. 


R. CHAS. MALCOLM (Solo Pianist and Accom- 

panist) has returned to town till the rst of August. 

Address, care of S. Golbourn, Esq., 76, Princes Street, Leicester 
Square, W. 


\ | ADAME BLANCHE COLE begs to announce 

her return to London. All communications respecting engage- 
ments for Concerts, Oratorios, &c., to be addressed to Mr. N. Vert, 
52, New Bond Street. 


R. H. T. BYWATER, TENOR, is OPEN to 

ENGAGEMENTS for ORATORIOS and MISCELLA- 

NEOUS CONCERTS. Address, 36, St. Germain’s Road, Forest Hill, 
London, S.E.; or 40, Darlington Street, Wolverhampton. 


D. COLLET, Vocal Bass and Teacher of 

e« Singing, REMOVED from Sunny Bank, Highgate, to 7, 
Coleridge Road, Finsbury Park, N. 

R. ADOLPHUS PHILLIPS (BASSO), begs to 

I announce that he will commence his PROFESSIONAL TOUR 


the last week in July. For vacant dates, &c., address Mr. Stedman, 
12, Berners Street, London, 

















‘TRINITY PRESBYTERIAN CHURCH, Canon- 

bury, London.—A GENTLEMAN is WANTED to play the 
Organ (English organ) and train the Choir. Apply, sending certifi- 
cates, testimonials, &c., to Rev. Alexander Skene, 60, Church Road, 
Canonbury, N. 


RGANIST and CHOIRMASTER WANTED for 

the Methodist Free Church, Lowestoft. The instrument is a 

fine one of two manuals and eighteen stops. Candidates to send 

copies of testimonials and state salary required to Rev. J. G. Hopkins, 
1, Burton Street, Lowestoft. 


O ORGANISTS.—WANTED, for St. George’s 
Church, Stamford, Lincolnshire, an ORGANIST and CHOIR- 
MASTER. Salary, £40 per annum. A new organ is being built, and 
a Choir will have to be worked up. Applications, with copies of 
testimonials, to be addressed to Rev. H. B. Browning, St. George's 
Rectory, Stamford. 


RGANIST (Good) WANTED, to DEPUTISE 

occasionally at Catholic Church. Apply to Ewald & Co., 16, 
Argyll Street, Regent Circus, W 

RGANIST WANTED for Hartshill Church, 


Stoke-on Trent. Fine organ by Wadsworth, Manchester, four 
manuals. Applications to the Vicar. 

















\ A R. BRIDSON (BARITONE).—Communications 
respecting ENGAGEMENTS for Concerts, Oratorios, &c., 
to be addressed to 17, Bartholomew Road, Kentish Town, N.W. 


HOIRMASTER WANTED for Allhallows 
Church, Bow Common, E. Services Evangelical. Rev. J. 
Mathews, Allhallows, Bromley, E. 





WANTED immediately, LEADING TREBLES 

for Choir in the East of London. Knowledge of music indis- 

| ooscomag Snee Apply, by letter, R. Strickland, 94, Old Bethnal 
reen oad. 


EST HAM, E.—An experienced CHOIR- 

MASTER is WANTED at once for the Parish Church, to 

train the choir and to lead the singing on Sundays. Apply by letter, 
stating salary expected, to Rev. T. Scott, The Vicarage. 





HERE are VACANCIES for two CHORISTERS 

in the Choir of S. John’s, Torquay. The Choristers are 

boarded and lodged in the Organist’s house, and receive a good educa- 

tion, including the organ, piano, and composition. Apply to Mr. C. 
Banson, Organist, Abbey Mount, Torquay. 





A LADY, accustomed to. accompany Choirs in 

Gregorian and Anglican music, desires ORGANIST’S DUTY 
| during the month of AUGUST. Terms, board and lodging, or an 
=—- Address, Miss Hopper, Fairseat, Wrotham, near Seven- 
oaks, 
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*T EME onary DUTY WANTED from August 1 
to middle of September, near London. Apply, W. H. William- 
son, Chardstock College, Chard. 


O ORGANISTS.—Advertiser offers first quarter’s 


salary to any one procuring him an appointment. Gamba, 
Ardwick Cottage, Inglis Road, Addiscombe. 


N ORGANIST and CHOIRMASTER of much 

experience desires a RE-ENGAGEMENT. Good organ. 

Liberal salary. No pains spared to promote the efficiency of Choir. 
Apply, M. W., care of Messrs. Novello, Ewer and Co. 


RGANIST.—A Lady is seeking a RE-ENGAGE- 


MENT. ‘Twelve years’experience. Goodtestimonials. E.H., 
6, Selwood Place, Brompton, S.W. 


ANTED, a SITUATION as ORGANIST, with 

something to fill up spare time. Can play brass instruments. 

Is also a vocalist. Address, A. P. C., care of Mr, Jenks, Castle For- 
gate, Shrewsbury. 


RGANIST and CHOIRMASTER.—A gentleman 

of many years’ experience as above, a good sight-reader, 

theorist, argon and conductor, seeks an ENGAGEMENT 

within reach of Greenwich. High testimonial as to character and 
ability. Address, E.R., 13, Hyde Vale Cottages, Greenwich. 


AN Experienced Organist (Lady) seeks a RE- 
ENGAGEMENT. Thorough musician. Can train Choir. 
Testimonials. Organist, 18, Kent Terrace, Sydenham. 


ANTED, PUPIL (Resident). Sea air. New 
organ. Constant attention. Every chance of becoming first- 
rate organist. Address, Organist, Seaford, Sussex. 


HE ORGANIST of the Parish Church, Little- 

hampton, has a VACANCY for a PUPIL. Large three- 

manual organ, full choral services. Great advantages. No premium 
required. For particulars, address, Mr. J. F. Carter, Littlehampton. 


RTICLED PUPIL.—Mr. ARTHUR THACKER 

(Organist and Choirmaster of Thorney Abbey, and Conductor 

of the Wisbech Musical Society) has a VACANCY for an ARTICLED 

PUPIL at once. Special advantages. Choral service, fine organ, and 

a comfortable home. Terms moderate, especially to a pupil who is 
able to take a plain service. Thorney Abbey, Cambridgeshire. 


RTICLED PUPIL.—A London Organist has a 
VACANCY for a gentlemanly youth to reside with him. Fine 
three-manual organ; large teaching connection. Daily services, &c. 
Address, Richard Lemaire, Organist and Director of Choir, Christ 
Church, Clapham, S.W. 


Me CHARLES BANSON, Organist of S. John’s, 


; Torquay, can receive into his house a young gentleman who 
will receive a thorough musical training. Daily choral services. Four- 
manual organ, &c.—Abbey Mount, Torquay. 



































RGAN LESSONS or PRACTICE, 140, STRAND 

(opposite the Gaiety, and at St. Michael’s, Lorn Road, Brixton 

Road, S.W.), on fine two-manual C ORGANS (Hitt and Son). 

Pedalling specially taught. W. VENNING SOUTHGATE, “ The 
Strand Organ Studio,” W.C. Established, 1867. 


RGAN PRACTICE (Private) on exceptionally 

moderate terms. Three manuals, thirty-four stops, separate 

pedal organ of four stops, blown by engine power. Five minutes 

ba ~< Angel.” Apply to Ewald and Co., 16, Argyll Street, Regent 
ircus, W. 


RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 18 effective 
stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 
and Studio, 1a, Vernon Street, Pentonville, W.C. 
Sole Agent for LEA’S HYDRAULIC ORGAN BLOWER. The 
cheapest, simplest, best, and most effective ever invented. Full par- 
ticulars, and estimates as above, free. Inspection invited. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 24 octaves of pedals, with 
bourdons throughout. Terms moderate. Allien’s Musical Instrument 
Warehouse, 17, Percy Street, Bedford Square, W. Lessons and Prac- 
tice on other Instruments also. 


R. ALLISON.—Preparation by post in vacation 
for Examinations in Music. For particulars address, Dr. 
Horton Allison, 120, Cecil Street, Moss Side, Manchester. 


R. HORTON ALLISON instructs Students (in 
Great Britain, the Colonies, or in foreign countries) by postal 
correspondence. 
University { Mus. Bac., St. Joun’s COLLEGE, CAMBRIDGE. 1877. 
DEGREES. {Mus Doc., Trinity CoLLece, Dustin. 1877. 
Milton House, 206, Marylebone Road, London; and at Manchester. 


USIC ENGRAVED, PRINTED, AND PUB- 


LISHED in the best style, and on moderate terms, a statement 
of which sent on application, by B. Williams, 60, Paternoster Row. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms highly advantageous. 
London: B. WiL.1Ams, 60, Paternoster Row. 


O MUSIC PUBLISHERS and COMPOSERS.— 
Original words for music. Will be found graceful and pretty. 
Address to A. B. C., Windsor House, Church Street, Staines. 


NEW MUSIC PRINTING PROCESS. 


SUPERIOR TO PEWTER PLATES AND METAL TYPES. 
FIFTY PER CENT. CHEAPER. 
PATENT PAPER TYPE COMPANY, 
8a, Red Lion Square, London, W.C. 



































INGING.—Mr. HENRY SEATON has been most 

successful for the last ten years with his method of producing 

the voice. Professional pupils instructed in the Oratorio and Opera. 

Terms, twelve lessons, Two Guineas. Florence House, Prince of 
Wales’s Road, Kentish Town, N.W. 

W. HINTON, M.A., Mus. D., continues to 

e Orchestrate or Revise Compositions. Harmony or Counter- 

point by post, if desired. Address, care of Messrs. Weekes and Co., 

16, Hanover Street, W. 


ECTURES on HARMONY, COUNTERPOINT, 

and INSTRUMENTATION on Tuesday Evenings, at Seven, 

at the St. Michael’s Schools, Star Street, Paddington, by Dr. 

SANGSTER (Organist, &c., St. Michael’s). Fee for a course of 
Lectures, One Guinea. 


R. E. W. TAYLOR, Mus. B., Oxon., L. Mus., 
Ll T.C.L., PREPARES CANDIDATES for Musical Examina- 


tions ; also gives lessons in Harmony, &c., by post. Ebenezer Place, 
Stafford. 











O PROFESSORS of MUSIC.—A Gentleman 
wishes to treat for the PURCHASE of a MUSICAL PRAC- 
TICE, to which is attached an Organist’s Appointment. The highest 
references as to qualification given. Address, with full particulars, to 
Professor, care of Messrs. Brewer and Co., 23, Bishopsgate Street 
London. 


USINESS for SALE.—PIANOFORTE, ORGAN, 

and GENERAL MUSICALINSTRUMENT. Established over 

fifty years. Suitable for two brothers, or a gentleman with sons. A, 

large connection of tuning, letting on hire, and teaching. Premises, two 

miles from London Bridge. Owner retiring. Address, J. V., care 
of J. Hunt, Esq., 14, Lyndhurst Grove, Peckham, S.E. 


T’UNER WANTED. Permanent situation to a 
thoroughly steady and experienced hand. Address, stating age, 
&c., and salary required, A. M., care of Messrs. Novello, Ewer and Co. 


IANOFORTE TUNER or MANAGER seeks 
ENGAGEMENT. Thirty years’ experience. First-class 
references. C.G., 4, Albion Terrace, Bristol Road, Bath. 














M® JOHN HILES, 51, Elsham Road, Kensing- 

ton, W. (Author of the “Catechism of Harmony, Thorough- 
bass, and Modulation,” “ Hiles’ Short Voluntaries,” “Catechism for 
the Pianoforte Student,” and several other important musical works), 
gives Lessons in Harmony, &c., by post. , 


A GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils if desired. Terms very moderate. Address, 
Magister, Musical Times Office, 1, Berners Street, London, W. 


IANO and HARMONY LESSONS, by C. 
STIEBLER COOK, Associate of the Royal Academy of Music, 


five years Music and Choir Master at Uppingham School. Singing 
classesconducted. Schools attended. 17, Keppel Street, Russell Square, 








ANTED, a GENERAL TUNER and RE- 
PAIRER in a Music Warehouse. Apply to Excelsior, Musi- 
cal Times Office, 1, Berners Street, W. 


IANOFORTE TUNER is open to a_ RE- 
ENGAGEMENT. Good references. Address, T. F., 1, York 
Street, Portman Square, W. 
ANTED, by an experienced TUNER from 
Broadwood’s, EMPLOYMENT for a few days weekly. 
Address, A. Z., 46, Wrotham Road, Gravesend. 


E-ENGAGEMENT in a Music Warehouse 
REQUIRED by a Young Lady. Thorough knowledge of the 
business. Good pianiste. Address, M. W., 88, Tottenham Court Road. 














D®*. SLOMAN gives LESSONS to CANDIDATES 
preparing for Musical Degrees. Grassendale, West Dulwich, S.E. 


HE ORGANIST of RIPON CATHEDRAL 
teaches HARMONY and COUNTERPOINT by Correspondence. 

For terms, address, Edwin J. Crow, F.C.O., Mus. Bac., Cantab. 
OW to LEARN the ENGLISH CONCERTINA 
WITHOUT a MASTER. By C. Royrance, 38, Charlotte 
Street, Fitzroy Square; and all Musicsellers. Thirteen stamps. 














O THE MUSIC TRADE.—A Lady of several 

years’ experience as Counter Assistant in first-class houses 

desires to meet with a similar APPOINTMENT. Address, M. F., 
care of Miss Howe, Fye Bridge, Norwich. 


Bee LET, for two or three months from July, a 
house pleasantly situate close to the sea at Douglas, Isle of 
Man. Suitable for a small family. For particulars, address, Mr 
Jackson, House Agent, Atholl Street, or Miss W., 1, Osborne Terrace 
Dougias. 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


Office Hours 10 to 5; Saturday, 10 to 1. 





TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 


M®: STEDMAN begs to inform Projectors of 

Concerts, Secretaries of Institutions, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 





TO THE CLERGY. 
M®: STEDMAN, whose long experience in the 


_ house of Messrs. Novello, Ewer and Co. has shown him that 
there is a great need of a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, has _ar- 
ranged for the establishment of a Registry at his Offices, which will be 
open to the inspection of the Clergy, who are invited either to call, 
or to write stating their requirements. From his personal know- 
ledge of the qualifications of Organists and Singers, Mr. Stedman will 
be able to give the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 


R. STEDMAN is prepared to supply good SOLO 
CHOIR-BOYS for Church Festivals, Concerts, &c. 


MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the Music (and all 


_ the necessary details) for Banquets of City Companies, 
Masonic Lodges, &c., at the shortest notice. 


MUSIC FOR GARDEN PARTIES, &c. 
R. STEDMAN will provide BANDS or GLEE 


PARTIES for Garden Parties at the shortest notice. 


ORCHESTRAS AND CHOIRS. 


R. STEDMAN is prepared to provide CHOIRS 
= and ORCHESTRAS for the performance of Oratorios and 
antatas. 


THE STANDARD QUARTETT (MALE Voices) 
AY be ENGAGED for GARDEN PARTIES, 
Se we &c. Address, Mr. Stedman, Musical Agency, 12, Berners 
reet, W. 


M R. STEDMAN will be happy to advise his 

clients upon all professional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W 


ESTABLISHED, APRIL, 1866. 


HE ENGLISH GLEE UNION. 
Mr. H. ASHTON, Mr. F. H. COZENS, 
Mr. FOUNTAIN MEEN, Mr. ALBERT HUBBARD, 
ASSISTED BY 
Madame ASHTON. 


For terms, &c., address, H. Ashton, Secretary, Ivy House, Stamford 
Hill, London, N. 


“7TOWER” ORGAN WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


CpteAts for Church or Chamber, full rich tone, 
from 35 guineas ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury Pavement, London. 


A MONK’S ORGANS, warranted First Class, at 
« moderate prices, from 50 guineas. 100-guinea Organs, 2 CC 
manuals, 10 stops, 16 feet pedal pipes. 200 guineas, 2 manuals, 16 stops. 
300 guineas, 3 manuals, 21 stops. 400 guineas, 3 manuals, 27 stops. 
600 guineas, 3 manuals, 36 stops. Larger or smaller Organs built to 
any Specification. Old Organs rebuilt. Additions, Repairs, Tunings, 
&c. Specifications and Estimates sent free. The Trade and others 
supplied with Pipes, Parts, Fittings, &c. Sussex Terrace, Great 
College Street, Camden Town, London, N.W. 
Organs on the three years’ system. 



































a R. WILLIS (established, 1827), Maker and Im- 
e porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


“THE OCARINA.” 


This new Musical Instrument forms a charming accompaniment to 
the Pianoforte. 


PRICES, INCLUDING BOOK OF INSTRUCTIONS :— 
No. 2. No. 4. No. 6. 
Is. 1s. 6p. Qs. 








Sold by all Musicsellers, or by the Manufacturers, 


BARNETT SAMUEL AND SON, 


32, WORSHIP STREET, FINSBURY SQUARE. 





Samples in boxes, sent by post at an extra charge of 2d., 3d., and 6d. 
respectively. 





THE “STANDARD” 
AMERICAN ORGANS 


MANUFACTURED BY 


PELOUBET, PELTON, AND CO., 
NEW YORK, 


Are celebrated for their organ-like quality of tone and general good 
workmanship. 


PRICES, TEN GUINEAS AND UPWARDS. 





To be seen at the principal Pianoforte Saloons in the kingdom, or at 
the London showrooms, 


32, WORSHIP STREET, 
FINSBURY SQUARE. 


EAN’S CHEAP MUSICAL INSTRUMENTS.— 
School Band Flutes, from 3s. 6d.; 8-Key Concert Flutes, 25s.; 
Cornets, in case, 30s.; Drums, Tambourines, Banjos, and igs | article 
in the trade. A good Violin, with Bow and Book, in case, 20s. nglish, 
Roman, and Acribelle Violin Strings—5 English firsts, warranted to 
stand at concert pitch, sent free for 13 stamps. Joseph Dean, Music 
Warehouse, 77, City Road, E.C. Established, 1843. Price lists sent free. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. 

Prices, with drawings of every instrument, post-free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


RUSSELL’S MUSICAL INSTRUMENTS. : 
COnCES Tine Harmoniums, Organ Accordions, 


Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rinets Flageolets, Guitars, Banjos, Musical Boxes, Strings, &e. Self- 
instruction Books. Instruments repaired or exchanged. Price Lists 
free. J. Russell, 158, Goswell Road, Clerkenwell, London. 


CCURATE METRONOMES, 1s., post-free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
12th ed., 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles Street, Middlesex Hospital. Trade supplied. 


O SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester 
Square, London, W.C. [Established, 1794.] 


B. CRAMER anp CO.’S FRENCH POLISH 

* REVIVER, invented by Georce Watts, for cleaning and 
polishing furniture, pianos, and leather of every description. 

OPINIONS OF THE LONDON AND BRIGHTON PREss. 

“This is a really genuine article."—Times. “The brilliant and 
lasting polish obtained is surprising.”—Guardian. “ Very successful 
results have attended its application.’—Daily News. “We have, 
therefore, much pleasure in recommending it to housekeepers as a 
really useful and valuable preparation.”—The Queen, “Any one can 
use Cramer’s Reviver with success.”—The Orchestra. 

Price 1s., 1s. 6d., 2s. 6d. per bottle. To be obtained of grocers and 
pianoforte dealers. Agents wanted. 

Wholesale and retail agents—J. B. Cramer and Co., and Metzler 


























and Co., London. Manufacturers—]. B, Cramer and Co., Brighton. 
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WARD’S 
ROYAL PIANOFORTE AND 
HARMONIUM LAMP, 


FOR PROVIDING A CENTRAL & DIRECT LIGHT 
FOR THE PERFORMER. 


The inconvenience of the present mode of lighting a performer at a 
pianoforte or harmonium by means of sconces fitted at the extremities 
of the instrument has long been a subject of complaint. The require- 
ment is a central light to fall direct upon the music-book. This can 
be obtained by using Thomas Ward’s Royal Pianoforte Lamp, which 
can be fitted to any form of instrument without defacing the same. 
Vocalists also will thus find a convenience which does not exist in 
other modes of lighting. 

PROSPECTUSES POST-FREE. 
Price tos. 6d. 

Agents: Mr. J. WILLIAMs, 23, Berners Street, Oxford Street (W.), 
and Messrs. METZLER and Co., 37, Great Marlborough Street (W.) 
Sole Agents for Sussex: Messrs. J. and W. CuesTER, 1, Palace Place, 
Brighton. 





LONDON AGENTS, 


MESSRS. MOUTRIE AND SON, 
PIANOFORTE SALOON, 


55, BAKER STREET, LONDON, W. 
R. J. HAMILTON begs to inform Organists, 


Organ Students, and others that the Pedals and Action for 
attachment to Pianofortes manufactured by him can be inspected and 
ordered at the above address. 

A set of Straight Pedals, 30 notes (C to F), with action and printed 
instructions, ‘‘ How to Attach,” price £4 10s. Or Radiating and 
Concave Pedal Board, with action, price £5 10s. 


TESTIMONIAL. 
“ Barrow Street, Quorndon, near Loughborough, 
“July 16, 1877. 

“S1r,—It is now over two years since I purchased a set of your 
pedals and action for pianofortes. After having thoroughly tested 
them and used them regularly for so long a period I have no hesitation 
in saying that they are a most decided success, and at the same time 
advise every organ student who wishes to become proficient in the art 
of pedalling to procure a set of them at once. 

“T remain, Sir, yours truly, 
“ j. J. 


“To Mr. J. Hamilton.” CALLIS. 


Orders accompanied with Cheque or P.O. Order will receive imme- 


diate attention. Send for prices to the Profession and Trade. 
Address, J. HamiLTon, 6, Chesterton Terrace, City Road, Bristol. 


Paris EXposiTION UNIVERSELLE INTERNATIONALE, 1878. 
FRENCH SEcTION, GRovuPE II., CLass XIII.—MusiQuE. 


MILLEREAU’S BAND INSTRUMENTS 
Highest class of Excellence for Artists. 
Cornet-a-pistons, Horns, Trombones, Altos, Baritones, Basses. 
Boehm and English Clarinets, Conservatoire and Boehm Oboes, 
Cylindrical Boehm Flutes, 

IN WOOD, METAL, AND VULCANITE. 

Priced Catalogue and Designs post-free to any part of the world. 
PARIS. 66, Rue d’Angouléme. PARIS. 

S. WORTH of MUSIC for One Shilling, post- 
free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord Street, Liverpool. 
S. WORTH of MUSIC for a Shilling, by Kuhe, 
Brinley Richards, and others. Post-free, 1s. 3d. Miss Nellie 
Newman, 33, Carpenter’s Road, Lozells, Birmingham. 
INE PORTRAIT of ROBERT LINDLEY, 
SPAGNOLETTI, and W. LINDLEY, in massive gold frame. 
Price 28s. Mrs. Thistlewood, Hockley Hill, Birmingham. 
RGAN MUSIC.—A Choice Collection to be SOLD 
cheap. List sent. A. Thistlewood, Esq., Hockley Hill, Bir- 
mingham. 
FOR SALE, several small Second-hand ORGANS, 


suitable for small places of worship. Apply to Mr. J. Porritt, 
Organ Builder, Leicester. 




















RGAN for SALE. Two manuals, fifteen stops, 
and three composition pedals. Price £100. A little less might 
be taken if sold at once. Address, The Rev. A. H. Winter, Weedon. 


ro _ Ee oe 

HAMBER ORGAN, in black walnut case, French 

polished. Gilt and fret*cut front of six stops, with or without 

pedals. Compass CC to G, 56 notes. Size, 6 feet 10 inches high, 

5 feet 7 inches wide, 2 feet 7 inches deep. A very sweet tone, and full. 
A bargain. Apply to F. F. Carttar and Son, Isleworth, Middlesex. 


RGAN, CC manuals and pedals, 16 stops (nearly 
new). Delivered and tuned, 80 guineas. Apply, 12, Moxley, 
Wednesbury. 


C ORGAN for SALE, a bargain. 3 manuals, 


31 stops and pedals. Apply, I. S. Jones, Organ Builder, 
25, Pentonville Road, N. Ply J » Org A 


Cree Two manuals and pedals. Sweet tone. 

Six stops on great organ up to CC trumpet, five on swell. 
Sixteen feet bourdon on pedals. Very cheap, £55, at Salters’ Hall 
Chapel, Baxter Road, Ball’s Pond. Chapel-keeper resides on premises 
adjoining. Inquiries, 6, Marquis Terrace, Camden Square, N.W. 


OR SALE.—An American ORGAN, by J. B. 

CRAMER and Co. Ten stops, Full compass pedals. Foot and 

hand blowers. Black walnut case and stool. In condition equal to 

new, and guaranteed. Price £58. Application to Messrs. J. B. 
Cramer and Co., 20, West Street, Brighton. 


£60 ORGAN, TWO MANUALS—a bargain— 

14 stops, couplers, bourdons, and full-compass pedals. 

aay case, with speaking pipes. M., 12, Enmore Park, South 
orwood, 


LEXANDRE ORGAN-HARMONIUM. Cheap. 


Rosewood case, two manuals, 2} octaves. Pedals. 22 stops. 
Perfect order. To view, Organ, 54, High Street, Wandsworth. 


ON SALE a perfectly new “‘ ScHIEDERMAGER,” of 

Stuttgart, HARMONIUM, with 14 stops, in walnut case. Fit 
for a small church. Price 30 guineas. Apply, by letter, to G. L., May’s 
Advertising Offices, 160, Piccadilly. 


H{ARMONIUM for £4 15s. Five octaves, two 
footboards. Solid walnut. The cheapest and best instrument 

ever offered. Also Simpson’s celebrated Tutor for above. Post-free, 

twelve stamps. Simpson and Co., 33, Argyll Street, London, W. 


ARGE HARMONIUM for SALE, with 23 
octaves of organ pedals, 3 rows of reeds. Only £15. Address, 
Organist, 13, Sewardstone Road East, Victoria Park. 


IANOS.—Two Semi-Grands, one by CoLLarD 
and CoLLarD, 55 guineas; the other by K1rRKMAN, 45 guineas. Both 
7 octaves and trichord; tone and condition as new. Mr. Fieldwick, 
Organist of St. John’s, Putney, S.W. 
O VIOLINISTS.—COOKE’S NEW PATENT 
MACHINE PEG for the VIOLIN affords most important 
advantages. By this invention the tension of the violin-strings is 
regulated by a machine screw (e.g. the contra-bass), the Peg at the 
same time retaining the action of the ordinary peg. Easily adjusted 
without injury to;instrument. Will prove a great boon to violin- 
players. Price each Peg, Five Shillings (net). Agent, Lafleur and 
Son, 15, Green Street, Leicester Square, London. 


RGAN METAL PIPES. Best Quality Zinc 
Front Pipes. Voicing and Tuning. S. Fowler, 127, Penton- 
ville Road, N. 


99 —TWENTY-TWO GRAND PIANOFORTES, 
“(“/* the latest productions of JoHN Broapwoop and Sons, 
CoLiarpD and CoLLarpD, ERARD, Kaps, and HAGSsPIEL, just returned 
from past season’s hiring, are offered for SALE at very reduced prices, 
for cash, by James Smith and Son (by special appointment to the 
Queen), 76, 74, and 72, Lord Street, Liverpool. 


ROBERTS, Pedal Harmonium Manufacturer. 

e Instruments with one or two manuals, of every size, to order. 

Alterations and repairs. Pedals attached. Parts and fittings sup- 

plied. A good sound 1o-stop Walnut for sale, a little used. Laxon 
Street, Long Lane, Bermondsey. 


ARTNERSHIP.—Advertiser, a thorough Musi- 
cian, desires the co-operation of a Gentleman, with £1,500 to 
£2,000, to develop the sale of a recently patented invention in con- 
nection with the Pianoforte, which has already met with a most 
favourable reception, and flattering encomiums from the highest 
musical authorities. Principals, or their solicitors, can address, Box 
C86, Horncastle’s Central Advertisement Offices, 61, Cheapside, E.C. 





















































OR SALE.—An American ORGAN, by J. B. 

CRAMER and Co., nearly new and in splendid condition, with 

two manuals, full compass pedals. Foot and hand blowers. Twelve 

stops. Handsome black walnut case, with carvings, and stool to match. 

A bargain, £60. Application to Messrs. J. B. Cramer and Co., 
20, West Street, Brighton. 


SMALL CHURCH ORGAN for SALE, in conse- 
quence of enlargement of the church. Price £25. Apply, Rev. 
J. G. Brymer, Rectory, Childe Okeford, Blandford. 
C ORGAN. Open diapason, stop diapason, prin- 
cipal, twelfth, fifteenth. Pedals. Lowest price, £25. W.A.L., 
170, Pentonville Road, London, N. 











JUST PUBLISHED. 


MOZART’S SONATAS 


NEW AND COMPLETE EDITION 
EDITED AND FINGERED BY 


AGNES ZIMMERMANN. 

OcrTavo. 

PAPER COVERS - Ws fa as 3s. 

CLOTH, GILT EDGES Pee ea oe sa oe 
London: NovELLo, Ewer and Co. 
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NEW MARCH BY GOUNOD. 


—_—_—- 


MARCHE SOLENNELLE 


Composed for Full Orchestra 
BY 


CH. GOUNOD. 





TRANSCRIPTION FOR PIANOFORTE .. ..  ... Solo 4s. 
Do. Do. Ree Feoe - Duet 5s. 
Do. ORGAN 
Do. HARMONIUM and PIANOF ORTE 


London: Nove.LiLo, Ewer and Co. 





Just published. 


TE DEUM LAUDAMUS 


IN E FLAT, 
BY 
HENRY GADSBY. 
Octavo, Threepence. 
London: NoveLto, Ewer and Co. 





Just published. 


MAGNIFICAT & NUNC DIMITTIS 


IN C, 


BY 
EATON FANING. 
Octavo, Sixpence. 


COMPOSED FOR THE FESTIVAL OF THE SONS OF THE 
CLERGY AT ST. PAUL’S CATHEDRAL, 1878. 
London: Nove._io, Ewer and Co. 


Just published. 





MAGNIFICAT & NUNC DIMITTIS 


GEORGE C. MARTIN. 
Octavo, Sixpence. 


Composed for the Festival Service held in St. Paul’s Cathedral in 
aid of the Royal School for Daughters of Officers of the Army, 
May 28, 1878. 

The Accompaniments are arranged for full Military Band, or can be, 
— necessary, performed by Trumpets, Trombones, and Organ 
only. 

London: Novet_o, Ewer and Co. 


NOW READY. 


LIFE OF MOZART 


INCLUDING HIS CORRESPONDENCE, 
BY 
EDWARD HOLMES. 
A NEw EDITION, WITH NoTEs, 
By EBENEZER PROUT. 
Cloth, Five Shillings. 
London: Nove.io, Ewer and Co. 











Just published. 


CHERUBINI’S 


THIRD MASS IN A 


(CORONATION MASS) 


Composed for the Coronation of King Charles X. 
Octavo, 
Paper Covers, 1s.; Paper Boards, 1s. 6d.; Cloth, gilt edges, 2s. 6d. 
London: Nove.io, Ewer and Co, 





Just published. 


NEW NUMBERS 


NOVELLO’S PART-SONG BOOK. 


ROBERT FRANZ. 





334 ALREADY SNOW HAS FALLEN ood: ‘onsale. 
335 AT PARTING ... ae it, a 14d. 
336 THE FAIREST TIME. ona gi se ae A: 14d. 
337 SPRING’S FAITH __... ote baa eS eee 14d. 
338 MAY SONG Sees tration Nae ahd bee Sees “a 14d. 
339 A MORNING WALK.. ‘ie we me an As 3d. 
FRANZ ABT. 
340 HOME THAT I LOVE mY sé 3 es (S.A.T.B.) 3d. 
341 EVENTIDE ad aie Ae bavi? cal 14d. 
342 O THOU WORLD sO FAIR ae = te sp 3d. 
343 SPRING’S AWAKING a ae ne aa 14d. 
344 NIGHT SONG ... se PA 14d. 
345 EVENING GLOW ON THE WOODS... ome ra 3d. 
FANNY HENSEL, #¢e MENDELSSOHN. 
346 DOST THOU HEAR THE TREES _... we (S.A.T.B.) 19d. 
347 THE UNKNOWN LAND ..... eee ae Sl ad 3d. 
348 IN AUTUMN ... bi Ree), nee “ - 14d. 
349 MORNING GREETING ie en 8h. 06s er m 3d. 
350 THE WOODLAND VALLEY .... _... us RS 14d. 
351 WHEN WOODS ARE GLOWING and ie a 3d. 
A. C. MACKENZIE. 
352 HOW I LOVE THE FESTIVE BOY .... act ea 3d. 
353 AUTUMN... wed he bia oe 14d. 
354 WHEN SPRING aS oe bse Be ie fe 4d. 
355 THE DAY OF LOVE sie we ae 3d. 
356 THE STARS ARE WITH THE VOYAGER wei 14d. 
E. PROUT. 
357 HAIL TO THE CHIEF... ws. ase ws (S4A.T.B.) 4. 
J. L. HATTON. 
358 AT THE COMING OF THE SPRING (S.A.7.B.) 3d 
359 CALM NIGHT ... a Re aie ae oe 3d. 
360 COME, LIVE WITH ME oe eve vig tgp 3d. 
361 ECHO’S LAST WORD ve pee aS 13d. 
362 HE THAT HATH A PLEAS ANT FACE eee ee 3d. 
363 KEEP TIME, KEEP TIME ies bon Mi 3d. 
364 LO, THE PEACEFUL SHADES aul ee 14d. 
365 NOT FOR ME THE LARK IS SINGING ies Fe 3d. 
366 SPRING, THE SWEET SPRING i ait p 3d. 
367 TAKE HEART . Es va = eh ai 3d. 
368 THE FISHING BOAT ste ius ia it 9 14d. 
369 THE LARK eee sie » 3d. 
370 THE MOON SHONE. CALMLY BRIGHT sa 3d. 
371 THE REPROACH _.... a ef Pr 14d. 
372 THE SWING ... cap: Im. eens KR: hotels i 3d. 
373 THE WRECKED HOPE 5 as stes $i i 3d. 
374 TWILIGHT tis r 14d. 
375 TWILIGHT NOW Is ‘ROUND US VEILING 3d. 
376 WHAT IS GOT BY SIGHING? . ups % 3d. 
377 WHERE SHALL THE LOVER REST iw tg 14d. 


(To be continued.) 
London: NoveLtLo, Ewer and Co. 


JUST PUBLISHED, 


PIANOFORTE COMPOSITIONS 


BY 


LEFEBURE-WELY. 





TITANIA. Fantaisie de Concert, pour Piano. Solo, 4s.; Duet, 4s. 
HOP. Caprice Brillant pour Piano. Op. 186. Solo, 5s.; Duet, 5s. 
SIX ROMANCES SANS PAROLES, pour Piano. Op. 160. 3s. each. 
No. 1. La Sesia (Italie). Réverie. 

2. La Wartha (Allemagne). Mélodie. 

3. La Neva (Russie). Caprice. 

* La Guadiana(Espagne). Sérénade. 

5. La Lys (France). Réverie. 
6. La Dyle (Belgique). Berceuse. 


London: NovE.Lio, Ewer and Co. 





feed £7. tet by tet bee ®t a a ee 
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HARVEST ANTHEMS. 


EAP, C. SWINNERTON, Mus. D.—WHILE THE EARTH 
REMAINETH. 4 voices, 8vo, 4d. 
Soeeeee JOHN.—YE SHALL DWELL IN THE LAND. 
4 voices, 8vo, 14d. 
MART, HENRY.—THE LORD HATH DONE GREAT 
THINGS. 8vo, 4d. 
ARRETT, G. M., Mus. D—THE LORD IS LOVING UNTO 
EVERY MAN. Full, 4 voices. Vocal score, folio, 1s.; ditto 
8vo, 3d.; vocal parts, 1s. 
BAkey J—I WILL GIVE THANKS UNTO THEE. Full, 
4 voices. Vocal score, 2s.; ditto, 8vo, 4d.; vocal parts, 1s. 6d. 
— O LORD, HOW MANIFOLD ARE THY WORKS. Full, 4 
voices. Vocal score, folio, 9d.; ditto, 8vo, 14d.; vocal parts, 6d. 
— THE HARVEST-TIDE THANKSGIVING. Hymn for 4 
voices. Words by the Rev. S. Cuitps CLARKE. 8vo, 14d.; Words 
only, 1s. 6d. per 100, 
OSS, Sir aged —FEAR NOT, O LAND, BE GLAD AND 
REJOICE. Full, 4 voices. Vocal score, 2s. 6d.; ditto, 8vo, 6d. ; 
vocal parts, Is. ‘6d. 
— iI WILL MAGNIFY THEE, O GOD. Full, 4 voices. Vocal 
score, Is.; ditto, 8vo, 3d.; vocal parts, 6d. 
USELEY, The Rev. Sir FREDERICK.—THE LORD IS MY 
SHEPHERD. Full, 4 voices. Vocal score, 9d.; vocal parts, 6d. 
ALLCOTT, W. H.—THOU VISITEST THE EARTH AND 
BLESSEST IT. Full, 4 voices. Vocal score, ts. ; vocal parts, 6d. 
— Ditto, Treble solo, 6d. 
ACFARREN, G. A.—GOD SAID, BEHOLD, I HAVE GIVEN 
YOU EVERY HERB. Full, 4 voices. Vocal score, 2s.; vocal 
parts, 1s. 6d. 
— O LORD, HOW MANIFOLD ARE THY WORKS. Full, 4 
voices. Vocal score, 1s.; vocal parts, 6d. 
AYES, Dr. W.—PRAISE THE LORD, O JERUSALEM. Full, 
4 voices. Vocal score, 1s. 6d.; ditto, 80, 4d.; vocal parts, Is. 
See ots Rev. F. A. ]J—MAKE MELODY WITHIN YOUR 
HEARTS. Carol, 8vo, 3d. 
REENE, Dr.—THOU VISITEST THE EARTH. Tenor solo 
and chorus. Vocal score, folio, 6d. ; ditto, 8vo, 14d.; vocal parts, 6d. 
LARKE, Dr. JOHN WHITFELD.—BLESSED ARE ALL 
THEY THAT FEAR THE LORD. Full, 4 voices. Vocal 
score, Is.; vocal parts, 73d. 
HORNE, E. H—ALL THY WORKS PRAISE THEE. Full, 4 
voices. Vocal score, 1s.; ditto, 8vo, 3d.; vocal score, Is. 
TEGGALL, CHARLES, Mus. D., Cantab— PRAISED BE THE 
LORD. Full, 4 voices. Vocal score, 1s.; vocal parts, 6d. 
OPKINS. E. J—I WILL GIVE THANKS UNTO THEE, 
O LORD. Full, 4 voices. 8vo, 6d. 
OPKINS, JOHN L., Mus. D—THE FOST’RING EARTH, 
THE GENIAL SHOWERS. Words by Georce E. Suirey, 
Esq. 8vo, 3d. 
ATTISON, T. M—O HOW PLENTIFUL IS THY GOOD- 
NESS. Full,4 voices. Vocal score, 9d.; 8vo, 3d.; vocal parts, 6d. 
AYLOR, W.—THE EYES OF ALL WAIT UPON THEE. 
Solo, Trio, Quartett, and Chorus. 8vo, 6d. 
Ba J. FREDERICK.—GIVE UNTO THE LORD THE 
GLORY. Full, 4 voices. 8vo, 4d. 
iY , J. J—THE LORD SAID IN HIS HEART. Full, 
voices. 8vo, 4d. 
RNOLD, GEORGE B., Mus. D., Oxon.—THE EYES OF ALL 
WAIT UPON THEE. s.s.a.7.B. 8vo, 3d. 
EETON, HAYDN.—THE EYES OF ALL WAIT UPON 
THEE. Full, 4 voices. 8vo, 4d. 
MITH, THOMAS.—THOU CROWNEST THE YEAR. Full, 
4 voices. 8vo, 3d 
OWE, ALBERT.—THE EARTH IS THE LORD’S. Full, 
4 voices, 8vo, 3d. 
LONDON: NOVELLO, EWER AND CO. 


Novello’s Octavo Edition of Operas. 


JUST PUBLISHED 


MEYERBEER’S 


LETOILE DU NORD 


EDITED, AND THE PIANOFORTE ACCOMPANIMENT 
REVISED, BY 


BERTHOLD TOURS. 


THE ENGLISH VERSION BY 


HENRY F. CHORLEY. 


PareR COVERS we ee ee ee oe | Mas Od, 
ScaRLET CLOTH, GILT EDGES or a6 so 78. 6d. 


LONDON : NOVELLO, EWER AND CO. 

















TWELVE HYMNS WITH TUNES 


FOR 


HARVEST 


THE HYMNARY. 


PRICE ONE PENNY. 








SING TO THE LORD A JOYFUL SONG J. Barnsy. 


oO aoe Hg oe THY irtectened 1 ¥ ‘Ouserey. 


FATHER, BLESSING EVERY SEED- Pg eee 


LORD, IN THY N, NAME THY ‘SERVANTS | w, Murrcaty, 
THE WINTRY TIME HATH ENDED ... Dr. GauntTLeETT. 
COME, YE THANKFUL PEOPLE, COME Sir Georce ELvey. 
GOD THE FATHER, WHOSE CREATION H. Smart. 

ne Lia HARVEST, es WE | Anonymous. 


LO, SUMMER COMES AGAIN Rev. E. B. WHYLEY. 


we oO an OUR HEAVENLY ‘Y'} German. 
SUMMER ENDED, HARVEST oO’ ER J. Apcock. 


O LORD OF HEAVEN, AND EARTH, 5 
AND SEA oo Hy} Dr. WESLEY. 


LONDON: NOVELLO, EWER AND CO. 
ALBERT LOWE’S 


NEW HARVEST ANTHEM, 
“THE EARTH IS THE LORD'S.” 


Composed expressly for Parish Choirs (short, easy, and full). Octavo, 
price Threepence. 


London: NovELLo, Ewer and Co. 


ALBERT LOWE’S 


HARVEST CAROL, 
“HOLY IS THE SEED-TIME.” 


Composed expressly for Harvest Festivals. Octavo, Twopence. 
London: NoveELto, Ewer and Co. 











Second Edition. 
ASY ANTHEM for HARVEST FESTIVALS 
“O SING UNTO THE LORD,” by T. Pacmer. 
“Pleasingly written, and up to the average of easy anthems.”~ 
oe Price Fourpence. 
London: NoveEtto, Ewer and Co. 
HARVEST ANTHEM. Price 2p. 
LORD OUR GOVERNOUR. Harvest Anthem. 


Composed by James VauGHan. A Tonic Sol-fa copy is also 
published, po 14d. London: F. Pitman, 20, Paternoster Row. 


NTHEMS for CHORAL or HARVEST 
a FESTIVALS. By Georcr Lomas, Mus. Bites Oxon. 
““Whoso dwelleth under the defence eel 
“ Praised be the Lord daily ” sy aan 
Also by the same. 
Part-Song, “ — brave bird” vl 
ondon: NovELLo, Ewer and Co. 


J. S. BACH’S 
FORTY-EIGHT PRELUDES & FUGUES 


IN ALL THE MAJOR AND MINOR KEYS 
(The “ Well-Tempered Clavichord”).' 
Edited and collated with all former editions of the work by 
W. T. BEST. 


Complete in One Volume, folio, 200 pp., cloth, 12s.; or in Four Books, 
each 4s+ 


London: NovELio, Ewer and Co. 


HOPE 


CHORUSES IN WALTZ FORM FOR MALE VOICES, WITH 
PIANOFORTE ACCOMPANIMENT. 


Composed by GEORGE GARRETT, Mus. D. 
Price Sixpence. 
London: Novetio, Ewer and Co. 
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ST. JAMES’S HALL, 
WEDNESDAY, JULY 10, AT 8.30 P.M. 


Under the immediate patronage of 
H.R.H. THe Princess CHRISTIAN OF SCHLESWIG-HOLSTEIN. 


VERDI'S REQUIEM 


Will be given in aid of the establishment of a WORKING MEN’S 
CLUB IN SOHO. 





Miss ROBERTSON. Miss F. ROBERTSON. 
Miss DE FONBLANQUE. 
Mr. CHARLES WADE. The Hon. S. G. LYTTELTON. 
Conductor, Mr. BARNBY. 
Full Chorus and Orchestra, including the Choir of St. Anne’s, Soho. 


Sofa Stalls, 21s.; Stalls and Balcony (front row), ros. 6d.; Balcony, 
Reserved Seats, 5s.; Unreserved Seats, 3s.; Area, Unreserved, 3s. 
Gallery, 1s., at NoveELLo, Ewer and Co.’s, 1, Berners Street; the 
= Music-sellers; and at AusTIn’s Ticket Office, St. James’s 

all. 





R. WILLEM COENEN’S MATINEE 
MUSICALE, 3, Soho Square (by kind permission of Messrs. 
Kirkman and Son), on SaTuRDAY, June 29, at three o’clock. PRO- 
RAMME.—Sonata, Op. 53, in C, dedicated to Count Waldstein 
{Beethoven), Mr. W. Coenen; Song, “An old Chelsea Pensioner 24 
(Molloy), Mr. Bernard Lane; Solo, violin, “ Ballade et Polonaise de 
Concert” (Vieuxtemps), Mons. V. Buziau; Song, ‘‘ Treue Liebe” 
(True Love), (Coenen), Miss Héléne Arnim ; Solo, pianoforte, ‘‘ Rhap- 
sodie Hongroise,” No. 2 (Liszt), Mr. W. Coenen; Sonata, in G, Op. 13, 
for pianoforte and violin (Rubinstein), Messrs. W. Coenen and V. 
Buziau; Song, “ Yes” (Coenen), Mr. Bernard Lane. Mr. Coenen will 
play a couple of solos on the melo-pianoforte, recently invented by 
Messrs. Kirkman and Son. Song, “ When 1 come, love, say not wel- 
come” (Macfarren), Miss Arnim; Solos, a. ‘ Twilight” (Coenen), 
b. “ Caprice” (Miiller), c. “Etude” (Rubinstein), Mr. W. Coenen. 
Conductor, Mr. J. B. Zerbini. Tickets, Half-a-guinea each, at Chap- 
pell and Co.’s, 50, New Bond Street, and Novello, Ewer and Co.’s, 
x, Berners Street. 


TRINITY COLLEGE, LONDON. 


INCORPORATED BY SPECIAL CHARTER. 








During the first week in July new students can be received for the 
FinaL HAvr-TermM of the present session. The fees will be cor- 
respondingly reduced one-half. 


SPECIAL NOTICE TO COUNTRY PROFESSORS. 

Arrangements have been made by which Professors and others 
living at a distance from London may avail themselves of a short 
summer or holiday course in any of the branches of musical study, 
whether theoretical or instrumental. 

The prospectus of classes, together with all particulars, may be had 
of the Resident Secretary, Trinity College, London, Weymouth 
Street, W., corner of Little Marylebone Street. 


COLLEGE OF ORGANISTS. 
HE MIDSUMMER EXAMINATION will com- 


mence on TuEspay, July 2, at 10 a.m. Candidates’ names should 
be sent in as early as possible. 
The ANNUAL GENERAL MEETING of members will be held 


on TueEspAy, July 9, at eight p.m. 
E. H. TURPIN, Hon. Secretary. 





41, Queen Square, Bloomsbury. 


RENOSIDE FLORAL and HORTICULTURAL 
SOCIETY.—A BRASS BAND CONTEST in connection with 

the above Society will be held on Monpay, August 26, 1878. First 
prize, £15; second, £10; third, £5; fourth, £3. Entries, 10s. each 
band; to close July 31. Open to all England, except military bands. 
For regulations, &c., apply, P. Rodgers, Secretary, Grenoside, Sheffield. 


R. T. HARPER will COMMENCE a TOUR 
1 on the 2gth inst., and hasa few vacant dates prior to September 
30th. Mr. Harper’s Concert Party may be engaged on and after 
October ist. 25, Brecknock Crescent, N. W. 


JUST PUBLISHED. 


HEZEKIAH 


A SACRED CANTATA 
COMPOSED BY 


PHILIP ARMES, Mus. Doc., Oxon. 














saccckaaanidiueiy 3 
VOCAL SCORE, OCTAVO, PAPER COVER ... we aS 
VOCAL PARTS ... ie seo re ate on so @ 


LONDON: NOVELLO, EWER AND CO. 





THE MUSICAL TIMES 


(PUBLISHED ON THE First oF EACH MontTnH) 
Price Threepence. 


Annual subscription, including postage, 4s. 
Subscriptions will also be received by all Book and Music Sellers (not 
including postage), 3s. 


SCALE OF TERMS FOR ADVERTISEMENTS. 


s. d. 
Two Lines ... cai l tes hat) ~ye! te -@ EO 
For every additional Line ase eco oe O07 70 
HalfaColumn ... 2. co ove oe 120 0 
A Column ... ove cob ove eve oe 4 0:0 
A Page eve ose ove 710 0 


Special Pages (Cover, &c.) by arrangement. 

A remittance should be sent with each Advertisement. 

To insure insertion in their proper places, Advertisements should 

reach the Office not later than the 24th of each month. It cannot be 

guaranteed that those received after this date will appear among the 

classified announcements; they will, however, be inserted in the space 
allotted to Advertisements arriving late. 


NEW AND CAREFULLY REVISED EDITIONS 


OF 


MENDELSSOHN’S 


LIEDER onne WORT 


Octavo, 160 pp., paper covers .. se bs 4s. od. 
cloth, gilt edges in Pac 6s. od. 


CHEAP EDITION. 


Octavo, 104 pp., paper covers .. paps ss 2s. 6d. 
cloth, gilt edges te pee 4s. 6d. 





” ” 


” ” 


THE ONLY COMPLETE EDITION 
CONTAINING Books 7 and 8. 








LONDON: NOVELLO, EWER AND CO. 


JONES & WILLIS, 


CHURCH FURNITURE 


MANUFACTURERS, 
43, GREAT RUSSELL STREET, 


LONDON, W.C., 


260, EUSTON ROAD, 


AND 


TEMPLE ROW, BIRMINGHAM. 








TO ORGANISTS AND CHOIRMASTERS. 


CHOIR CASSOCKS AND SURPLICES. 


CassocKs FOR MEN ... .. 18s. 6d. and 22s. 6d. 
Pe » Boys ... coe PERRO... yy F48e Od, 
SURPLICES,, MEN ... ... from gs. each. 
$5 is OWS) es Sie 9 $8: 6d. each. 





A LARGE SELECTION OF THE ABOVE IN STOCK. 
Price List on application, 





CASSOCKS AND SURPLICES ON HIRE FOR CHOIR 
FESTIVALS, &c. 





ATTENDANCE AT CHOIR PRACTICES FOR MEASURE- 
MENTS TO BE TAKEN, IF DESIRED. 


Special terms for sets of above to Choirmasters and Organists. 
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MUSIC IN PARIS. 
(By our SpEcIAL CORRESPONDENT.) 


Victor Hvuao’s boast that Paris is the light of the 
world and the centre of the universe holds good in 
some respects just now. Commenting on the review 
held the other day at Longchamps, a writer in the 
Figaro said, * Foreigners may not like us when they are 
outside our boundaries, but when here they love Paris. 
Is it because she is the universal courtesan? It is 
true she is courtesan sometimes, but sometimes, also, 
she reigns as queen.” The fair city on the Seine is 
undoubtedly queen at present, and to her all eyes are 
turned in homage. Right well she deserves it. 
stood the other day on the Trocadéro and looked 
across the river, from the base of a sumptuous edifice 
dedicated to Art, on a picture which seemed rather 
the creation of an enchanter’s wand than the result 
of human labour. It was hard indeed to believe that 
only a few short years ago I had stood on the same 
spot—near where a battery of Communistic cannon 
rained death upon the Versaillese—and beheld far 
and wide the marks of ruin and desolation. Surely 
Paris is the phoenix of cities! You may burn it, but a 
fairer Paris arises from the ashes. My business, 
however, is not to write a eulogium ‘upon the beauti- 
ful Lutetia so much as to call the reader’s attention 
to one particular phase of its present busy aspect. 
Musical people in plenty will go there during the 
remaining months of summer, and they are certain to 
accept with interest even an imperfect suggestion of 
what, in the way of music, may lie before them. That 
suggestion is my task. 

People are naturally apt to base their expectations 
as to the result of given circumstances abroad from 
what would be the result of the same circumstances 
at home, and an Englishman visiting Paris just now 
would expect to find an enormous musical activity 
embracing the whole range of art. But disappoint- 
ment surely awaits the traveller who indulges in such 
dreams. Outside the bounds of the Exhibition— 
within which I shall take my reader presently— 
musical Paris goes on in the old way, making no 
special effort, and resting content with the normal 
activity of the lyric theatres. Concerts there are 
next to none, unless the entertainment provided in 
the Champs Elysées may be so called; while for 
neither love nor money could you procure the hearing 
of a Symphony; an Oratorio, of course, being out of 
the question, now that M. Lamoureux has retired 
from the field, and M. Pasdeloup has found that it 
does not pay for working. He, therefore, who will 
have music in Paris must frequent the lyric theatres 
—go to the Opéra, if he can stay long enough to find 
a place; or, failing that, try the Opéra-Comique or the 
Italiens, when it is open ; or, as a dernier ressort, patron- 
ise the Bouffes or the Renaissance. The Opéra is 
crowded night after night, so that a seat can only be 
obtained some time in advance, and the fact would ap- 
pear to indicate that the gorgeous building has not yet 
exhausted its attraction. It may be, however, that 
popular favour in France, as here, gathers most readily 
round music which is best known. If so, the manage- 
ment can certainly claim the credit of taking the fullest 
advantage of the circumstance. Whatever M. 
Halanzier may do in the immediate future, he is at 
present satisfied with ‘‘ Faust,” ‘* Les Huguenots,” 
* Guillaume Tell,” ‘ L’Africaine,” and other works 


— 





His justification is, if at all, that 
the public are satisfied too. They crowd the build- 
ing, and the director lets well alone. The same sort 
of activity reigns at the Opéra-Comique, without 
attracting an equal amount of support. M. Carvalho 
has good, though not full, houses ; and I am bound to 
say that the performances in the historic theatre of 
the Rue Favart are most enjoyable. On the night of 
my visit the work played was“ La Fille du Régi- 
ment,” and, after it, a very old friend, ‘‘ Le Postillon 
de Longjumeau’’—two fairly long Operas at one 
sitting. We know “La Fille du Régiment ” here, or 
fancy we do, but in strict truth the “La Figlia del 
Reggimento” of our Italian stage is a very different 
thing. It is different because altogether wanting in 
the relief afforded by a vivacious dialogue, capital 
acting, and a proper development of character. Take, 
for example, the chief domestic or intendant of the 
Marquise de Berkensfeld. At the Italian Opera 
he is a mere sketch, having very little to do, and that 
little of no account; whereas on the French stage 
he becomes a personage of dramatic importance, bear- 
ing a considerable share in the humour of the 
scene. On the French stage, also, a character is 
introduced which has no existence in the Italian 
version because no music is written for it. I refer 
to the Duchess who desires to negotiate a marriage 
between her son and Maria. The meeting of the two 
grandes dames for this purpose is an excellent bit of 
comedy that lights up the last act wonderfully, and 
explains a good deal which, on the Italian stage, is a 
little obscure. But the musical performance it was 
my pleasure to witness had merits scarcely inferior to 
those of the finished dramatic representation. The 
orchestra was kept admirably under control through- 
out, and, though its quality of tone was not equal to 
that of an English band, its ensemble was in all other 
respects better. Especially was this observable when 
accompanying. No desire appeared to drown the 
voices, or rob them of their rightful pre-eminence, 
while every point was taken up with a neatness and 
precision most satisfying to critical ears. But neat- 
ness and precision characterised the entire perform- 
ance. Whatever the chorus had to do was done at 
the right moment and in the right manner, with an 
assurance and aplomb that seemed to say, “‘ They could 
not go wrong if they tried.””. The principal charac- 
ters were equally well represented; Tonio by M. 
Furst, Sulpice by M. Maris, Marie by Mdlle. Mézeray, 
and La Marquise by Madame Decroix. The Sulpice 
was especially admirable, because altogether wanting 
in the coarseness to which we are accustomed, while 
not forgetting to take the pardonable liberties of an 
old and faithful friend. Another point worthy of 
praise lay in the absence of needless and, indeed, 
incongruous military display. At our Italian Opera 
the collective “father” of Maria appears as a regi- 
ment with officers and colours, and presents arms to 
the departing vivandiéve—a notion wildly absurd. 
At the Opéra-Comique we see merely a crowd ot 
soldiers whose homage to their favourite is offered, 
so to speak, unofficially, and seems a perfectly natural 
and reasonable thing. As was the excellence of 
“La Fille du Régiment” so also was that of “ Le 
Postillon de Longjumeau,” which, indeed, met with a 
reception that saved the ‘‘claque” labour by drowning 
their applause in a general chorus of approval. The 
favourite Opera had not been heard since January, 
1875, and then had only a run of three nights. It 
was therefore comparatively fresh on the occasion of 
which I speak; and, in spite of heat and fatigue, the 
audience sat it out to the last note, having then 
strength enough left to summon the actors amid 
shouts of applause. This result partly arose from 
pleasure at hearing once more music which, if not 


equally familiar. 
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great, is always agreeable by reason of tunefulness 
and vivacity. But it was due in other part to the 
exertions of a tenor, M. Bertin, fresh from the 
ThéAtre de la Monnaie at Brussels. M. Bertin 
made a complete conquest of his new public, and was 
well described the next morning by Le National as a 
“‘ charming comedian, playing the part with remark- 
able intelligence, singing with a voice un pew blanche, 
but with an infinity of taste; perhaps, in a word, the 
true opéra-comique tenor, the ideal so often dreamed 
of and so long desired.” I quite agree with the critic 
of Le National, even to the voice un peu blanche, which, 
however, is no great drawback. M. Bertin is physi- 
cally well qualified for stage work. He acts with 
grace and intelligence, and his vocal powers qualify 
him for the special véles in the repertory of oféra- 
comique. He is a great “catch” for M. Carvalho, 
and, although his success on the Italian stage may 
be problematical, Mr. Gye or Mr. Mapleson might 
do many a worse thing than try to secure him for 
certain parts, such as Fra Diavolo, now hard to fill. 
But M. Bertin was not the only artist deserving of 
praise in the cast of Adam’s opera. Mdlle. Ducasse 
played Madeleine with infinite spirit and address, her 
assumption of the two parts being clever enough to 
deceive any one not previously aware that both were 
sustained by the same person. Altogether the work, 
now more than forty years old, seemed rejuvenated, 
and there can be little doubt that visitors to Paris 
during the present summer will have ample oppor- 
tunities of witnessing it. Another work they are 
certain to see if they care to do so, and that is ‘La 
Timbale d’Argent ” at the Bouffes-Parisiens, where 
M. Leon Vasseur’s oféra-bouffe is running far on 
towards its 500th night, with not the smallest sign of 
decreasing favour. English people, however, had 
better leave their wives and daughters outside the 
theatre, even if they are ignorant of French, because 
however much men of the world may enjoy inde- 
cency, when glorified by consummate art, it is 
not worth while to place innocence in contact 
with it. And ‘La Timbale d’Argent” is a thing 
not to be described here even in outline. I cannot 
separate the wit of its dialogue from the underlying 
grossness, nor picture the interest of its action apart 
from the suggestiveness that attends it. The theatre, 
however, is crowded night after night, and the per- 
formance elicits one continued accompaniment of 
jaughter and applause. Let us hope that this is by 
way of homage to the extraordinary ability of the 
artists, and to an ensemble the most perfect that any 
stage has ever witnessed. Nothing finer in its way 
can be conceived than the acting of the troupe headed 
by Madame Théo and M. Daubray. It is ‘touched 
up” to the last degree, and the humblest member of 
the chorus seems equally an artist in his measure 
with those who take the prominent parts. But the 
drama is much and the music little. Indeed, I can 
discover no particular reason why the actors in ‘‘ La 
Timbale d’Argent” should attempt to sing. In the 
first place, and speaking generally, they attempt 
what they cannot achieve, and what their audiences 
do not care they ever should achieve. Madame 
Théo, for example, makes a noise only to be called 
singing by stretching courtesy to the breaking point, 
and the others, with one exception, are but little 
better. Thus does the divine art have its revenge 
for an enforced alliance with that which degrades its 
nobility and sullies its pureness. As regards M. 
Vasseur’s music, it is doubtless good enough for its 
purpose, if not too good. There is dash in it, its 
melodies are sometimes catching, and one cannot 
refuse to lend it an approving ear. But nobody goes 
to “La Timbale d’Argent” for music. It is when the 
conductor lays down his bdton that the audience prick 





up their ears to catch M. Daubray’s next pointed re- 
mark, and open their eyes to see Madame Théo’s next 
suggestive action. Nevertheless, this is what passes 
in Paris for a musical entertainment, and it is cer- 
tainly more lively than an Exeter Hall oratorio, 
but If any one wants variety of the kind he 
need not take much trouble to seek it. At the Folies- 
Dramatiques they are playing ‘‘Les Cloches de 
Corneville,” and at the Renaissance “ Le Petit Duc” 
still holds court. But there are better things than 
these. ‘‘Aida,” for example, has been a feature of 
the season at the Italiens, and before these lines 
appear in print the Lyrique (Salle Ventadour) will 
have opened with a new Opera, by MM. Mendes and 
Pessard, entitled ‘‘Le Capitaine Fracasse.” As 
regards lyric theatres, therefore, the innumerable 
visitors to Paris just now have little reason to com- 
plain. There is abundance of all sorts to choose from, 
and the taste must be singular indeed which cannot 
find enough and to spare of suitable aliment. But 
for music in its highest form visitors must look to 
the Exhibition itself, and thither I now ask the 
reader to bear me company. 

The general arrangements for the music connected 
with the Exhibition have already been set forth in 
the pages of the MusicaL Times, and I do not pro- 
pose to reiterate them. My object is simply to 
describe what I saw and heard on the occasion of 
two visits to the palace of the Trocadéro, where 
alone the musical performances take place. First, 
as to the building itself. There can be little doubt 
that the general idea of the edifice which now 
crowns the famous hill above the Pont de Jena was 
taken from the Albert Hall. Relatively to the Exhi- 
bition itself, it occupies precisely the same situation 
as would the Albert Hall with respect to the South 
Kensington edifice of 1862, were it now standing. 
You emerge from the Exhibition proper into a vast 
garden stretching across the river (the connecting 
bridge being included within the grounds) to the foot 
of the Trocadéro, on which stands a huge circular 
building crowned by towers, and having on either 
side a wing with arcades similar to those flanking 
the Albert Hall. The centre of this edifice contains 
the grande salle and there the orchestral and vocal 
performances are given. Although not nearly so 
large as that at Kensington (it will accommodate 
only some five or six thousand persons), the French 
interior bears a general resemblance to the English 
one. The details, however, are very different. For 
example, there are but two tiers of boxes, while the 
decorations make up a coup d’eil, which, though by 
no means ornate, exhibits the well-known character- 
istics of French taste rather than those marking an 
English want of it. As regards the acoustics of the 
hall, a far more important matter than any question 
of shape or ornament, French musical critics profess 
to be satisfied with them; but Iam bound to say that 
those gentlemen are easily pleased. The fault on the 
Trocadéro, as at Kensington, is a too great sonority. 
The sound-waves emanating from the orchestra are 
caught up and flung back in masses upon those advanc- 
ing behind, and the resultin certain localities is most 
painful confusion. Measures are being adopted for 
the rectification of this state of things; but the cause 
is, I fear, beyond reach, short of altering the form of 
the hall materially, an idea not now to be thought of. 
Let me add that the critics aforesaid, while passing 
lightly over acoustical defects, gravely animadvert 
upon the injurious influence which such huge con- 
cert-rooms must have upon music; and there isa 
good deal of sense and reason in what they say. 
Hear, for example, a writer in L’Art Musical :— If 
an enlarged locale cannot be made profitable with the 
existing repertory of concert-rooms and theatres, it 
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will be necessary to provide another. The box is ready 
and it must be filled. Thus, then, are our composers 
condemned to work on a certain scale whether they 
will or no. Architects have imposed upon them the 
obligation. But what is the gain from this agglome- 
ration of material? Nothing; not even for art, in the 
name of which it has been made. How many 
composers of delicate talent, wishing not to appear 
indifferent, will imitate the frog in the fable, and 
with the same result ? How many singers fitted for 
an honourable career will lose their chance in the 
unhappy emulation now set up? The renovation of 
music by command is sure to entail a catastrophe. 
It will kill the art of singing, already in its agony. 
Murder dogs the steps of composition. It is not in 
doubling, tripling, or quadrupling the quartett of an 
orchestra that a proportionate increase of effect is 
secured. It is not by covering a delicate man with 
many clothes that he is made strong. He loses, 
under the mass of his wrappings, the proportions of 
his form, and with that his attraction and all that 
constitutes his specialty.” L’Art Musical is, per- 
haps, somewhat unduly frightened by the big concert- 
room on the Trocadéro, but there can be no question 
as to the mischief indicated by its remarks. In these 
feverish sensational days music has not escaped the 
general infection, and the French critic justly lifts up 
his voice against a tendency charged with the possi- 
bilities of infinite mischief to our art. 

Readers of the MusicaL TimEs are well aware of 
the arrangement by which an International exhibition 
of music has been secured for the first time in the 
history of a ‘‘ World’s Fair.” They know that the 
various countries of Europe have been invited to 
send their own compositions, together with their own 
performers, to Paris, and that the liberal conditions 
offered have induced many to accept and act upon the 
idea. In due time England, represented in an execu- 
tive sense by the orchestra of the Royal Italian 
Opera and Mr. Henry Leslie’s Choir, will appear on 
the scene. Meanwhile Italy has had her turn ; and it 
was my fortune to be present at the initial per- 
formance of the orchestra of La Scala, Milan, con- 
ducted by Signor Franco Faccio. All honour to the 
public spirit which sent these musicians over the Alps 
to show assembled Europe what the erewhile ‘land 
of song” can still achieve in the highest regions of 
art. It did one good to see the practice of music so 
far disassociated from purely mercenary considera- 
tions, and connected with an honourable emulation. 
Italy, let me say at once, had no reason to be ashamed 
of her champions. The orchestra appeared on the 
platform 115 strong; that is to say, 90 strings, 24 
wind instruments, and one harp. Signor Taccio 
divided his army of strings thus :—24 first violins, 20 
second violins, 16 violas, 16 violoncellos, and 14 
double-basses. As will readily be supposed, the effect 
produced in a hall so resonant was very great, and 
French connoisseurs readily admitted that Signor 
Faccio had a right to pride himself upon the power of 
his “ quartett.” But it strikes me that, in this respect 
at least, they will open their eyes and ears very 
wide indeed when the “strings” of our English 
orchestra make play in the same building. The instru- 
ments used by the Italians were little, if at all, better 
in quality than those generally heard in French 
orchestras, and it is quality rather than number which 
tells. Accustomed to the magnificent tone of the 
“strings” in the hands of English players, I must 
confess to not having been so much impressed by 
the Italian “‘ quartett” as apparently was the mass of 
the audience. Moreover, although the wind instru- 
ments were but twenty-four against ninety, they domi- 
nated in an unusual degree ; a result partly due to the 
acoustics of the building ; in other part to the wood 





wind being placed above and not, as usual, below the 
brass. The playing of the orchestra had some remark- 
able characteristics, one very prominent feature being 
the immense superiority of the ‘‘strings” over the 
‘‘wind.” It must be confessed that the “strings,” in 
the matter of execution, were splendid. Their fire 
was immense when the conductor let them loose, and 
even French amateurs, who are no strangers to im- 
pulsiveness, declared that the Italian impetuosity was 
somewhat too great fortheir taste. One critic called 
Signor Faccio’s men “ the Zouaves of symphony,” 
and avowed that, at need, they could improvise the 
music they had forgotten to place upon their desks. 
But while the “‘ go” of the Milanese had a curious 
effect upon those not used to it, their manner and its 
results presented features of great attraction. Nothing 
could be more interesting than to compare well- 
known works, like Beethoven’s Overture ‘ Coriolan,” 
as rendered by the Italians, with the same master- 
piece as given by an English orchestra. The ftéxt 
was the same, and also its general character, but in 
all other respects the widest possible divergence 
challenged curious notice. So much, after all, 
is music a matter of temperament and so widely 
different may its interpretation legitimately be 
by different people. One other feature remains 
for notice, and that is the excessive attention 
paid to nuances. Refinement is, beyond question, a 
quality which every orchestra should seek to ac- 
quire as a thing absolutely essential, but it may be 
sought with too great an earnestness, and to the 
general detriment. He who examines a picture 
with a magnifying glass must necessarily lose the 
tout ensemble in his attention to details, and this was 
precisely the case with the Italian orchestra. The 
conductor’s whele mind, and that of his followers, 
seemed engrossed by the minutiz of their work, the 
consequence being an exaggeration of minutie at 
the expense of breadth of effect. ‘‘ Blue pencil” 
is, doubtless, a useful article in the hands of a con- 
ductor, but it can be easily abused—a fact of which 
we need hardly go to Paris for proof—and, after all, 
music is not simply a question of varying dynamics 
and shades of tempo. The Italian programme con- 
tained, as was to be expected, a large proportion of 
Italian music, but was not wholly so made up. 
Signor Faccio thought it well to explain this by stating 
that he wished the cosmopolitan public of Paris to 
hear his orchestra in some classical piece chosen 
without reference to school, era, or nationality. 
Hence the overture to ‘‘Coriolan” had a place in 
the scheme. He desired also to show a mark of 
homage to his French hosts, and a performance of 
Berlioz’s “Carnaval Romain” was accordingly given, 
to the evident satisfaction of the audience. The 
Italian music began with an overture by Foroni, 
which, having no particular distinctiveness of style, 
fell somewhat flat. I cannot but think that it was 
badly chosen as a representative of national art, 
since its character approximated more to the 
German than the Italian school. Two short 
movements, ‘“‘Contemplazione” and ‘‘ Scherzo,” by 
Signor Catalani, followed without producing much 
effect ; but, per contra, the Overture to “ Il Guarany,” 
which we know in England, aroused something like 
enthusiasm, played as it was with wonderful verve. 
A pretty little Gavotte, courtly and elegant as became 
the old dance, by Bazzini, met with a still better 
reception. Arranged for strings alone, and rendered 
most delicately, it gained an easy encore. Then 
came the Overture to Ponchielli’s “I Promessi Sposi,” 
and after it a Funeral March, ‘‘Amleto,” from the con- 
ductor’s own pen. This made the greatest effect of 
all—a result due rather to the manner in which the 





resources of the orchestra were employed than to any 
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special quality of greatness in the music. Signor 
Faccio well knows what can be done with the means 
at his disposal, and too much praise cannot be given 
to the grouping of his instruments and the impressive 
colouring resultant therefrom. One passage es- 
pecially, in which muted strings were predominant, 
had a thrilling effect. It and, indeed, the entire 
work really moved the audience, who gave vent to 
their approval in the form of an imperative encore. 
The Overture to Verdi’s “ Vépres Siciliennes ” closed 
the Italian selection, and this also was received 
with distinguished favour. On the whole then the 
concert was a success, and well opened the brief 
campaign of the Italians in Paris; but the pro- 
gramme cannot be looked at without a reflection by 
no means flattering toItaly. Its greatest works were 
borrowed from the repertory of France and Germany, 
and all that could be offered really representative of 
Italian art was some Operatic Overtures, together 
with a few detached pieces of no special importance. 
Signor Faccio must, one would think, have been 
painfully conscious of his poverty of choice; and the 
feeling doubtless tempered the gratification caused 
by executive triumph. 

I pass now from orchestral music to that of the | 
chamber, which occupies its rightful place in the 
general scheme. It is needless to say that quartetts 
and sonatas are not given in the huge central hall, 
where they would be lost. A smaller room, seating 
some 600 persons, has been prepared for them, or 
rather will have been prepared when the workmen 
who now swarm about the place have concluded 
their labours. The whole palace is in an unfinished 
condition, but the Salle des Conférences—so the 
chamber-music room is grandly called—and _ its 
immediate surroundings need a good deal of touching- 
up before completion. As, however, the apartment 
can be used, the concerts take place in regular order, 
with no more hindrance than the noise of the ope- 
rations outside. Its acoustics give no cause for com- 
plaint, and as the platform is situated in the centre 
of the long side of the quadrangle, the artists are | 
brought sufficiently near to every one for the pleasant 
sense of contiguity which the proper enjoyment of | 
chamber-music requires. I was able to attend the | 
second concert of the series, but cannot say | 
that the privilege which, on payment of three francs, | 
the vast crowd outside enjoyed in common with | 
myself led to a rush for places. On ascending the 
dusty stairs and moving through the noisy workmen 
to the door of the concert-room, ten minutes before 
the time fixed for beginning, I found nobody in 
possession save a band of young women ushers 
gaily adorned with pink ribbons. As there were pro- 
grammes to be sold and half-francs to pocket, the bevy 
made an instinctive move towards the solitary visitor, 
who, on his part, alarmed at the prospect, beat a 
hasty retreat. Presently, however, an audience 
began to muster by twos and threes; then an 
entire ladies’ school swept primly along, and at 
last some 150 persons had gathered to “ assist” at 
the solemnity, if that may be so called which had 
rather the appearance of an informal meeting. There 
being no artists’ room, the performers, when not 
actually engaged, mixed with the audience, and as 
everybody seemed to know everybody else, a good 
deal of hand-shaking and gossip went on in the inter- 
vals of the music. But the French can do all this 
without troubling the serious concert-goer, and it 
must be said for them that every bar of every com- 
position was listened to with complete attention. The 
people reserved their chatter till after the final 
cadence, and then had a good talk, which is better 
than spreading it impartially over the entire proceed- 
ings. Three works were in the programme, all by 











| finish of execution. 
| artists to be thoroughly capable men; and fit for the 


|too prolific. 


French composers, a Quartett of M. Gouvy (Op. 56) 
leading the way. M. Gouvy, as those who know any- 
thing of French music are well aware, is a composer 
who writes much, and writes not alittle that is worth 
having. He has chiefly contributed, at present, to 
the repertory of the pianoforte, but not a few of his 
most important works belong to the class exemplified 
at the Trocadéro concert. The Quartett chosen is one 
of two but lately composed, and represents, there- 
fore, the master’s ripest talent. It is beyond question 
an able work, in accepted classical form, and 
wrought in details, as in general outline, so 
as to accord with classical precedents. The open- 
ing Allegro and the Larghetto are very fine move- 
ments, worthy of serious notice and qualified to 
rank among the best of their kind. Mr. Arthur 
Chappell may certainly do a worse thing than intro- 
duce the Quartett to his patrons at St. James’s Hall, if 
only because it would tend to dissipate the notion that 
Germans havea monopoly of this form of composition. 
The work was very well played by MM. Taudon, 
Desjardins, Lefort, and Rabaud, the first violin dis- 
tinguishing himself especially by beauty of tone and 
But the ensemble showed all four 


| position they occupy at these important concerts. 


After the Quartett came a suite in four movements 
with a prelude, written by Madame de Grandval for 
flute and piano. ‘‘ Whois Madame de Grandval?” 
the English reader may ask. I answer that in the 
world of French music she is by no means an incon- 
siderable person. In ‘ society” she is known as 
Marie-Félicie-Clémence de Reiset, Vicomtesse de 
Grandval, but out of it men speak of her with respect 
as the pupil of Flotow and Saint-Saéns; as the 
composer of six operas or dramatic poems, of seven 
masses and other works for the Church, and of a host 
of miscellaneous pieces for voices or instruments. 
Judging by the Suite for flute and piano, I am 
disposed to think that Madame de Grandval is a little 
She seems to put down whatever 
first comes into her head, and to leave it there, 
without taking the trouble to revise and improve. 
Hence her music is rather eccentric in point of form, 
and just a little diffuse and incoherent in expression. 
The Suite made no real effect, though it was cour- 
teously applauded. Besides, who cares to heara flute 
and pianoforte for half-an-hour at a stretch, even when 
as well played as, on this occasion, by MM. Taffanel 
and Fissot. Third and last in the programme came 
a Trio for pianoforte, violin, and violoncello, by Cas- 
tillon. Again, the English reader is likely to put 
a question—‘‘ Who is Castillon?” Unhappily the 
query should be framed in the past tense, for the 
composer died in 1873 at the early age of forty-four. 
In life he was known to his friends as Alexis-Saint- 
Victor, Vicomte de Castillon; so that in him we 
have another of the gay and giddy French aristocracy 
who gave himself up to serious artistic pursuits. 
Starting upon his career as a soldier, Castillon 
resigned the sword for the lyre, put himself under 
Victor Massé, and soon began to make a name 
as an earnest and industrious musician. He wrote 
many ambitious works, including a Pianoforte Con- 
certo, two Suites d’Orchestre, a Psalm, and a 
Symphonic Overture, “ Torquato Tasso.” That 
these works have not obtained more vogue is per- 
haps due to the fact that their composer had strong 
sympathies with the ‘“fadvanced” school. His Trio, 
for example, while containing much that insures re- 
spect and even admiration, is often as laboured and 
as vague as any work that ever secured the applause 
of “higher development.” It was, however, worth 
hearing, if only because showing how far music in 
its more serious forms commands the attention of 
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French connoisseurs. We in England are singularly|on the extreme right of the player, immediately 
unaware of the doings of our nearest neighbours in | 


this respect. Every small German makes himself 


known to us, whereas, the other day, we were ignorant | 


almost of the existence of such men as Bizet and 
Massenet. Let us try to rid ourselves of the pre- 
judice that a French composer can only be good 
enough for opéra-bouffe or opéra-comique at most; 


since the sooner we do so the better for our repute | 


and for the art as it exists among us. I have only 
to add that performances of chamber-music will take 
place in the Salle des Conférences throughout the 
season, and to assure intending visitors that, judging 
by one specimen, they will find in them plenty to 
interest and a good deal to admire. 

Will the reader now be good enough to emerge 
with me from the Palace of the Trocadéro, descend 
the hill by the side of the waterfall, cross the river, 
pass through the garden, without being tempted from 
the direct path by the crowd of interesting objects on 
either side, and enter the main Exhibition building. 
My purpose is to take a rapid look at the musical 
part of the great show; and I should caution 
the reader that even a rapid look cannot be en- 
joyed save at a considerable sacrifice of exertion. 
The instruments we seek will not be found in a mass, 
but scattered far and wide according to the nationality 
of their makers. Nor even with reference to a 
particular country can they be lighted upon with 
ease. Suppose, tor example, we enter the space 
occupied by the United States—a considerable area 
—we may search some time before, in a variety of 
odd corners, we discover what we want. And the 
Champ de Mars, be it remembered, is a large place. 
Search, therefore, involves no small measure of 
running about from pillar to post and back again. 
However, if we pass along the Street of the Nations 
nearly to its end, wheel to the ieft through the Fine 
Arts Department, and enter the immense space 
devoted to French manufactures, we come at once 
upon the show of musical instruments made by our 
respected neighbours. It is a tolerably large show, 
but, save to those who are amateurs of wood 
and brass work, it is not particularly attractive, for 
you are requested in large letters not to touch, and 
crimson ropes effectually bar you from any attempt to 
play. But, if you wait long enough, mayhap some- 
body privileged to test the quality of the goods will 
appear. In that case, of course, you have all that is 
necessary to form an opinion; and I cannot but think 
that more comprehensive measures should be adopted 
to make the display of musical instruments other than 
ashowof material. The outside of a pianoforte or organ 
gives no indication of its real worth, and a clarinet shut 
up in a glass case is simply so much wood and metal. 
But, to return from this little digression, let me 
indicate the chief objects in the French department 
which the musical visitor should seek out and 
examine. There is, first, a set of curious-looking in- 
struments exhibited by J. Turon, under the name of 
Le Ceciliam. They are of various sizes, answering to 
the various members of the string family, whose work 
they purport to do in a mechanical manner not very 
clear to those who do not see them in action. There 
are plenty of such fancy instruments in the Exhibi- 
tion—pianos and harmoniums combined (as the so- 
called annexe-piano of Gavioli and Co.) ; the piano- 
mécanique of Debain; and, most singular as well as 
newest of all, the double piano exhibited by Mangeot 
fréres. The last-named instrument, which is in charge 
of a gentleman who really seems inspired by long 
contemplation of its beauties and advantages, consists 
of two sets of strings and keys, the one above the 
other, and having one set inverted —that is to 
say, the deepest note of the upper keyboard is 


over the acutest note of the lower. The advan- 
tage claimed is that the player can execute pas- 
sages, which at present require to be done with 
crossed hands, in a manner much more facile; and 


|that, generally speaking, his executive powers are 


| supplied with greatly extended resources. 





That may 
be, and I have not the smallest desire to ‘*throw cold 
water” upon the invention; but is the game worth 
the candle? Does the double piano confer an advan- 
tage in proportion to its increased cost? I think not, 
nor will it do so until composers have supplied it with 
arepertory. The pianoforte music we have at pre- 
sent has all been written for, and can be played upon, 
the ordinary instrument, and, as far as it is concerned, 
the new and complicated machine has no raison d’étre. 
Still, it is possible that, in course of time, the ‘‘ double 
piano” may take a prominent place. One can never 
be safe in running down new inventions or combina- 
tions simply because their value is not immediately 
obvious, and all the objection I care to advance 
against the “ double piano reversed” is that at pre- 
sent it needs a vocation. Turning from instruments 
of this class—from a ‘‘ stenographic piano,” exhibited 
by a firm at Douai; a “‘ piano-a-diapasons ” sent from 
Neuilly; and the automatic pianos of Lacape, it is 
easy to find special admiration for the noble and 
orthodox instruments exhibited by Erard, Pleyel- 
Wolff, and Thibaut; all of which worthily sus- 
tain the repute of France in this branch of art 
manufacture. The harmoniums are, of course, 
numerous, and a long paper might be written 
upon them alone. Here the firm of Alexandre and 
Cie take the lead, not the least noteworthy of their 
exhibits being a cottage harmonium sold for the 
astonishingly low price of 65 francs. I need hardly 
say that it is a simple and unpretending affair, but 
having regard to the cost, it is a ‘little wonder.” 
The tone cannot be objected to, and the instrument, 
as far as it goes, makes really good music. No 
working man’s home need therefore be without this 
addition to its artistic resources. Mertens, of Paris, 
is also a notable exhibitor in this department, 
and at least one of his instruments, upon which a 
selection from ‘‘ Faust” was played in my hear- 
ing, produced almost an orchestral effect. The 
French organs, with the exception of one by 
Cavaille-Coll, are placed in a gallery at the end of 
the building nearest the Ecole Militaire, but of them 
I had no opportunity of judging, nor is the show 
either a large or, to all seeming, an important one. 
Returning through nearly the entire length of the 
edifice to the English section, I find the great Lon- 
don firms conspicuous by their absence. For good 
or evil the Broadwoods, the Collards, and the 
insular branch of the house of Erard, have declined 
to enter into competition, leaving the field to Hop- 
kinson, Brinsmead, Challen, Ogden (of Manchester), 
and other firms of a like character who are 
energetically working to the front. There can 
be no question about the fact that our country is 
well represented even with the giants absent. 
The Hopkinson instruments are specially worthy 
of note, a small iron grand in an ebony and gold 
case above all. Messrs. Brinsmead’s show also 
deserves attention, if only because of the improve- 
ments introduced; and an inspection is worthily 
invited by the exhibits of Challen and Son, Ivory and 
Son, and Ogden. A grand shown by the Manchester 
house is really a masterpiece of workmanship, and I 
am not surprised to find it marked “sold” at the high 
figure of £475. In this section, as in the French, 
harmoniums are numerous, but the English organ- 
makers have stayed away with remarkable unanimity, 
and, as far as I was able to discover, only one pro- 
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vincial manufacturer, Brown (of Sheffield), has 
thought it worth while to put in an appearance. 
‘lhis is to be regretted, if not for the sake of the 
firms concerned, at all events for that of our 
country’s repute in a branch of art-workmanship 
long cultivated with special success. The splendid 
instruments shown in the American section will 
excite no little anxiety as to the result of competition 
between the new and old worlds. It is clear that 
“effete Europe” is run very hard by the energetic 
young country across the Atlantic, and it is decidedly 
amusing to observe the rough and tumble fashion in 
which the American makers contend among them- 
selves for the palm of excellence. The reed-organ 
firms are particularly lively in this respect, and their 
neatly got-up books of description and commendation 
are scattered about with quite a reckless disregard of 
printer’s bills. One needs a hand-basket in order to 
be an impartial recipient of the pamphlets with which 
the Americans carry on their reed-organ war; but 
most of them are worth accepting and preserving as 
examples of the most developed form of modern 
advertising. Poetry is often pressed into the service. 
Thus sings one bard, inter alia :— 


O the tone, the beautiful tone, 

Surpassing a!] others, I am sure you must own, 

So rich and so pure, never jarring or rough, 

Is the beautiful tone of the ‘“ Simmons and Clough.” 
The touch too, is splendid—responding so quick— 
And the voicing so true as to make one quite sick 
Of Eastern-made work, which sounds reedy enough, 
Whenever compared with the Simmons and Clough. 


Here the heartiness with which the poet reaches 
out from Detroit to cuff the makers of New York 
and Boston is delightfully characteristic of the 
spirit our transatlantic friends show when deal- 
ing with each other as rivals. But it must be 
owned that they do not make ‘much ado about | 
nothing.” With scarcely an exception, the instru- 
ments shown by firms like Shoninger (of New Haven), 
Clough and Warren (of Detroit), Estey, and Mason and 
Hamlin, are marvels of what inventiveness and skill 
can get out of afree reed. The effects produced are 
beautiful, and in some cases it is hard to distinguish 
the tone of the “full” reed-organ from that of the organ 
proper, so cleverly is it imitated. Already the “‘ reed- 
organs” have made a sensation in Paris, and when- 
ever one of them is played upon, curious and admiring 
crowds gather round to listen. Germany, being ab- 
sent from the World’s Fair, of course sends no musical 
instruments; but Austriais well represented. Belgium 
also makes a fair display, the principal contributors 
being Burden and Cie, of Brussels, and J. Oor of the 
same capital. Switzerland stands well to the fore with 
her Zurich pianos; and Italy, Russia, Norway, Sweden, 
Denmark, &c., have sent examples worthy of inspec- 
tion. Musical visitors should also be careful not to 
miss the display made by the great publishing houses 
of Paris—Brandus, Huegel, Michaélis, and others. It 
supplies a remarkable instance of long-sustained 
energy and great success. 

I have now indicated very briefly, merely skimming 
the surface as it were, the chief musical features of 
the Exposition. A closer examination may follow 
in due course, but, anyhow, something has been 
attempted in the course of these remarks by way of 
justice to a great occasion, the full advantage of 
which none should let slip. 


THE LITERATURE OF NATIONAL MUSIC. 
By Carv ENGEL. 

I puRPOSE to give some account of the books re- 
lating to National Music which have been published 
in different countries. Before entering upon this 
subject, I venture to submit to the consideration of 





the intelligent musician a few introductory remarks, 


which may perhaps be of assistance to him in his. 
perusal of the following survey, in case he should not 
previously have given particular attention to National 
Music as a science. Indeed, there is reason to sur- 
mise that the subject is rather new to many musicians; 
at all events, the present essay cannot claim to 
‘** supply a long-felt want in literature.” Still, who- 
ever has obtained some insight into the rich treasures 
of popular songs and tunes, which have been hitherto 
but little explored, will probably be convinced that 
the study of National Music is sure to become 
gradually more appreciated by the earnest promoters 
of the art. 

As regards the term National Music, it must be 
remembered that, taken in its widest sense, it desig- 
nates any music which, being composed in the 
peculiar taste of the nation to which it appertains, 
appeals more powerfully than other music to the 
feelings of that nation, and is consequently pre- 
eminently cultivated in a certain country. In this 
sense Haydn, Mozart, and Beethoven may be re- 
garded as representatives of German National Music; 
Rossini, Bellini, and Donizetti of Italian National 
Music; Auber, Boieldieu, and Hérold of French 
National Music. However, distinguished composers 
have developed their style in great measure by 
studying the works of previous masters of different 
countries. The peculiar characteristics of the music 
of the nation are therefore more strongly exhibited 
in the popular songs and dance-tunes traditionally 
preserved by the country-people and the lower classes. 
of society, which form the great majority of a nation. 
These musical conceptions, generally simple and 
unpretending in construction, often retain their popu- 
larity for a long period, since the views and senti- 
ments of the uneducated or simple-minded man are 
less subjected to external influences than are those 
of the educated or ambitious man. Thus- may per- 
haps be explained the fact that we find among the 
rural population in some countries tunes still sung 
which are known to be above a century old. True, 
they have been somewhat altered in the course 
of time. It is surprising that their alteration is not 
very great, considering that they have been preserved 
traditionally from mouth to mouth, at least only so 
by the country-people who own them. 

Now it is with this kind of music, or with National 
Music in a more strict sense of the term, and not 
with the elaborate productions of distinguished com- 
posers, with which the reader is invited to occupy 
his attention. But, it may be asked, what is the 
advantage of carefully investigating such inartistic 
musical effusions? The reply is: The study of 
National Music is useful on account of the great 
originality of popular tunes. Professional musicians 
have many inducements to compose or perform music 
which they do not feel, while the untaught peasant 
will sing when his heart’s emotions impel him to it. 
No wonder that his musical effusions, artless as they 
may be, should often be a truer expression of feelings 
than well-constructed productions of clever artists. 

The study of National Music is useful on account 
of the great variety inthe popular tunes. This variety 
is really astounding, almost every nation’s music 
having its own peculiarstamp. Through a familiarity 
with the popular tunes of many countries, so very 
different frem each other, our musical conception 
becomes enlarged,-and we learn more clearly that 
the rules laid down for our guidance in art are by no 
means so infallible as they may appear at first sight, 
but that most of them can not unfrequently be dis- 
regarded with advantage. 


The study of National Music is useful on account 


of the great beauty of many of the popular tunes. If 
the reader is acquainted with some of the most 
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admired Scotch, Irish, or Welsh songs, he will pro- 
bably testify to the exquisite beauty and impressive- 
ness of the airs. He may be assured that all European 
nations possess such heartfelt melodies, only different 
in form and rhythmical expression; he will find this 
to be the case, if he is not deterred by their strange 
characteristics from familiarising himself with them 
thoroughly. The characteristics are, in many in- 
stances, so greatly at variance with those which 
distinguish our own popular music, that an intimacy 
with them is only gradually obtainable. Especially 
the tunes, or melodious phrases, of the Arabs, Hindus, 
Chinese, and several other extra-European nations, 
appear to us on first acquaintance almost as unin- 
telligible as a language with which we are but very 
slightly acquainted. Howbeit, also these nations 
possess beautiful airs of popular songs. Their con- 
ceptions are perhaps all the more interesting to the 
student, since the airs are founded on successions of 
intervals, or scales, different from our own scales. 

Again, the study of National Music is useful in an 
historical point of view; becauseit affords us an insight 
into the different stages of development of the art of 
music in different countries. Besides, popular ballads 
and other compositions are not unfrequently asso- 
ciated with important national events, by which they 
were called forth, or which they promoted. 

The study of National Music is also useful in 
ethnological researches, as it gives us an insight into 
the inward man, reveals the character and tempera- 
ment of different races, and the degree of affinity 
which exists between the different human families. 
Perhaps it would be more correct to consider a 
knowledge of it des rable in the pursuit of anthro- 
pology, which treats on the natural history of man, 
rather than of ethnology; for the latter science is 
only a branch of the former, and treats on the 
relations of the different varieties of mankind to each 
other. But it may well be doubted whether National 
Music will ever become of essential use in these 
sciences; certaialy it cannot compare with languages 
in this respect. Music is too fugitive; the construc- 
tion and mode of expression of its compositions are 
constantly subject to modifications. At any rate, this 
is the case in civilised nations. Among uncivilised 
nations, not affected by European influence, any 
changes of this kind are much more gradual, and may 
scarcely be traceab'e during centuries. Besides, an 
exact knowledge of National Music is not sufficient 
for the purpose in question: an acute feeling for its 
beauties and various characteristics is equally re- 
quisite. But it is a rare coincidence when scientific 
men possess this acute feeling, which is, in fact, a 
musical talent, not attainable by study, though capable 
of development like other innate gifts. However, this 
question needs no furthér consideration here, since it 
does not immediately concern the musical student. 

Likewise will it suffice merely to allude to the 
interest which popular songs possess for the philo- 
logist, on account of the languages and the dialects 
exhibited in poetry of different countries and different 
districts of a country. Moreover, the poetry is, as is 
well known, often of great beauty—indeed, not less 
so than the music; and deserves for this reason the 
attention of the artistic mind. 

_Now, should the previous statements have con- 
vinced the reflecting musician of the advantage of an 
acquaintance with National Music, he will perhaps 
be glad to know the proper sources for information, 
and the nearest way of access to them. Many of the 


printed collections of popular songs and tunes have 
been published in out-of-the-way places, in foreign 
countries, and have not become known through the 
usual channel of the book trade, for the obvious 
reason that they were only issued for the people to 


whom they belong, others not caring about them. It 
is often difficult to obtain a copy of such a publication; 
indeed, it requires almost a lifetime to hunt up the 
most important ones, and to collect them together. 
The collector must be prepared for frequent dis- 
appointments, occasioned by the promising titles of 
worthless compilations, which he is tempted to order 
from foreign countries. Just as is the case with 
other literary productions, the really valuable works 
have generally more modest titles than those which 
possess comparatively but little merit. 

As the following survey is intended to save the 
student disappointment and time, by pointing out the 
most important works, publications which are out of 
print or are otherwise not easily accessible will be 
noticed more fully than those which may be supposed 
to be known to many musicians. In order not to 
enlarge the survey to an inconvenient length, many 
publications which have no especial claim to con- 
sideration will be left unnoticed. The reader must 
therefore not expect to find an exhaustive list of 
works on the subject under discussion. 


NATIONAL SONGS. 


Collections of National Songs which contain 
merely notation of the airs, with the words, are 
generally the most desirable for the musical student. 
In many collections a pianoforte accompaniment has 
been added which is foreign to the original music and 
which obscures its characteristics. Pianoforte ar- 
rangements of airs, in which the words have been 
omitted, are generally the least useful, since it is 
seldom possible to ascertain from them how much is 
genuine, and to disentangle the original air from the 
interspersions and ornamentations of the arranger. 
The popular songs of most nations are usually sung 
by a single voice, or by a number of voices in unison ; 
harmony is employed only in exceptional instances. 
When in a collection the tunes are faithfully rendered 
in notation, the student, by being supplied with an 
additional harmony, has only the disadvantage of 
possessing a more bulky and expensive book than he 
requires. Be this as it may, the pianoforte accom- 
paniments of National Songs are often far too elaborate 
and anything but tasteful. If the song is to be 
accompanied, the harmony should, as a rule, be as 
unpretentious as possible; perhaps a few chords, such 
as the common chord, on the tonic, on the dominant 
and subdominant, occasionally struck and long 
sustained, will be found to answer the purpose best 3. 
although the peculiar modulations prevailing in the 
airs of certain nations require some unusual succes- 
sions of chords, if they are to be harmonised at all. 

In examining the collections, the student will 
probably soon become convinced that National Songs 
are most effective without the usual attempts of 
professional musicians to dress them up to greater 
advantage. As it is, a harmonised national tune 
conveys not unfrequently a ludicrous impression, 
somewhat similar to that which might be conveyed 
by the sight of a peasant, attired in a fashionable 
evening dress, behaving awkwardly in a drawing-room 

arty. 

A published collection of national airs containing 
genuine specimens from every country, is still an 
unaccomplished work. The largest collection of the 
kind which has hitherto appeared in print, was com- 
piled by Andreas Peter Berggreen, a professional 
musician in Copenhagen, and dates from the year 
1855. It is entitled ‘‘ Folke-Sange og Melodier,” and 
consists of four volumes in oblong folio. A second 
edition, greatly enlarged, was published in the year 
1862, and comprises ten volumes. The songs are 
with pianoforte accompaniments, and dance-tunes 





arranged for the pianoforte are interspersed ; but it 
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can hardly be said that the editor has been success- 
ful with his arrangements. The songs are almost 
exclusively from-European nations; the collection is 
therefore far from sufficiently comprehensive for the 
study of National Songs. As might perhaps be 
expected from the circumstance of the editor being a 
Dane, the Scandinavian airs comprise a large portion 
of the work, the first volume containing above two 
hundred Danish tunes harmonised. Another publi- 
cation of the kind, but much smaller, is by O. L. B. 
Wolff, and was published about the year 1840 by Sim- 
rock in Bonn. It is entitled ‘‘ Braga,” and contains 
additional pianoforte accompaniments to the original 
airs, and German translations of the original poetry. 
Somewhat similar publications, such as “ Bardale,” 
edited by Baumstark and Waldbriihl (Leipzig), 
**Cent Chants populaires, par G. Fulgence”’ (Paris), 
‘‘ Orpheus,” edited by Kayser (Hamburgh, 1853), are 
too insignificant to be useful for study. The same 


may be said of the English publications by Edwaré | 


Jones, entitled ‘‘Lyric Airs’ (London, 1804), and 
* Musical Curiosities” (London, 1811); likewise of 
Clementi’s ‘‘ Selection from the Melodies of different 
Nations ;” and of the national tunes arranged for the 
pianoforte by W. Crotch, which form the first volume of 
his ‘‘ Specimens of various styles of Music;” and others. 

Let us now examine the collections restricted to 
the songs of single nations, in which we find more 
useful information. To begin with the Scandinavians 
(the Danes, Swedes, Norwegians, Icelanders, and 
Faroe Islanders), who have proved themselves zealous 
collectors of their beautiful popular songs. As far 
back as in the year 1591 Sofrenson Vedel, a parson 
in Denmark, published a number of those famous 
Danish ballads called ‘‘ Kampeviser ;” of which, in the 
year 1695, Peter Syv brought out a greatly enlarged 
edition. Especially noteworthy is a collection by 
Abrahamson, Nyerup, and Rahbek, entitled “‘ Udvalgte 
Danske Viser fra Middelalderen ” (Copenhagen, 1812, 
sm. 8vo, five vols.), which contains, in an appendix, a 
number of tunes in notation. A supplement to this 
important work was published by P. Rasmussen and 
R. Nyerup, in two volumes 8vo (Copenhagen, 1821). 

Among the Swedish publications, the student ought 
to consult especially ‘Svenska Folk-Visor,” by 
Geijer and Afzelius (Stockholm, 1846, 8vo, three vols.) ; 
** Svenska Fornsanger,” by Arwidsson (Stockholm, 
1834-42, 8vo, three vols.) ; ‘‘Svenska Vallvisor och 
Hornlatar,” by R. Dybeck (Stockholm, 1846, 8vo). 
The two last-named works have the notation of the 
airs without any attempts at improvement by un- 
warranted arrangements or additions; the work edited 
by Geijer and Afzelius has a pianoforte accompaniment 
to the airs, which was made by J. C. F. Haeffner, a 
German musician residing in Stockholm. There is 
also an interesting collection of Swedish songs and 
dance-tunes arranged with pianoforte accompani- 
ments, by Ahlstrom and Boman (Stockholm, Hirsch, 
folio); and another, edited by A. G. Rosenberg, and 
entitled ‘ 160 Polskor, Visor och Danslekar uppteek- 
nade i Sddermanland, samt sattei for Pianoforte ” 
(Stockholm, 1876, folio). 

The most recommendable Norwegian collections 
are ‘ Norske Folkviser” by M. B. Landstad (Chris- 
tiania, 1853, 8vo), and ‘‘ Gamle Norske Folkviser,” by 
Sophus Bugge (Christiania, 1858, 8vo). Both of these 
works are carefully edited. Landstad is a Norwegian 
clergyman, and we are informed that his present 
collection of Norwegian minstrelsy was gathered from 
the lips of the people. It comprises 113 tunes, which 
are printed at the end of the volume of poetry. 
Sophus Bugge, a young student of antiquarian taste 
and knowledge, about the year 1856 visited the 
remote villages of Norway, at the expense of the 
Swedish government, to collect all the metrical tales 








and traditions that still linger there. Perhaps it 
may interest some readers of a linguistic taste to be 
apprised of a little book with tunes which is entitled 
‘* Norske Viser og Stev i Folkesproget,” and of which 
a second edition was published by Jorgen Moe (Chris- 
tiania, 1848,sm. 8vo). The songs are in the dialect of 
the peasantry, which differs from the Danish language 
spoken by the educated classes in Norway. Further- 
more, there requires to be noticed the ‘ Norske 
Fjeldmelodier,” arranged for the pianoforte by L. M. 
Lindeman, a learned musician in Christiania, and 
published in folio. This work contains 283 tunes, 
which the student may find useful if he has the 
patience to extricate them from the constant changes 
in harmony, imitations according to the rules of 
counterpoint, and other clever contrivances testifying 
to the editor’s skill as a theorist. 

Turning to the Slavonic races (the Russians, Poles, 
Czechs, Wendes, Serbes, &c.), we again meet with 
several very interesting publications. The Russians 
especially have not neglected to collect their fine songs 
and tunes. The most noteworthy Russian books 
of the kind are by the following editors: Michailow 
Tchulkow (St. Petersburg, 1770-88); Michailow 
Popow (St. Petersburg, 1792); Dmitriew (Moscow, 
1796); Katalim (Moscow, 1810) ; Baikow (St. Peters- 
burg, 1814); Shukowsky; Glasunow; Prince Zertii- 
low. The first edition of the well-known collection 
of Russian popular songs with pianoforte accompani- 
ment, by T. Pratch, was published in St. Petersburg 
in the year 1790, in one volume 8vo; a second edition, 
in two volumes 4to, appeared in 1806, and a third 
edition in 1815. It contains an introductory essay 
on the Russian National Song, written by Lwow. 
There is also a noteworthy publication of ancient 
and modern Russian songs, arranged for the piano- 
forte, and issued in three volumes 8vo, by Gerstenberg 
and Ditmar, in St. Petersburg. More recently, A. 
Kocipinski has brought out a collection of one hun- 
dred airs sung in the Ukraine and Podolia. This 
work, entitled ‘‘ Pisni, Dumki, i Szumki Ruskoho,” 
&c. (Kiev and Kamenetz 1861, royal 8vo), deserves 
especial attention. There is also an edition of it in 
folio, published in the same year, which contains a 
pianoforte accompaniment to the airs, but has only 
the first verse of the poetry to each air. In the 
pianoforte accompaniment the student will find vexa- 
tious examples as to how National Music ought not 
to be treated. The editor is probably a native of the 
district where the airs are at home; at any rate, his 
name indicates that he belongs to the Slavonic races, 
and this being the case, it certainly appears strange 
that he should have so little caught the spirit of the 
music as to overload the accompaniment with all 
kinds of inappropriate passages and unmeaning modu- 
lations. It may perhaps seem unnecessary to the 
reader to have his attention drawn to bad arrange- 
ments; but if he examines the publications pointed 
out in the present survey, he will soon become con- 
vinced how important it is, in examining a collection 
of tunes, to discern at once what is genuine and what 
is spurious. My observations are intended to facilitate 
his labour. Other collections of national airs of 
Little-Russia are by Halahan, Lyssenko, &c. 

The Russian language is so little cultivated in 
Western Europe, that but few English musicians are 
likely to be able to understand the poetry of the songs 
just noticed. There are, however, some German 
translations of Russian songs, with the original tunes, 
which may perhaps be more convenient to the English 
student of Slavonic music. Take, for instance, 
‘“‘Russische Volkslieder,” by G. von Doppelmair 
(Leipzig: Breitkopf and Hartel; 4to), and ‘ Die 
beliebtesten Russischen Volkslieder itbersetzt von 
Griinbaum” (Berlin: Schlesinger; folio). 
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Having thought it necessary to protest against cer- 
tain tasteless arrangements, it is to me a duty all the 
more pleasant to draw attention to the discernment 
evinced by Oskar Kolberg, in his ‘‘ Piesni Ludu Pol- 
skiego ”’ (Warsaw, 1857, 8vo), which contains 466 Po- 
lishairs of songs and dance-tunes. Only the melody is 
given with the words of the songs; deviations popular 
in certain districts of Poland are indicated by small 
notes. In the dance-tunes occasionally some har- 
mony is admitted, precisely as the people are in the 
habit of introducing it. Moreover, the book is em- 
bellished with ten coloured plates representing Poles 
in their national costumes. Oskar Kolberg is a native 
of Poland, and studied music for some time in Berlin. 
On his return to Warsaw he made it one of his prin- 
cipal objects to investigate the National Music of his 
country. He also published 126 Polish airs with 
pianoforte accompaniments (Posen, 1842, folio). A 
collection of Polish songs, by A. Sowinski (Paris, 1830, 
folio), has a French translation printed together with 
the original words. Especially noteworthy are also 
the songs of the people in Cracow, published by 
Konopka (Cracow, 1840); and the songs of the White- 
Crobatians, Masovians, and Russinnians on the river 
Bug, published by K. W. Wojecicki (Warsaw, 1836, 
two vols.) Songs of the Polish inhabitantsin Eastern 
Prussia have been published by J. J. Lipinski (Posen, 
1842, sm. 8vo); Julius Roger (Breslau, 1863, 8vo) ; 
Hoffmann von Fallersleben (Cassel, 1865, 8vo). 

The Wends are a Slavonic race living in some 
villages of Lusatia, in Germany. A comprehensive 
collection of their popular songs, edited by Haupt 
and Schmaler (Grimfna, 1841, 4to, two vols.), contains 
530 songs with thetunes. The words are in Wendish, 
with a German translation; and the interesting work 
is illustrated with coloured plates representing Wen- 
dish men and women in their picturesque costumes, 
and various objects illustrative of their manners and 
customs. 

A curious instance, showing how even a distin- 
guished musician may be deceived in hunting out 
national tunes if he has not made the subject his 
study, occurs in “ Presni Polskie i Ruskie Ludu 
Galicyjskiego,” a collection of popular songs of the 
Polish and Russian people in Galicia, published by 
Venceslas Zaleski (Lemberg, 1833, 8vo, two vols.) 
The second volume contains 160 airs, with pianoforte 
accompaniments, by Charles Lipinski, the celebrated 
violinist. He was a native of Galicia; nevertheless 
he admits in his publication, No. 80 of the set of 
tunes, an air which is in construction and expression 
so different from those of his native country that he 
might have surmised that it could not be Galician, 
although he was not aware that it is the melody of 
‘* Nel cor pit non mi sento,” from the Opera of ‘‘ La 
Molinara,” by Paisiello, on which Beethoven has 
composed beautiful variations, and which is known in 
England as the air of ‘‘ Hope told a flatt’ring tale.” 
Other Galician popular songs have been collected 
and published by Zegota Pauli (Lemberg, 1838, 1839). 

The Czechs are the Slavonic inhabitants of 
Bohemia. A valuable collection of their songs, 
edited by K. J. Erben (Prague, 1862 and 1864, 8vo, 
two vols.), contains 811 tunes with the original words. 
An earlier publication, by Erben and Martinowsky 
(Prague, 1847, 4to), contains 300 songs with piano- 
forte accompaniments. Particularly interesting are 
the incorporated twenty old songs of the Hussites, 
which a friend of Erben committed to notation from 
the lips of an old minstrel, in the district of Budweis 
in Bohemia. These Hussite tunes are mostly in the 
minor key, but are more wild than sad. Other note- 
worthy publications of Bohemian National Music are 
by Rittersberg and Weber (Prague); Frantisek 
Martinec (Prague, 1856, oblong 8vo); J. Vashak 





(Prague, 1844); W. A. Swaboda (Prague, 1829, 8vo) ; 
F. L. Czelahowsky (Prague, 1822-27); J. W. Kamaryta 
(Prague, 1832). There are also two fine collections 
of Moravian songs, edited by Frantisek Sushil. The 
first of these (Brunn, 1840) has the poetry printed in 
12mo, an? the music, consisting of 480 tunes without 
any accompaniment, in oblong folio. The other con- 
tains, in one volume 8vo, 800 songs, with their tunes, 
and was published in Brunn in the year 1860. 

In the charming Wallachian airs arranged for the 
pianoforte by J. A. Wachmann, a music director at 
Bucharest, we have an instructive example as to how 
such music ought to be treated if it is to be arranged 
at all. In the present instance the difficulty was the 
greater, since the peculiar succession of tones pre- 
valent in the Wallachian melodies, with the frequent 
occurrence of the interval called the superfluous (or 
augmented) second, rather invites the arranger to 
some unwarrantable treatment. Wachmann has not 
been misled to extravagances; the genuine melody is 
always clearly prominent, and the accompaniment 
renders the peculiar rhythm which distinguishes 
many of the Wallachian tunes. There are in all 
sixty-two melodies thus issued by Wachmann, in four 
numbers (Vienna: Miiller; folio), and the first number 
dates from about the middle of the present century. 
Wachmann states, in a short preface to the third 
number, that he has taken great care to retain the 
original characteristics of the music, that he has not 
allowed himself to add even a note of embellishment, 
and that his chief endeavour has been to transfer the 
music, as he often heard it performed by the peram- 
bulating musical bands in Wallachia, to the piano- 
forte as faithfully as possible. The members of these 
bands are frequently gipsies. Any musician ac- 
quainted with Roumanian music will probably admit 
that Wachmann has succeeded remarkably well. 

It is impossible to bestow a similar commendation 
on the pianoforte arrangement of Servian tunes by 
Alois Kalauz (Vienna: Miller; folio, in two numbers) ; 
however, as many of the airs have the Servian 
poetry, with a German translation of the words, 
given with the notation, it is possible to recognise 
the original tunes, and to pick out the grain from 
the chaff. Kalauz gives in the second number 
some Bosnian tunes, which cannot fail to interest the 
student on account of their great originality. Here 
may also be noticed the songs of the Slavonic 
inhabitants of Carniola, edited by Achazel and 
Korytho, under the title ‘‘ Slovenske Pjesni Krajns- 
kiga Naroda” (Laibach, 1839). 

(To be continued.) 





LONDON UNIVERSITY MUSICAL DEGREES. 
By H. HEaTHcOTE STATHAM. 


Looxinc over the new code of regulations as 
to the attainment of degrees in music, just published 
by the London University, one is reminded of the 
anecdote of Rossini turning over M. Fétis’ work on 
composition at a music publisher’s, when the author 
of the treatise happened to enter. “Ah! M. Fétis,” 
said Rossini, as the numerous chapters on all the 
varieties of counterpoint and fugue flitted before his 
eyes, ‘does it take all this to enable one to compose?” 
Perhaps the story has two edges to it; for it may be 
admitted that Rossini, like the imaginary person 
reprobated by Wordsworth, “had faculties which he 
had never used,” and might have turned his genius to 
higher account had he been willing to give more 
serious study to musical construction. A thorough 
grasp of the scientific construction of music, on the 
basis of the theories which most of the great masters 
of the art have acknowledged, must, no doubt, be 
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acquired by any one who would handle with freedom 
and mastery even the less logical forms of composition ; 
unless when in exceptional cases, as in that of Mozart, 
such power seems to come by instinct. But this is a 
very small part of the London University programme, 
which must be credited with being a scheme for 
arming the professor of music at all points 
with a thoroughness which has hardly been 
proposed hitherto in this country. Of the com- 
pleteness of the curriculum, as a ‘preventive 

measure,” there can be little question. None of 
the great composers could have taken degrees 
under it. ‘Bach, with his strong and logical brain, 
and power of steady application, would have been 
the most likely of them to go in for it. One 
can imagine Handel dismissing it with, ‘ Te tevil! 
vot vor sall I tell you of de vhenomena of zound, and 
of hydrosdadigs and hydrauligs—dom your degree!” 
Mozart laughing it off, in a jaunty little note to one 
of his trés cher correspondents; Beethoven w rapping 
bread and cheese in it; Chopin dreamingly musing 
over “the principles of melodial progression” and “the 
phenomenaattending the combinations of twosounds.” 
Mendelssohn would have had more chance of making 
something of it, and could have got the degree if he 
had given his mind to it ; but then he certainly never 
would; he was too fond of society. 

However, of course, it may be said that the object 
of a Mus. Doc. curriculum is not to make great com- 
posers, but to point out by a distinguishing honour 
certain men who have taken the trouble to learn all 
that can be learned about the history and science of 
music, and who receive a kind of imprimatur as re- 
cognised authorities, to whom any one, even the dis- 
tinguished composer himself, may go for information 
upon any knotty point which it needs science and 
study rather than genius to unravel. This, again, is 
not the way in which musical degrees have hitherto 
been regarded. Of course, one may leave out of the 
question the sham degrees for merely nominal 
knowledge which have been rightly falling into 
utter disrepute ; but the existing recognised musical 
degrees include mainly what is necessary for a good 
standard of professional knowledge as a musician, 
being chiefly based on the evidence of sound 
attainment in counterpoint and the more elabo- 
rate forms of composition; and, of course, it is 
well known that these are often sought by clever 
young musicians who have no initial advantage 
of means or connection, and who want the affix 
to their name as a help to them in making a 
start in their professional life. There is no reason 
why a degree should not be sought with this object ; 
but it must be recognised that the London University 
degree, as proposed, will necessarily stand on a 
different footing. It would not “pay” any man to 
go through their curriculum to obtain the degrees 
merely as a means of getting his name forward. 
The obstacle is not merely in the large amount of 
scientific knowledge in regard to the physical basis 
of music which is demanded, and which would, it 
may be said, be of no practical value in the ordinary 
pursuit of the musical profession, but in the fact 
that, before the musical degree can be attacked at 
all, the candidate must have passed the general 
matriculation examination, which requires him to 
show a competent knowledge in each of the following 
subjects:—1. Latin; 2, any two out of a list 
of other languages (Greek, French, German, 


Sanscrit, or Arabic) ; 3, the English language, English 
History, and Modern Geography; 4, Mathematics; 
5, Natural Philosophy; 6, Chemistry. The details of 
the acquirements expected under these heads are 
given, and include considerably more than mere 
generalities, 





If it is the object of the London University to 
create a high class of scientific musical scholars, 
with a basis of broad general education, literary and 
scientific, of course this is an admirable programme, 
and the only thing needed is to find the people who 
will have sufficient enthusiasm to work up to it, and 
who are sufficiently independent to afford time to do 
so. But it is only reasonable to ask whether this is 
the object, or whether it is intended to appeal to the 
musical profession generally ? If the latter, then the 
University have overshot the mark in demanding a 
degree of knowledge of subjects apart from music 
which no one intending to make his living by active 
professional work could possibly have time to acquire. 
This is to be regretted, because, without intending 
anything censorious of the musical profession, it 
will probably be admitted by most readers, including 
the best class among the professional musicians 
themselves, that there is nothing more required 
in the musical profession, or which would tend 
more to elevate it in social estimation, than a 
higher standaid of general culture than at present 
for the most part exists within its ranks; and 
this end would have been far more likely to be 
attained by giving a musical degree for proficiency in 
the knowledge and the handling of music as an art, 
preceded by a more limited matriculation examina- 
tion, such as would insure that the candidate had 
received a fair liberal education, but not burdening 
him with scientific subjects which he may never 
intend to make use of again, and which, if he means 
serious work as a musician, he cannot possibly have 
time to study thoroughly. If the London University 
degree were framed on this principle, it might, if 
properly worked, have become an instrument for 
raising the educational status of the musical pro- 
fession; but as it is framed it cannot do so, because 
it attempts too much, and is calculated only to bring 
forth a small band of musical sciolists. If this is the 
object, well and good; certainly the degree is hardly 
one which Handel could have turned over to his 
‘* pellows-plower ;”’ only one cannot help feeling that 
more might be accomplished if less were demanded, 
and that a general raising of the status of musical 
education would be of even more value than the pro- 
duction of a few erudite scientific theorists. 

For the long list of subjects to be studied we must 
refer readers to the printed copy of “ Regulations,” 
to be obtained from the Registrar of the University 
of London; we may mention that the Mus. Bac. 
Examinations include a knowledge of the theoretic 
physical basis of music, and the production of a com- 
position in five-part vocal counterpoint, with accom- 
paniments for a quintett string band, with the know- 
ledge of the theory of counterpoint and musical form, 
a critical knowledge of the scores of standard 
classical compositions, &c. The Mus. Doc. exami- 
nation goes further on the same lines, and, in fact, is 
obviously intended to include all that can, so far, be 
known about music; which of course is as it should 
be. One or two points in detail seem open to ques- 
tion. Forinstance, the candidate for Mus. Bac. who 
is told that he is to be examined in ‘ the principles 
of the construction of chords’’ might very fairly 
retort ‘Whose ‘principles?” And at all events it 
would be as well to give some indication whether any 
particular theory is favoured, or whether an adequate 
exposition by the candidate of the theory which 
he considers to be the correct one will pass 
muster. Among one or two subjects which the 
Mus. Bac. candidate may claim to be examined 
in for extra honours is “playing an accompani- 
ment from a figured bass.” Is it worth while 
to keep up examination in an art which the 
full writing and engraving of modern music has 
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the Mus... Doc. 


superfluous ? 
subjects occurs ‘ the principles of melodial progres- 
sion.” Here, again, there seems to bea begging of the 


rendered Among 


question. Is every one agreed there are principles 
of melodial progression ? And if so, what they are? 
What would Herr Wagner have to say on the point? 
On the other hand, there is one subject in the list of 
great value, and new (as far as I know) in such a 
curriculum: viz., ‘‘the general distinction between 
physical and esthetical* or artistic principles, as 
bearing on musical forms and rules.” If the London 
University can get any one to settle that, they will 
indeed have done something to speak of, something 
not a little significant towards parting the sheep from 
the goats in modern music. 

There is one provision, however, in the Mus. Doc. 
regulations by no means novel, but to my thinking 
most undesirable—that, namely, which rules that the 
candidate, having written a test composition in eight- 
part vocal harmony, with full orchestral accompani- 
ment, shall be required to conduct a public perform- 
ance of his exercise at his own expense. The objection 
to this is not merely that, as an able critic in a con- 
temporary has already pointed out, many men who 
are competent to pass the examination with honour 
may be very ill able to afford the expense of such a 
performance; the far stronger objection is that it is 
undesirable on artistic grounds to make public per- 
formances of music written to order and as an exer- 
cise. The whole object of such examinations as these 
is to give proof of proficiency in the scientific know- 
ledge and handling of music; but that is only the 
means. The end of music is poetic expression, and in 
that no one can be examined: success or non-success 
can be estimated only by the emotion of the listeners, 
and that which is to produce emotion must be the 
product of emotion, which a composition made to 
order and to illustrate the scientific difficulties of 
composition hardly ever can be. Numbers of these 
test Cantatas are in existence somewhere, and who- 
ever hears them, hears of them, or cares for them? 
The audience who hear them are only likely to feel, 
like the organist in Browning’s poem :— 

So your fugue broadens and thickens, 
Greatens and deepens and lengthens, 
Till we exclaim—“ But where’s music, the dickens ?” 
No; let the candidate write his “ exercise” in due 
form, satisfy the examiners, and then, if he is wise, 
put it in the waste-basket, and never think of it 
again. 

The perusal of such a curriculum as this, after all, 
tends to make one melancholy. For, if all analogy in 
art-history goes for anything, this determination to 
‘“‘ know all about it ” is one of the strongest indications 
that what many of us sadly suspect is but too true— 
that music as an emotional and joyful art is “ played 
out.” Itis with art as with an organism, you cannot 
probe and dissect it while it is living; it is only after 
death that there comes the investigation by the scal- 
pel. Music has lived a short but happy life with the 
world, and now her heart has ceased to beat and: her 
life-blood to flow, and we sit down before her dead 
organism to investigate the reason of it, and find out 
how it was all done, and why it affected us so power- 
fully. The study is not without interest, though we 
can never really fathom the mystery even by the help 
of Helmholtz and his compeers. But will all this 
learning give us one new emotion in music—one new 
sympkony to speak to us with a, voice like that of 
the Immortal Nine? ‘We have here a splendid 
machinery for turning out musical professors; but 
who will turn us out a musical poet ? 





* Why “ esthetica/?” We generally say zsthetic. 
thetical,” why not “artistical ?” 


And if “ es- 
If the termination is right for the 


“GOD SAVE THE KING.’ 
By Wittiam H. Cummincs. 
(Continued from page 318.) 
Tuis is all George Saville Carey could say con- 
cerning the assumption that his father, Henry Carey, 
had composed ‘‘ God save the King.” The attempts 
of Carey the younger to obtain a pension failed, and 
he seems to have accepted the situation with tole- 
rable equanimity. Had other and more weighty 
evidence been obtainable he doubtless would have 
brought it into notice. He adds to the foregoing 
statement :— 
I am convinced, had my plea been fairly stated at a great and good 
man’s house, I should have had a Princely answer; but his doors per- 
haps, like Jaffer’s, might have been “ damm’d up,” not with “ starving 
creditors,” but clamorous petitioners, backed with such irrestible influ- 
ence that there was nothing to be done for me. 
It is only fair here to refer to a statement, which 
has obtained considerable acceptance, that Henry 
Carey sang ‘‘ God save the King” in 1740 at a tavern 
in Cornhill, at a dinner given to celebrate the victory 
of Admiral Vernon at Portobello. The evidence 
adduced to support this assertion is not very direct 
or precise. A letter addressed to the Gentlemen’s 
Magazine in 1796 contains the following passage: 
“The first time I ever heard the anthem of ‘God save 
the King’ was about the year 1740, on some public 
occasion, at a tavern in Cornhill.” Mr. Townsend 
in 1794 told Mr. John Ashley, of Bath, that his father 
dined with Henry Carey at a tavern in Cornhill, in 
the year 1740, at a meeting convened to celebrate 
Admiral Vernon’s capture of Portobello, and that 
‘Carey sang it on that occasion.” ‘The applause 
he received was very great, especially when he an- 
nounced it to be his own composition” (Ashley’s 
letter to the Rev. W. L. Bowles, 1828). This third- 
hand evidence is surely of small value. It is possible 
that the memory of these gentlemen may have played 
them false, and that they heard Carey sing some 
patriotic song resembling ‘God save the King.” 
There are two songs of Carey’s which might have 
done duty at the tavern in Cornhill. One of them is 
to the following words :— 


He comes, he comes, the Hero comes, 
Sound, sound your trumpets, beat your drums. 
From Port to Port let cannons roar 
His welcome to the British Shoar. 
Welcome to the British Shoar. 
Prepare, prepare, your songs prepare, 
Loud, loudly rend the Ecchoing Air; 
From pole to pole your joys resound, 
For Virtue is with glory crown’d. 
Virtue, Virtue, Virtue, Virtue, 
Virtue is with glory crown’d. 
The second song is to be found in a small stage piece 
of Carey’s which he calls ‘‘ Nancy, or, The Parting 
Lovers: an Interlude set to music by the author:"— 
Ar1r.—Death or Victory, now must determinate 
All disputes with Haughty Spain; 
That proud race we'll entirely exterminate, 
Or be Masters of the Main. 


Cuorus.—Britons, rouse up your great magnanimity : 
Let your courage now be shewn! 
Till proud Spain shall, with Pusilanimity, 
For its insults past atone. 

If Carey really had been the sole author and com- 
poser of ‘‘God save the King,” how was it that he 
never included it in any of his numerous publications ? 
and if “God save the King” had been sung at the 
convivial meeting in Cornhill, in 1740, with so much 
applause, would it not have been published by one of 
the. many musicsellers who at the time were ever 
ready to appropriate and publish the effusions of 
composers of merit or note? 

A writer on the subject in Long Ago, February, 
1874, accounts for the non-publication of ‘‘ God save 
the King” by hazarding the supposition that Carey’s 
last printed composition appeared in-1740, and that 





one word, it must be for the other.—H. H. S. 


“‘God save the King” was probably written imme- 
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diately afterward; but this is clearly an error, for I |‘ Royal Society of Musicians,” of which he was a 


have now lying before me a printed song of Henry 
Carey’s, composed and written to celebrate the “late 
glorious victory at Dettingen.” The date of this 
victory was June 16, 1743, therefore Carey’s song 
must have been published only just before his death, 
which took place on October the 5th of the same 
year. Again,I find the following advertisement in 
the Daily Advertiser, December 20, 1743 :-— 

Whereas the late Mr. Henry Carey published proposals, dated 
September 20, 1743, for the reprinting of his Dramatic works in 

uérto, bound in calves leather, at halfa guinea; this is to give notice, 
that the said books are reprinted, and ready to be deliver’d to the sub- 
scribers. The widow of the late Mr. Carey humbly begs the favour 
of those gentlemen and ladies who are subscribers, to send a letter 
or messenger to her house in Cross Street, Hatton Garden, where they 
shall be deliver'd, she being unacquainted where to send, otherwise 
would wait on them with the said books, and likewise those gentlemen 
and ladies who have subscribed to his ‘* Musical Century” may be 
supplied therewith at the same place. 


From the latter part of this advertisement we may 
infer that a new edition of the ‘‘Musical Century” had 
just been issued from the press. As ‘ God save the 
King” appeared in ‘“* Harmonia Anglicana,” in 1742, 
without a composer’s name, is it not most probable 
that had Carey been wholly entitled tothe authorship 
he would have ‘included it, with his name, in his 
publications of 1743? I cannot altogether believe 
that Mr. John Christopher Smith’s correction of 
Carey’s bass can have reference to ‘God save the 
King.” Smith, the friend and amanuensis of Handel, 
was an admirable musician, as is evidenced by his 
numerous compositions; surely then the following 
corrected bass from the ‘‘ Harmonia Anglicana,” 
can scarcely be considered as worthy of his well- 
known skill :— 
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It must be borne in mind that Arne and Burney, 
who arranged the anthem for the theatres in 1745, 
never associated Carey’s name with the air in any 
shape or form, and that no claim was made on his 
behalf before that of G. S. Carey, in 1799. 

Dr. Chrysander, in his ‘ Jahrbiicher” (Leipzig, 
1863), page 397, gives a paragraph in italics, as if 
from the General Advertiser, 28th of September, 1745: 
* An demselben 28 September liefs Lacy zum 
erstenmal in seinen Theater Carey’s God save the 
King singen.” (‘On the same 28 September, Lacy 
had Carey’s ‘God save the King’ sung for the first 
time in his theatre.”) This is calculated to mislead. 
It is true, as we have seen by the extract from the 
Daily Advertiser, September 30, 1745, previously 
quoted, that ‘‘ God save the King” was first performed 
at the theatre on September 28, but Carey’s name never 
appears in connection with it in the General 
Advertiser, or any other paper of the period. 

On Thursday, the 17th of November, 1743, a per- 
formance was given at Covent Garden Theatre for the 
benefit of the widow and family of Henry Carey. 
The advertisement announcing it is curious as con- 
taining the only instance I have seen of Carey’s 
name appearing without an ‘“e,” evidently a mis- 


print; his name is always spelt Carey on his own 
Numerous publications, and on the rolls of the 


member. 


For the benefit of the Widow and four small children of the late Mr. 
Henry Cary. At the Theatre Royal in Covent Garden on Thursday 
next, the 17th inst., will be presented a Comedy, call’d The Miser. 
The part of Lappit to be perform’d by Mrs. Clive, in which character 
will be introduced a song call'd “ The life of a Beau.” To which will 
be added a Farce call’d The Virgin Unmask’d. The part of Miss Lucy 
by Mrs. Clive. With other entertainments as will be express’d in the 
bills. Boxes 5s. Pit 3s. Gallery 2s. Tickets and places to be had of 
Mr. Page at the Stage door of the Theatre, or at Mr. Suett’s, the 
Apple Tree in Cold-Bath Fields; or at the Widow Cary’s in Cross 
Street, Hatton Garden. 


In the Daily Advertiser, December 1, 1743, we find 
the following prologue, which may be regarded as 


deceased Henry Carey, but we find no reference to 
any National Song or Anthem :— ,/ vet 


Prologue (spoke by Mr. Hale) to The Miser; acted at the Theatre 
Royal in Covent Garden, for the benefit of the Widow of the late 
Mr. Henry Carey, and her four small children, 


By Mr. Lockman. 


Deep in the Fane, where Monarch’s breathless lie, 
Pleas’d we the Busts, to Poets would descry ; 

As a just Tribute offer'd to their Name: 

And rousing some to vie with them in Fame, 

Yet idle all such Trophies must appear, 

Compar’d to what now forms the Circle here: 
Those are but Honours to a Phantom paid; 

By you the Helpless will be Happy made. 

And sure no contrast is more strong or just, 

Than that ’twixt succouring Life and honouring Dust, 
Ye generous Souls, whose sympathising Breast 
Shares every Pang that tortures the distress’d, 
Say, mid the various Joys you taste below, 

What Bliss so great as easing virtuous Woe? 

QO! say what Charm, the Widow’s Tear to dry, 
To echo fondly to the Orphan’s sigh ?— 

To be their Guardian, bid their Wailings cease 
And, with kind Language, tune their Souls to Peace? 
Frequent the Bard, whose Reliques are your Care, 
In Theatres has pleas’d the Brave and Fair; 

His double Muse diverts us from the Stage, 
Whilst Nature, Humour, ev’ry Ear engage: 

She soothes in private, whilst the Fair-One sings 
Gaily responsive to th’ hatmonious Strings. 

Ah! should his breathing Offspring then be left 
Weeping, defenceless, of all Aid bereft ? 

Be sunk in Sorrow, when their Father's Lyre 
With Cheerfulness does ev’ry Heart inspire? 

Vain is the Recompense, of only Fame: 

Who serve the Public, thence Support may claim. 
Yet this Reflection cannot here have Place, 
Vanish’d the Bard and clos’d his mortal Race; 
From his blithe Fancy you no more expect, 

And 'tis from Goodness only you protect. 

Exalted Goodness! which whilst it supplies 
Another's Wants, bids countless Transports rise; 
Transports that bless the Donor; dart a Jo: 
Which naught can lessen, nor even Death destroy. 
Raptures like these (bright Charity’s alone, 

Child of the Skies) to Avarice are unknown. 
Av'rice to all Things, but mean Interest blind, 
Can boast no kindred; outcast of Mankind. 
Fruitless, mid you, our comic Muse wou'd place 
Her sportive Glass, in hopes to catch a Face. 

She comes not to instruct, but to delight, 

So only holds your Counterpart in Sight; 

A Miser! Weeds like this curse ev'ry Soil 
Beauty is best distinguished by her Foil. 


It has now been seen (1) that the earliest known 
copy of “God save the King” was published in 1742 
without name of either author or composer; (2) that 
there is no reliable evidence to show that Carey had 
aught to do with its composition; and I think it has 
also been shown (3) that the resemblance between 
the tune of ‘God save the King” and the Ayre of 
Dr. Bull (written and composed without a title and 
without words) could not have been accidental. In 
order to make this last point as clear as possible, I 
give Bull’s Ayre and the 1742 ‘God save the King” 
in parallel staves. The latter I have transposed one 
tone higher in order that the comparison may be 
more easily made :— 
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At the commencement of this history of the ‘*God 
save the King” controversy, reference was made to 
a recent letter of Lord Houghton’s which appeared 
in the Times. That letter concluded with the follow- 
ing bold assertion: ‘‘The French might find some 
consolation in the knowledge that ‘God save the 
King’ was composed by Lully, and first produced on 
the visit of Louis XIV. and Madame de Maintenon 
to the convent of the Demoiselles de St.-Cyr. Some 
years after it was happily and unscrupulously appro- 
priated by Dr. Bull, organist of St. Paul’s.” 

Lully was born in 1633, five years after the death 
of Dr. Bull, who, by the way, was never organist of 
St. Paul’s; therefore the stigma of ‘ unscrupulous 
appropriation” should rest on the head of Lully, were 
there any foundation for the mythical performance 
before Louis and Madame de Maintenon. The whole 
story, however, rests on the mendacious fabrication 
entitled “Souvenirs de la Marquise de Créqui, 
1710 a 1800,” Paris 1834. Soon after the appearance 
of this work the first and second volumes were noticed 
in the Quarterly Review. The article extends to nearly 
eight pages, and most conclusively proves the worth- 
lessness and absurdity of the clumsy forgery. A 
sentence or two from the Quarterly Review must 
suffice :-— 








Infinite are the shapes of falsehood, and depuis feu Protée, as 
Madame de Deffand pleasantly says, nothing can equal the versatility 
of a Parisian manufacturer of memoirs. We are confident, and shail 
prove, that the ‘“ Mémoires” are, in every point of view, a complete 
forgery—the grossest and most impudent of impostures; for not only 
are the facts false, and the work spurious, but the very person to 
whom they are attributed is a phantom created by the ignorance of the 
fabricator, who, having very 1idiculously mistaken ome lady of the 
family of Créqui for another, builds his whole edifice on this funda- 
mental blunder. We add, that the literary merit of the work is worse 
than nothing—vulgar trash—stupid threadbare stories, not only com- 
mon to all French jest-books, but to be found in our own Foe Miller— 
indecent in many passages, disgusting in more, contemptible in all. 

The article from which the above passages have 
been extracted appeared in June, 1834, and in the 
following August the story of **God save the King” 
and the nuns of St.-Cyr was innocently paraded in 
the Times as a marvellous discovery, but was very 
speedily demolished. The Parisians, not content 
with the “Souvenirs de la Marquise de Créqui,” 
manufactured the following canard, which appeared 
in the Cabinet de Lecture :— 

They write from Edinburgh that the MS. Memoirs of the Duchess 
of Perth have been sold in London for £3,000; among them are to be 
found a number of interesting details relative to the court of 
Louis XIV., as well as of James II., during the sojourn of the King and 
bss of England at St.-Germain-en-Laye. In giving an account of 
the establishment of St.-Cyr, she bears testimony not quite unknown in 
France, but which hitherto rested on that of the ancient nuns of this 
house, namely, that the air and werds of ‘‘ God save the King” are of 
French origin. She says, when the most Christian King entered the 
Chapel, all the Choir.of the aforesaid noble damsels sang each time the 
following words to a very fine air by Sieur de Lully. 


(To be continued.) 





OPERA OR ORATORIO ? 


THE gentleman who writes upon music for the 
Atheneum tells the readers of that learned weekly 
that he has discovered something really “too bad.” 
Can our own readers imagine what that something is ? 
Perhaps they fancy it may be a habit of using the 
pages of confiding journals for the purpose of un- 
measured puff or unmitigated abuse, without reference 
to anything save personal feeling. No, it is not that. 
Perhaps they fancy it may be taking liberties with 
dead composers, or vulgarising music by excess of 








noise. No, it is neither of these offences. Then 
what is it? Simply that musical history is often 
treated in this country with recklessness. As our 
own duty consists, in humble measure, of contributing 
to musical history, we are naturally alarmed at the 
discovery of the gentleman who writes for the 
Atheneum, And we therefore proceed to examine 
the article by which he seeks to substantiate the 
charge. 

The text of the gentleman’s article is Rossini’s 
“Mosé in Egitto,” about which, it appears, some 
people have made the ‘‘ extraordinary statement ” that 
itis an Opera. Those are the people who treat musi- 
cal history recklessly, and this is a specimen of their 
reprehensible doings. ‘* Mosé in Egitto,” the gentle- 
man says, is not an Opera but an Oratorio. It was 
produced, we are told, ‘at the San Carlo in Naples, 
during Lent, 1818, as an Oratorio, and as such first 
performed at Covent Garden Theatre in 1822, 
at the Lenten Concerts of Sacred Music, under 
the direction of Bochsa, the harpist.” Now 
here we have a contribution to musical history 
made in very explicit terms. Let us see if 
there be in it any trace of the recklessness with 
which the writer charges others. ‘‘Mosé” was 
brought out at the San Carlo “‘as an Oratorio.” The 
reader will observe that the word ‘‘ Oratorio” is used 
without having attached to it any special significa- 
tion, and must therefore be considered as employed 
in its ordinary and accepted English sense. Now 
what is the ordinary and accepted sense of ‘ Ora- 
torio” among those whom the gentleman addresses. 
It means a sacred musical drama performed without 
the aid of dramatic action and stage effects. This 
has always been the meaning of the term in English; 
for Hawkins tells us that among the considerations 
which led Handel to go on writing Oratorios was the 
fact that their representation ‘‘ could be conducted 
at a small expense: no costly scenery was required, 
nor dresses for the performers other than a suit 
of black, with which all persons that appeared 
in public were supposed to be provided.” When 
therefore an English musical historian, writing for 
English readers, tells them that ** Mosé” was first 
brought out ‘‘as an Oratorio,” he must be understood 
to mean that it was performed without scenery, * 
dresses, and action. But we know, and the gentle- 
man knows, that in reality ‘‘ Mosé” was played on 
the stage precisely inthe manner of an Opera. Then 
he must intend us to accept the term “ Oratorio” in 
its Italian and not its English sense. Very good; 
but why could he not say so? * Really the reckless- 
ness with which musical history is often treated in 
this country is too bad.” Thus the gentleman 
exclaims in the Atheneum, and we quite agree with 
him. Next we are told ‘‘Mosé” was performed 
“as such’’—that is, “as an Oratorio”—at Covent 
Garden Theatre in 1822, at the Lenten Concerts of 
Sacred Music. What are we to infer fromthis? Ifthe 
performance at the San Carlo “ as an Oratorio” was 
a stage representation, what was it “as such” at 
Covent Garden? By the ordinary rules of inter- 
pretation it must have been a stage representation 
also. But we know, and the gentleman knows, that 
it@vas not. It follows that ‘‘as such” cannot mean 
‘© as an Oratorio.” Then what does it mean? This 
careful and accurate historian leaves us to guess. 
Next, observe the statement that Mr. Bochsa’s 
Lenten Concerts were “concerts of sacred music,” 
the insinuation of course being that ‘‘ Mosé ” was not. 
regarded as an Opera. We have not Mr. Bochsa’s pro- 
gramme for 1822 at hand, but those for the following 
Lent are before us, and what sort of ‘sacred music” do: 
we findin them? We find these things: Rossini’s 
“Donna del Lago,” the Irish ditty “Savournah deelish,” 
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‘‘ Auld Robin Gray,” and ‘Saw ye my wee thing.” 
But we find something else, to wit: Rossini’s ‘* Ciro 
in Babilonia,” a work written for the Communal 
Theatre of Florence, and produced in the Lent of 
1812. ‘* Ciro,” be it observed, runs “on all fours” with 
‘*Mosé.” Both have scriptural stories; both were 
composed for Lenten use; and both might be described 
as **Oratorios”’ in the Italian sense of the term. But 
how did the, no doubt, ‘‘ reckless ”’ musical historians 
of 1823 look upon “Ciro”? Here is what one of 
them said about it: ‘** Cyrus’ is a mere common- 
place Opera; as such it might have that ‘brilliant 
success’ which is said to attend all novelties in the 
present day. But, somehow or other, these bril- 
liantly successful novelties often die very sud- 
denly and are immediately forgotten. Such is 
the fate of ‘Cyrus’ as an Oratorio, such its fate 
would be as an Opera.” So then this scriptural 
musical drama, an exact counterpart of ‘* Mosé,” was 
an Opera in English eyes, and only became an Ora- 
torio when performed off the stage. It is clear that 
the gentleman who writes on music for the Atheneum 
plunged himself into difficulties when he confounded 
the Italian meaning of “‘ Oratorio” with the English, 
and tried to palm both upon us as the same thing. 
‘*Mosé”’ might properly enough have been called an 
‘* Oratorio” by the composer’s countrymen, but so to 
style it in English, leaving the work to be accepted 
‘‘as such” in the English sense, is an abuse of terms. 
Let us look a little farther into the Atheneum article. 
Rossini, we are told, was not, any more than Méhul, 
‘‘merely a secular operatic writer.” As far as we 
know nobody ever said he was, but that is not the 
point. How is the assertion sustained? Simply by 
observing that Rossini once played an organ at 
Pesaro and was taught by a man who inherited Padre 
Martini’s library. With all humility, we fail to see 
how these facts bear on the question of the master’s 
sacred gifts. But what can possibly be the meaning 
of this sentence >—‘ The first Opera of the composer 
of ‘Guillaume Tell’ was represented at the San 
Mosé Theatre, in Venice, in 1810, and this suggested 
to Rossini the setting of his Oratorio at Naples in 
1818.” Are we to infer that the ‘ Oratorio” was a 
sort of graceful compliment to the theatre wherein 
the master began his operatic career? If so, the 
fact is certainly curious. The gentleman goes on 
to tell us that because Rossini had _ written 
more than twenty operas between 1810 and 1818, 
he gladly embraced the opportunity of composing 
an “Oratorio” and thus resuming his ecclesiastical 
style. He used to say this, it seems, to his 
friends in Paris, with what a twinkle of the eye 
we can well imagine. As for the ‘ecclesiastical 
style” prior to 1810, where is the evidence of it? 
We certainly do not find the evidence in the Cantata, 
‘‘J] Pianto d’Armonia,” the Orchestral Symphony, or 
the String Quartett, which are the only previous com- 
positions in the published list of his works. Next we 
come upon this observation, ‘The audiences at the 
‘ Mosé’ (sic) were dressed in black as a recognition of 
the sacred drama, which was revived,” &c. Here it 
is obvious that the term ‘‘sacred drama” is used ina 
specific sense and refers to ‘‘Mosé,” and we 
therefore to believe that the Neapolitans donned 
mourning in recognition of the solemnity of the 
Oratorio. The matter is ingeniously put, but of 
course we all know that black was generally worn 
during Lent, and had no more reference to ‘‘ Mosé” 
than it had to the man in the moon. We might 
follow up the Atheneum article much further, but 
enough has been said to show with what propriety 
the gentleman who wrote it can take upon himself 
to say, ‘* Really the recklessness with which musical 
history is often treated in this country is too bad.” 


In the recently published ‘‘Supplément” to the 
‘* Biographie Universelle des Musiciens” there is, of 
course, a long notice of Helmholtz. As there are no 
initialsattached, we suppose that the Editor, M. Arthur 
Pougin, assumes the responsibility of the remarks 
contained in that article. After telling us very rightly 
that the most important part of the labours of Helm- 
holtz relates to his theory of quality of tone, and 
giving us a very excellent summary of the question 
quoted from an article by M. Gustave Bertrand in 
the Revue Moderne of January, 1868, the writer pro- 
ceeds in this strain: ‘‘The misfortune is that M. 
Helmholtz was not content with the valuable dis- 
covery he had made, but was anxious to found upon 
it a whole system of music which might serve as a 
basis for a pretended new theory of harmony. That 
aim was beyond his mission. Falling back on the 
errors of Rameau—who was at least a musician— 
he had the pretension to find in the series of har- 
monics a species of natural harmony, the principle 
of which is, however, long since condemned. M. 
Helmholtz has not escaped the ordinary failing of 
scientific men, who not only endeavour to mix up 
music with acoustics, but to teach musicians their 
own art and substitute algebraical calculations for 
the delicate testimony of the ear.” Surely the 
criticism we have just quoted from the ‘‘ Supplément ”’ 
will in some future edition require emendation. It is 
scarcely exact as a representation of facts; putting 
aside individual appreciation of the technical value 
of the musical system of Helmholtz as far as it goes. 
It is quite true that Helmholtz presents his scientific 
theories as a new groundwork for a musical system ; 
but if he enters more into technical details than is 
usual with physicists he apologises for the intrusion. 
‘* Here,” he says, ‘‘I close my work. It appears to me 
I have carried it as far as the physiological properties 
of sensation, of hearing, exercise a direct influence on 
the construction of a musical system.” (‘* Sensations 
of Tone,” p. 577.) Many other quotations could be 
given to prove that Helmholtz had not the pretension 
to erect on his discoveries a ‘‘ whole system of music ” 
or “new theory of harmony” in the technical sense. 
It is also true that his theory of consonance induced 
him to lean towards some of the doctrines of Rameau, 
who, as M. Pougin says, ‘“‘ was at least a musician,” 
and therefore responsible for his own ‘errors ;”’ but 
so far from Helmholtz “tinding in the harmonics a 
species of natural harmony,” he takes occasion to 
remind us that if Rameau was right enough in 
appealing to nature for pleasing triads, she could 
have provided him with other combinations, that 
were anything but agreeable, as harmony. M. Pougin 
has failed to perceive that the whole gist of the dis- 
coveries of Helmholtz tend to prove that the series 
of harmonics cannot be taken as a paradigm of har- 
mony, but only of timbre; which depends not merely 
on the particular distribution of the sounds, but on 
their relative intensities. The latter condition cannot 
be recognised in technical harmony. Finally, so far 
from Helmholtz endeavouring to substitute ‘‘calcula- 
tion” for the dictates of the * ear,’”’ he tells us over 
and over again that the scale itself is a question of 
zsthetics. Moreover, he alone of all scientists has 
explained to us why it is that arithmetic as it has 
been hitherto applied faiis; and why the mere ratio 
of an interval is only a concomitant and not a cause 
of consonance or dissonance. The inaccuracy of the 
article on so important a subject 1s unfortunate, not 
only because the “‘ Biographie Universelle”’ is the best 
of its kind, but because it has provided the materials 
for so many notices and biographies, and is likely to 
be well fingered by the compilers of many dictionaries 
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the article in the *‘ Supplément” reminds us of a recent 
remark of Mr. Lewes, that “the artist is quite 
willing to accept the chemist’s methodised experience 
of chemical facts, but refuses to listen to the chemist 
theorising about Art.” Weare also told by the same 
authority that the difference between common know- 
ledge and science is the difference between measuring 
by a foot-rule and by trigonometry. That is all very 
well; but in justice to the artist we must say that as 
it is his business to deal with general effects, whilst 
the scientist has to deal with accuracy in particular 
facts, it frequently happens that in Art questions 
there is something like an exchange of weapons, and it 
is the scientist who then flourishes in our faces the 
‘‘foot-rule.” Hence some of the “ dread and dislike 
of science.” 





How much spontaneous charity is called forth 
from the general public by the calamities which 
periodically occur and are placed prominently before 
us through the medium of the press it is unnecessary 
to enlarge upon. All those who generously exert 
themselves in cases of sudden emergency to procure 
funds for the sufferers by any accident can almost 
calculate with certainty upon a truly gratifying result 
for their labours. But it is good also that attention 
should be drawn to the many acts of charity bestowed 
by musical artists upon their brethren who either 
are less fortunate in obtaining a high rank in public 
favour, or who, having once attained an exalted 
position, have been reduced to comparative poverty. 
Hundreds of such instances are now within our know- 
ledge; but it will be sufficient, in proof of the truth 
of our assertion, to cite the late successful concert 
for the testimonial to Signor Mario—when the greatest 
artists volunteered their valuable services; and one, 
unable to attend, from indisposition, substantially 
atoned for his absence by a cheque for a hundred 
guineas; the performance of the ‘ Messiah,” in 
aid of the Royal Society of Musicians, the principal 
executants in which, and the Conductor (who is a 
member of the Society) received not the slightest 
emolument for a really arduous morning’s work ; and 
the concerts, organised by two of the most eminent 
vocalists, for the kenefit of the Hospital for Diseases 
of the Throat and Chest, and for the ‘* Grosser Kur- 
first” fund. It is true that those who purchase tickets 
for these concerts are indirectly furthering the chari- 
table cause for v hich they are given; but for their con- 
tributions they receive a tangible equivalent, whilst the 
artist, whose income is ever precarious, from physical 
causes beyond human control, freely gives the 
capital he has laboured for without any reward save 
the consciousness that he has assisted in smoothing 
the declining years of one whose only claim upon 
him is that he is an artist and in need of help. A 
paragraph in our present number details the reasons 
why one of the most deservedly popular of our public 
favourites, Mr. John Parry, is now unfortunately 
brought almost to distress. Surely we may hope 


that the response to the appeal made on his behalf) 
will afford one more instance of the large-hearted | 
sympathy which, as we have said, seems to bind | 


musical artists into one common brotherhood. 





TuHose who can remember the time when the 
traditional “ villain” in a melodrama sent a thrill of 
horror through the spectators at every speech in 
which the pent-up feelings of his savage nature were 
exhibited in all their deformity, or when the pro- 
tector of female innocence was cheered by the whole 
audience as he rushed in at the right moment to 
champion the cause of the heroine by inflicting 
summary vengeance upon her persecutor, must be 


astonished to find that when such incidents are now 
placed upon the stage they either elicit but a 
moderate share of applause, or are received with 
subdued, yet very decided, laughter. As it is with 
our dramatic, so it is with our operatic, audiences. 
The conventionalities of the musical pieces which 
were long accepted in this country as ‘ English 
Operas,” became gradually distasteful to those who 
were beginning to understand the requirements of 
high-class lyrical works; and entertainments of this 
kind, fashioned upon a model set by the rules of 
commerce rather than by the rules of art, no longer 
made the fame of men whose greatest claim was that 
they successfully supplied the wants of an unedu- 
cated public. Amongst the many necessary ingredients 
required to form one of these essentially British 
musical pieces of patchwork may be named the 
‘‘ ballad,” two or three of which were regularly looked 
for and as regularly applauded and encored. By 
degrees, however, these cut-and-dried specimens of 
maudlin sentimentality began to be coldly received ; 
and as knowledge in the matter advanced, they were 
allowed to pass almost without a hand. As long as 
this change of feeling was confined tothe more fashion- 
able portion of the audience, it was found that 
sufficient support was still accorded to these effusions 
from what might be termed the ‘‘ popular” element. 
But now even this frail prop seems to be removed. In 
many of the Operas lately brought forward, the 
‘‘ ballads,” obviously introduced for mercantile pur- 
poses, have utterly failed to produce the intended 
effect; and when—as occurred during the performance 
of the most recent of these works—we are reminded 
by the occupants of the gallery that they don’t want 
any more ‘‘ shop-songs,” it seems about time for our 
English composers to take the matter into their 
serious consideration. 





Ir must not be imagined that the magistrates in 
Scotland are so careful to secure the peace of the 
residents that they will not allow even one of the 
mildest of musical instruments to be played in the 
streets, for it is evident that the poor Orangeman 
who was sentenced to fourteen days’ imprisonment for 
performing on the flute in the streets of a burgh 
near Glasgow, incurred the displeasure of the autho- 
rities by selecting for the display of his talents the 
tune of “* Boyne Water.” It was unfortunate indeed 
for the prisoner that the judge before whom he was 
brought was well acquainted with the air and its 
political significance, for in an appeal against the 
sentence which came on in the Supreme Court of 
Scotland, the Lord Justice Clerk declared that he 
“did not know the words of ‘Boyne Water,’ and 
never knew anybody who did;” that ‘various words 
were often put to the same tune,” and that the air 
“might be played in many places in Scotland with 
the utmost impunity.” The Court then quashed the 
conviction and gave the released. prisoner his 
expenses. Now if it can be accepted as a fact that 
scarcely any persons are acquainted with the verses 
to which this tune has been wedded, the truth of the 
assertion that it can be played in many places in 
| Scotland with impunity can hardly be doubted, for 
| these are of course the very spots where the magis- 
trates—in whom the wisdom is presumed to be 
concentrated—know nothing about the matter. 
There is hope, therefore, for the Orangeman, if he is 
still resolved to persevere in his open-air performance; 
for, as the Lord Justice Clerk said that he “did not 
know the words. of ‘ Boyne Water,’ and never knew 
anybody who did,” it is not likely that in his next 
musical essay he will—relying upon the rule laid 
down by the worthy judge—have the ill luck again to 
light upon one of the very few exceptions. 











384 





THE MUSICAL TIMES.—Juty 1, 1878. 





WE have already spoken in high terms of the 
enthusiasm which prompts amateur vocalists to band 
themselves into choirs for the performance of high- 
class works; and lovers of music owe a deep debt of 
gratitude to them for their zealous exertions. But 
choirs are under the guidance of experienced Con- 
ductors, and members are rarely admitted without 
undergoing a strict examination. Those amateurs, 
thowever, who come before us as solo performers, 
‘vocalists, or composers, subject themselves to no test 
of their competence before making an appeal to the 
public; they can spend their money by hiring rooms 
and giving concerts, or by publishing compositions, 
if they feel so inclined; and it is only by attending 
‘their concerts or buying their works that we can 
discover how small are their claims to artistic 
‘support. That this is constantly going on around 
us we need scarcely remind those who are in the 
world of music; and critics who would fain speak the 
plain truth find it indeed a hard task to shape their 
remarks so as not to wound the feelings of those 
‘amateurs who come forward as classical executants, 
or send their works for review “ with the best compli- 
ments of the composer.” The time may come when such 
aspirants for fame will have to submit the exhibition of 
their powers to a recognised tribunal before venturing 
into public; but meantime they must not be surprised 
if accredited judges do not award even faint praise to 
crude executants at a concert, the expenses of giving 
which are beyond the means of professional artists, 
or refuse to notice compositions with placidity which 
have been “ supervised ” by a practised hand, “ for a 
consideration.” 





Some time ago, in Paris, a German went to the 
Opera to hear “ Der Freischiitz,” but the Opera was so 
cut and patched up with portions of other works that, 
maintaining it was not “ Der Freischiitz,” he entered 
an action against the management, and recovered 
the sum he had paid for admission. Until some such 
spirited individual is found to bring the lessees of 
our Italian Opera-houses in England to their senses, 
we fear that there is little hope of effecting any 
reformation in similar abuses. At a recent repre- 
sentation of Massé’s “ Paul and Virginia,” for ex- 
ample, at the Royal Italian Opera, after M. Maurel 
had sang his first song, not only the music of his 
part, but the part itself, was taken bodily out of the 
Opera, and this without the slightest notice to the 
audience. At the same establishment ‘ William 
Tell” concluded a short time since with the third 
act; and we know that the ‘“‘ Huguenots” is con- 
stantly treated in a like manner. From our own 
observation we know that (even supposing omissions 
of this kind are sometimes announced in the papers) 
the audience usually appear to know nothing of the 
matter, many persons remaining in their places, 
libretto in hand, until the boxkeeper politely informs 
_them that they are about to put out the lights. 
Surely if, regardless of the composer’s intention, 
Operas are thus constantly mutilated, the boxkeeper 
should not be entrusted with the unpleasant duty of 
communicating the fact. It would be infinitely better 
that a regularly appointed official should appear on 
the stage when the curtain falls for the evening, and 
put an end to all conjecture upon the subject by 
saying, ‘‘ Ladies and gentlemen, it is all over.” 





WE have often wondered whether the programmes 
of “Court Concerts” in England are ever read by 
Germans ; and, if so, whether they imagine that they 
represent the state of musical culture amongst us, or 
are merely dressed up, like the made-dishes at the 
Royal table, to suit the appetite of the guests. 


If 





they have sufficient knowledge of the rapid strides 
which high-class music is making with the people in 
this country, we may reasonably indulge a hope that 
they charitably take the latter view of the matter; 
but, presuming that the caterers for the Royal Con- 
certs peruse the musical programmes of similar per- 
formances in Germany, how must they, or should 
they, feel humiliated. Here, for example, is what is 
termed a portion of the menu of a state banquet, 
given in Berlin on the 13th ult. :— 


1. Overture to ‘‘ Iphigenia in Aulis” 5 Gluck. 
2. Introduction and Wedding Chorus to 

“ Lohengrin ” oo ous ie soe Wagner. 
3. Symphony, No. 13,in G major ... Haydn. 
4. “ Zwei Ungarische Tanze” Brahms. 
5. Serenade we sia che Haydn. 
6. Overture to “ Don Giovanni” Mozart. 


It is true that in the menu which preceded this feast 
of sound we have the conventional works of the Court- 
cooks duly represented, and even a compliment to 
England in a potage de Windsor ; but Germans are in 
earnest when music begins; and we know not which 
most to admire in this selection, the quality of the 
compositions or the fact of the nationality of the 
composers. When may we hope to see a programme 
like this at a “state banquet” in England ? 





AN advertisement in the Daily Chronicle or Clerken- 
well News clearly shows that those who desire to raise 
the status of organists, about which so much has 
recently been said, should immediately turn their 
attention to Nova Scotia. Suppressing merely the 
address where applications are to be sent (for we do 
not wish to aid in giving publicity to this tempting 
offer) we print the announcement precisely as it 
appeared :— 

V ANTED for a Church in Nova Scotia, a YOUNG MAN to Play 
the Organ. He might also get employment in a shop or 
otherwise to increase his salary, which at the first would only be £10 
per year, but if satisfactory it would likely be increased after the first 
year. Apply, &c. 
The paltry sum proffered by way of salary is so 
deliberate an insult to anybody competent to fulfil the 
duties of organist that we can scarcely wonder at the 
hint that the person who accepts it * might also get 
employment in a shop or otherwise.” There may be 
many individuals serving in shops which we daily 
visit with artistic tendencies beyond their station ; 
but surely if any one were desirous of obtaining an 
organist’s situation at {10 a year, he need not go so 
far as Nova Scotia to procure it, even with the 
chance of the salary being “increased after the first 
year.” 





HER MAJESTY’S THEATRE. 


M. Bizet’s Opera, ‘‘ Carmen,” which has already earned 
a high reputation in France, was produced on the 22nd 
ult. before an exceptionally demonstrative audience, and 
with a cast in every respect qualified to do full justice to 
the merits of the work. We have had so many weak 
Operas lately placed before us unsuccessfully reflecting 
the style of composers, many of whom have only made 
a name by more successfully reflecting the style of 
others, that it is quite refreshing to listen to music which 
possesses sufficient individuality to challenge criticism on 
its own account. We cannot say that ‘“‘ Carmen” grows 
upon us as it advances; for undoubtedly the best writing, 
from an artistic point of view, is in the second act; but 
throughout the Opera the music so appropriately colours 
the varied incidents with which the exciting story abounds, 
and the instrumentation is so rich and sympathetic—if 
this term may be applied to sound—that the attention can 
never fora moment flag. The libretto, founded by MM. 
Meilhac and Halévy on M. Prosper Mérimée’s novel, is ex- 
cellently laid out for a musical setting, and one of the great 
features in the work is the successful manner in which the 
composer has caught the spirit of the Spanish and 
Bohemian music, and the fidelity with which he illustrates 
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TO CHORAL SOCIETIES. 


ORCHESTRAL PARTS. 


Since the reduction in the price of music in 1849, by Mr. J. A. Novetto, Choral Societies 
have so rapidly grown up and developed that works requiring full orchestral accompaniments 
are now, rather as arule than an exception, included in their public performances. Hitherto, 
however, the price of band parts has been so high that, instead of purchasing, it has been the 
custom to hire them whenever a composition demanding such aid has been given. In order to 
obviate the necessity of this, Messrs. NoveLLo, Ewer & Co. have decided that in future all 
Orchestral Parts shall be marked at the uniform rate of 

SIXPENCE PER SHEET, 
thus enabling Institutions to form a permanent Library for the Orchestra, as well as for the Choir, 
at a small additional outlay. 








NOVELLO’S OCTAVO EDITION 


OF THE 


ORATORIOS, CANTATAS, MASSES, &c., 


IN PAPER BOARDS. 
The Works comprised in the above-mentioned series are now issued in paper boards, with cloth backs 
and gilt lettering, the price in each case being Sixpence above that of the edition in paper covers. 


d.| 
6| HAYDN’S CREATION... 


S 

HANDEL'S MESSIAH. ee 
6 BENNETT'S MAY QUEEN earea 
I 

I 


ie JUDAS MACCABZUS... 


ISRAEL IN EGYPT 6|ROSSINI’S STABAT MATER ... 


MENDELSSOHN’S ELIJAH __ ... 6 GOUNOD’S MESSE SOLENNELLE 
rt ST. PAUL... 6| &c., &c., &c. 
Nearly all the works published in this edition may now be had in the above form, 


THE CHORUSES 


OF THE 


ORATORIOS, CANTATAS, &C., 


In Vocal Score, without Accompaniment, especially for the use of 


CHORAL SOCIETIES. 


Nw NY DNDDHN 
DAAAAS 





ed sa: 

BACH’S PASSION (Sr. MattHew) . I oO} MENDELSSOHN’S ELIJAH I 6 
HANDEL’S MESSIAH... . o 8 Si PAUL. --si. Io 
9 JUDAS MACCABEUS.. fe) 4 HYMN OF PRAISE o 6 

<< SAMSON . rear erie. oer 3. BENNET T’S MAY QUEEN I oOo 

” HERCULES 1 o ROSSINI’S STABAT MATER o 6 
HAYDN’S CREATION ... o 8 MACFARREN’S MAY DAY o 8 


“(To be ebotthued. ) 


All the above Works may be had in paper boards, price Sixpence each extra. 


Pianoforte and Harmonium Accompaniments. 


To obviate the difficulty frequently experienced by Country Choral Societies, many of which 
are unable to procure the assistance of an orchestra for the performance of complete works, 
Messrs. NovELLo, Ewer & Co. contemplate publishing an arrangement of the Orchestral 
Accompaniments of many popular works for Pianoforte and Harmonium. 

The first of this series, 

STERNDALE BENNETT’S MAY QUEEN, 
arranged by J. LEmMMENs, is now published, folio size, in paper covers, price 7s. 6d. 


ROSSINI’S STABAT MATER 


is in course of publication, and will shortly be issued. 








LONDON: NOVELLO, EWER & CO. 
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the gipsy revels and the busy lifelike scenes in the moun- 
tains and before the entrance to the bull-ring at Seville. 
The whole action of the story takes place in Spain. A 
coquettish gipsy (Carmen), ina fit of passion, stabs a fellow- 
workwoman, and, exerting her fascinations upon a young 
officer (Don ¥osé) whose duty it is to convey her to prison, 
he allows her to escape and follows her to the mountains. 
She then falls in love with a bullfighter (Escamillo) ; 
but Don $osé—who has been temporarily weaned from 
his gipsy amour by a peasant girl (Michaela), who brings 
to him a letter from his mother—jealous of his rival, sud- 
denly appears upon the scene, and, during Escamillo’s 
absence at a bullfight, in a paroxysm of rage at her refusal 
to fly with him, stabs Carmen to the heart. It certainly may 
seem strange, that, having so tragic an ending, ‘‘ Carmen” 
should be called a ‘*‘ Comic Opera ;” but we presume that 
the many light and cheerful scenes which run through the 
work—the denouement indeed being the only really sombre 
incident—sufficiently justify the title; and, after all, 
perhaps the French ‘ Opéra Comique ” is not precisely 
what we understand in England as a “Comic Opera.” 
The principal musical point of interest in the first act is 
a highly dramatic duet for Carmen and Don Fosé, the 
themes of which, however, although well expressing the 
words, have not the power of arresting the attention. In 
the second act the whole strength of the composer is shown. 
It opens with a true ‘Chanson Bohéme” for Carmen 
(with castanet accompaniment), the instrumentation to 
which is charming throughout. Escamillo’s song too, 
although not remarkably original, has a most melodious 
subject, and was so finely sung by Signor Del Puente as 
to be enthusiastically encored. Then comes the gem of 
the Opera, a Quintett, ‘‘ Abbiamo in vista un bel’ affare,”’ 
the varied and masterly writing in which seemed thoroughly 
appreciated by the audience, the applause almost justifying 
a repetition of the entire piece. The air for Carmen, 
throughout which she dances to an accompaniment of 
castanets, although received with comparative coldness, is 
full of dramatic effect, the trumpet call in the distance 
combining most skilfully with the voice and orchestra in the 
concluding portion. The duet between Don ¥osé and 
Carmen, ‘‘ Voglio dansar pel tuo piacer,’’ has many beauti- 
ful and even striking passages (the instrumentation toobeing 
full of variety of colour); and the solo for the tenor was 
so exquisitely given by Signor Campanini that he 
was compelled to repeat it. In the third act we have a 
well-written concerted piece, a delicate and melodious solo 
for Michaela (rendered so charmingly by Mdlle. Alwina 
Valleria as to elicit the warmest applause), and a finale, 
the bustle and excitement of which were most faithfully 
reflected in the music. There is little in the last act save 
the exciting and really dramatic duet between Don ¥osé and 
Carmerx, which takes place before the entrance to the 
‘“* Plaza del Toros,” an excellent effect being gained by the 
chorus descriptive of the triumph of the bullfighter 
Escamillo mingling with the impassioned passages for the 
hero and heroine. We have incidentally mentioned the 
fine singing of some of the principal vocalists in this Opera; 
but a special mark of recognition must be given, before we 
close our notice, of the superb rendering of the most 
exacting pieces in the work by Mdlle. Minnie Hauk and 
Signor Campanini. In the part of Carmen, both as a 
singer and an actress, Mdlle. Hauk far transcended all her 
former efforts, giving us a true and unexaggerated repre- 
sentation of the light-hearted gipsy girl, remorseless and 
utterly careless of the wounds she inflicts upon others 
in the pursuit of her pleasure ; and Signor Campanini has 
shown even his warmest admirers that, at least in this 
country, he has not, until his assumption of this part, 
developed the full extent of his exceptional powers. Too 
much praise cannot be awarded for the manner in which 
the Opera has been placed upon the stage. The scenery, 
costumes, and groupings are excellent throughout; and the 
enthusiasm of the audience—evidenced unmistakably 
in the course of the Opera, and at the conclusion by a 
triple recall of the two principal characters—appeared, 
unlike that of many ‘‘first nights’’ we could mention, both 
spontaneous and universal. The return of the favourite 
vocalists, Madame Gerster and Madame Trebelli, has been 
warmly welcomed by the subscribers; and the first appear- 
ance of Mdlle. Eugénie Pappenheim, as Valentina, in *‘ Les 





Huguenots,”’ may be chronicled as a real success, her voice 
and style being excellently suited for the passionate music 
assigned to Meyerbeer’s heroine; but as she is announced 
to appear as Leonora, in “ Fidelio””—too late for notice in 
our present number—we reserve any decisive verdict upon 
her claims to occupy the exalted position to which she 
aspires until we have heard her in a part so fully testing 
her powers. 





ROYAL ITALIAN OPERA, 


M. Victor Massé’s Opera, “ Paul et Virginie,” trans- 
lated into Italian, was produced at this establishment on 
the rst ult., and achieved a success, mainly owing to the 
excellent singing of Mdlle. Albani, in the part of the 
heroine, the picturesqueness of the scenery, and the 
simple interest of the story. Weare by no means inclined 
to affirm that the music is trivial or even commonplace; 
but the mixture of schools with which this touching nar- 
rative is coloured would lead us to the supposition of its 
being written by three or four distinct composers. That 
M. Massé is now a French Wagner—whatever he might 
have been in the earlier part of his career—we should 
distinctly affirm, were we not constantly reminded in his 
new Opera of Meyerbeer, Gounod, and Verdi; and this 
we regret the more, because many portions of the work, 
where he seems to have thought for himself, prove beyond 
doubt that he possesses a vein of melody, a good know- 
ledge of dramatic effect, and an admirable command of 
the resources of an orchestra. The ‘‘ Overture’’ should 
have been termed a “ Prelude,” its want of coherence, and 
the constant changes of key, time, and character, utterly 
preventing our accepting it for what it professes to be. 
The music in the early part of the first act, although 
generally appropriate to the situations—especially a love 
duet for Paul and Virginia—has little to arrest the atten- 
tion; but in the scene which follows—the plantation 
of M. De Sainte-Croix—we have some highly dramatic 
writing, a song in G minor for the runaway slave Méala 
(full of wild character), a song (also in a minor key) for 
a negro boy, the music of the ‘‘ Bamboula” (a dance of 
the slaves), and many portions of the finale to the act, 
being thoroughly deserving of the enthusiastic applause 
which they received. The gem of the second act is a long 
and elaborate duet for the hero and heroine, which, despite 
many reminiscences, may be pronounced a remarkable 
piece of writing, the latter portion, in which the two sing a 
strongly marked phrase in octaves, although exciting the 
audience to the most powerful demonstrations of approba- 
tion, being by no means the best part of the composition. 
As one of the grand successes of the evening—more, 
however, owing to the singer than the composer—we must 
also mention the air for Virginia, the slow portion of 
which was given with exquisite expression by Madlle. 
Albani, and the concluding phrases, consisting of the most 
brilliant roulades and a prolonged shake, with a finished 
execution which elicited the loudest applause. In the 
third act a song for the slave Méala created a marked 
impression; and, chiefly owing to the excellent declama- 
tion of M. Capoul, in the part of the hero, a great portion 
of the somewhat tedious soliloquy in which Paul sees 
Virginia in a vision (which is represented at the back) was 
also received with much favour. We have only incident- 
ally dwelt upon some of the more salient portions of the 
Opera; but, although containing a variety of styles, there 
is sufficient life in the music throughout to prevent any 
sense of weariness with the listeners. An apology on the 
score of indisposition was circulated in the house for M. 
Maurel (who played the mulatto slave Domingo) on the 
first evening, and much of his music was consequently cut 
out ; but on the repetition of the Opera, his solos, especially 
one of much dramatic importance in the first act, were 
received with the warmest applause. The delicate and 
refined acting of Mdlle. Albani, as well as her perfect vocal- 
isation, would have produced less effect upon the audience 
had she not been so ably supported by M. Capoul, who in the 
part of Paul has very materially advanced his reputation. 
Madame Schalchi too, as Méala, gave the whole of her 
somewhat difficult music witha thorough appreciation of the 
author’s meaning; and Signor Carkone sang at least with 
characteristic power the solos of the planter, Sainte-Croix. 
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The few choruses in the Opera were well sung; and the 
magnificence with which the work is placed upon the stage 
gave, as we have already said, an importance to it which 
can scarcely be claimed for its purely musical worth. 

The principal début during the month has been that of 
Mdlle. Cepeda, who in the arduous part of the heroine in 
‘* Lucrezia Borgia,” gave us the impression that she wasa 
good, but scarcely a great singer. It is true that she had 
to contend against reminiscences which could not but 
militate against her success; but the fact of her choosing 
this character showed that she challenged the public 
verdict fearlessly, and she has nobody therefore but 
herself to blame for the result. As Valentina in ‘‘ Les 
Huguenots,’’ however, she has fully shown us that she is a 
singer of the highest rank—especially in the great Duet 
with Ravul—and we only regret that she did not make her 
début in a part so admirably suited for her. About the 
first appearance of Mdile. Mantilla nothing need be said, as, 
after creating a very fair effect upon the audience as the 
Indian Queen in “ L’Africaine” and Amelia in ‘“‘ Un Ballo 
in Maschera,’’ her name was withdrawn from the bills. 
Meyerbeer’s “ Prophéte,” with Madame Schalchi as Fides, 
has been a great success, and ‘‘ Semiramide,” with Madame 
Patti as the heroine, is announced. ‘* Alma,” an Italian 
version of Flotow’s “‘ L’Incantatrice,”’ is also promised ; but 
the season will only last until about the middle of the 
present month. 





PHILHARMONIC SOCIETY. 


THE instrumental soloists at the seventh Concert, on 
the 12th ult., were Mr. Alfred Jaell (pianoforte) and M. 
Wieniawski (violin), the former giving a skilful rendering 
of Beethoven’s Concerto in E flat, and the latter perform- 
ing a Concerto of his own composition abounding in 
difficulties, which were surmounted with an ease which 
elicited the warmest applause. In a musical point of 
view the ‘‘ Romance” is the best of the three movements ; 
but the ‘‘ Finale” is effectively written both for the prin- 
cipal instrument and the orchestra. Miss Emma C. 
Thursby, who created so favourable an impression at the 
last concert, again proved her claim to rank amongst the 
foremost of our vocalists, her singing of Mozart’s Scena 
and Aria, ‘‘ Ma, che vi fece, o stelle,” and ‘‘ Sperai vicino 
il lido,” being remarkable, not only for certainty of execution, 
but for a truthful expression which augurs well for her 
future career. The orchestral works were Mr. Cusins’s 
clever Overture, ‘* Les Travailleurs de la Mer,’ Haydn’s 
Symphony in D (No. 7 of the Saloman set), and Mendels- 
sohn’s Music to the ‘* Midsummer Night’s Dream,’’ the 
effect of which was of course lessened by the omission of 
the vocal portion. Mr. W. G. Cusins conducted, as usual. 





ROYAL ACADEMY OF MUSIC. 


Tue orchestral concert of the students of this institution 
given at St. James’s Hall on the roth ult., included four 
compositions of decided interest, by the pupils—a Concert 
Overture in F minor, by Henry Lohr, containing much 
clear and well-defined writing; a Psalm for soprano solo 
and chorus, by A. G. Thomas, a remarkable specimen of 
the result of a sound and healthy system of training in the 
highest school of sacred art, reflecting the utmost credit 
both upon the young composer and his instructor ; the last 
two movements of a Symphony in D minor, by Miss 
Oliveria Prescott, which show that this earnest and ener- 
getic student is rapidly adding to the reputation she has 
already acquired at the public performances of the 
Academy ; and the first movement of a Symphony in C by 
Tobias Matthay, the reception of which was as warm as 
well merited. Special praise must be awarded to Miss 
Nancy Evans for her excellent and artistic performance of 
the first movement of Beethoven’s Pianoforte Concerto in 
G;; the other pianists—Miss Margaret Bucknall, in Weber’s 
Concertstiick, and Miss Shapley, in Mendelssohn’s Rondo 
Brillante in B minor—also evincing much talent. Amongst 
the vocalists Miss Marian Williams distinguished herself 
by her careful and sympathetic singing of the solo portion 
of Mr. Thomas’s Psalm, Mrs. Irene Ware gave a sacred 
song by Randegger with good expression, and the finale 
to the first act of ‘* Don Giovanni’? was well rendered 





by Misses Ada Patterson, Hallowell, and Clara Samuell ; 
Messrs. Seligman, Hutchinson, Brereton, and Jarratt. Mr, 
Walter Macfarren was, as usual, a highly efficient Con- 
ductor. 





MR. OLIVER KING’S CONCERT. 


ENGLISH musical people, sharing with their countrymen 
generally the national tendency to grumble, often complain 
of a dearth of talent. They say that among’ the rising 
generation they vainly look for any indication of special 
ability, and, when forecasting the future, they prophesy 
the continued reign of that which is dull and mediocre. 
It is to be desired that such persons would, while so far 
indulging a constitutional humour, be quick to see and 
ready to help the young artists who really do from time to 
time make their appearance, too many of them in search 
of support and encouragement never to be gained. It is 
wonderful what good may be done in these cases by a 
kind word or a practical display of sympathy. The artistic 
temperament is naturally sensitive, or it would not be 
artistic; and in many cases, no doubt, coldness and in- 
difference on the part of those who are able to render 
substantial aid to struggling talent causes a sense of 
depression and hopelessness, the effect of which lasts 
through life. The first struggle of an artist to appear 
before the public is a crisis, and a “lift” then becomes 
of inestimable value. He may turn out to be worth 
little, but no harm is done, because he will inevitably 
find his proper level. But he may prove to be worth 
much, and in that case the value of early help cannot 
be exaggerated. These remarks are suggested by the 
début—for such it was—of a young composer and pianist, 
Mr. Oliver King, at a concert given by himself in the 
Steinway Hall, on the 5th ult. We are glad to be able to 
add that Mr. King did not appeal without result for neces- 
sary encouragement. The concert was well attended ; 
whatever deserved applause in the performance of the 
works produced, or in the works themselves, received it, 
and the bénéficiaire must have felt stimulated to increased 
exertions, in order that the hopes obviously excited by 
past efforts may not end in disappointment. Mr. King 
appeared in the double capacity already indicated, and, both 
as pianist and composer gave his supporters an opportunity 
of estimating alike his progress and his prospects. Heplayed, 
for example, Bach’s Prelude and Fugue in C sharp major, 
Chopin’s Ballade in A flat, Grieg’s ‘‘ Humoresken,” and the 
‘* Waldesrauchen’ of Liszt--a sufficiently comprehensive 
and varied choice for the purpose in view. His perform- 
ance was in all respects satisfactory, and met with the 
general approval of critical hearers, not only on account of 
the executive skill shown, but because of the high intelli- 
gence and artistic feeling which guided the young musician. 
The precise rank to be ultimately held among pianists by 
Mr. King it would, perhaps, be premature to forecast, but 
a result satisfactory to reasonable ambition lies in his own 
hands, and from all that we can judge, he is not likely to let 
it slip. Mr. King was warmly applauded after each piece, 
but the most earnest congratulations were properly reserved 
for a performance of some works from his own pen, viz., 
three “‘ Miniatures,” respectively entitled Berceuse, Medita- 
tion, and Barcarole, together with a ‘* Poéme Sympho- 
nique,” illustrative of ‘Tam O Shanter.” These pieces 
should, of course, be judged as what they are—the produc- 
tions of youth; and, so looked at, any evidence of that in 
music which is equivalent to Radicalism in politics, excites 
no surprise and has little significance. Youth is always 
disposed to be revolutionary, and only experience of life 
brings caution and sobriety of view. What really chal- 
lenges special notice in Mr. King’s productions is the 
excellence of their workmanship, the brightness of their 
fancy, and their truth of expression. They show clearly 
enough that the young man is not a mere parrot, imita- 
tive of what has been dinned into his ears, but that he has 
really something of his own to tell us, combined with 
the requisite ability of expression. This is all we need 


insist upon at the outset of a career, and where it is shown 
we may extend encouragement with a confident expecta- 
tion of adequate return. The ‘‘ Poéme Symphonique ” was 
particularly well received by Mr. King’s audience, for 
reasons not unconnected with the subject, but the ‘ Minia- 
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tures”? commended themselves to good judges as equally 
indicative of most promising gifts. The bénéficiaire was 
ably assisted by Herr Kummer, as solo violinist, and by 
Madame Antoinette Sterling and Miss Mulholland as voca- 
lists. Herr Kummer played admirably and did credit to 
his great master, Joachim; Madame Sterling made a “ hit” 
with a charming song by Mr. King, ‘‘ Ob, mother dear, good 
night ;” and Miss Mulholland, thanks to an agreeable voice 
and sympathetic style, won general approbation in Coenen’s 
musicianly song, ‘‘ Lovely Spring.” Mr. Randegger con- 
ducted with his usual ability. 





MADAME VIARD-LOUIS’S CONCERT. 7 


THE fourth of this series of Concerts was given at St. 
James’s Hall on the afternoon of May 28, the orchestral 
pieces being, as usual, the most attractive portions of the 
programme. The selection, although including excellent 
compositions in themselves, was scarcely so satisfactory as 
that at the preceding Concerts; for Beethoven’s ‘‘ Choral 
Symphony,” with the choral portion omitted, is somewhat 
disappointing to really musical listeners ; and, save for its 
abstract beauty, the Serenade from Spohr’s Symphony, 
‘‘The Power of Sound” (a mere fragment from a great 
work), can hardly be welcomed in a concert of such classi- 
cal pretensions, Madame Viard-Louis’s pianoforte per- 
formances were ambitious in their intention, consisting of 
Weber’s ‘‘ Concertstiick ” and Mendelssohn’s Capriccio in 
E major; but as we know not whether she seeks impartial 
criticism, we prefer rather to record than to comment upon 
her share in the programme. Max Bruch’s Violin Concerto 
(Op. 26) was well played by Herr Kummer, a Romance 
for Horn was effectively rendered by M. Stennebruggen, 
and a deservedly favourable reception was accorded to a 
clever Gavotte for strings by the Conductor of the Concert, 
Mr. Weist Hill. The vocalists were Mdlle. Christiani and 
Signor Foli. 


DR. HANS VON BULOW’S RECITALS. 


THE two Recitals given at St. James’s Hall during the 
past month by this eminent pianist have been amongst the 
principal attractions of the season; for even-those who, 
like ourselves, take exception to his readings of many of 
the classical works, cannot but admit his possession of the 
most marvellous artistic powers. Amongst the best of his 
performances may be mentioned the selections from Bach, 
more especially Liszt’s transcription of the Organ Prelude 
and Fugue in B minor, all of which were played with a 
clearness and intelligence which sufficiently proved his 
reverence for the works of this great master; and that he 
can shake off his eccentricities of style at will may be 
evidenced by his calm and unpretentious rendering of 
Schubert’s melodious Impromptu in G (No. 3, Op. go). His 
conception of the works of Beethoven is remarkable for 
originality ; and his performance of this composer’s Sonatas 
is perhaps therefore a more decisive exhibition of what his 
devout admirers term “ individuality” than was displayed 
in any other of the many pieces he selected for his pro- 
gramme. The Sonata in C minor (Op. 3), at his second 
Recital, may be cited as a prominent illustration of the 
truth of our remarks; but we are bound to record that the 
overwhelming applause with which it was greeted will 
tend rather to confirm than to lessen that confidence in 
himself which we believe to be a necessity with an artist 
who, like Dr. Von Bilow, continues to reproduce from 
memory at any moment before a public audience such a 
multiplicity of works in such an infinite variety of styles. 





THE MARIO BENEFIT CONCERT. 


Ir might be expected that, whatever the cause, the 
news that Signor Mario—one of the most deservedly 
popular of our operatic tenors—was in want would be 
sufficient to secure the services of a large number of 
eminent artists in his behalf, and that the Concert given 
on May 29 at St. James’s Hall, for the purpose of raising 
a fund for his benefit, would be largely attended. We are 
glad to record that both these anticipations were fully 
realised; for Madame Nilsson, Madame Trebelli, Mdlle. 
Clervaux, Miss Annie Butterworth, Signor Foli, Mr. 





Santley, and the London Vocal Union gave their valuable 
talents in aid of the cause; Mr. Sims Reeves, who was 
unfortunately prevented by indisposition from attending, 
generously sent a cheque for 100 guineas, and the hall was 
crowded in every part by a thoroughly sympathetic 
audience. The programme was admirably chosen ; and it 
is almost needless to say that Madame Nilsson, who made 
her only public appearance in London on the occasion, 
was received with a cordiality which must have convinced 
her how thoroughly her good feeling towards this artistic 
testimonial was appreciated. Sir Julius Benedict, Mr. 
Sidney Naylor, and Signor Pinsuti were the accompanists. 
We understand that the gross receipts of the Concert 
amounted to £4,150, exclusive of the sum contributed by 
Mr. Sims Reeves. 


MILITARY SERVICE AT ST. PAUL’S 
CATHEDRAL. 


FoLLowinGc somewhat closely upon the Festival of 
the Sons of the Clergy, in St. Paul’s Cathedral, came a 
service of a peculiarly interesting, and, we believe we may 
add, unique character. Four military bands, namely, those 
of the Royal Artillery, the Royal Engineers, the Cold- 
stream Guards, and the Grenadier Guards, took part in a 
Festival Service in aid of the Royal School for Daughters 
of Officers of the Army, on the afternoon of Tuesday the 
28th of May. 

Some time before 3.30, the hour appointed for the com- 
mencement of the service, the Cathedral was crowded to 
overflowing, the congregation extending from the very 
steps of the altar to the arch of the western door, and 
filling the transepts and galleries. The clergy seated, the 
slow movement from Mendelssohn’s C minor Symphony, 
and a Larghetto movement, ‘‘O Lord my God,” by 
Lefébure-Wely, were played by the bands, under the 
conductorship of Messrs. Smythe and Dan Godfrey, as 
opening voluntaries. Had doubt existed, as it may pos- 
sibly have done in some minds, especially among those 
acquainted with the peculiar acoustic properties of St. 
Paul’s, as to the success of the introduction of military 
bands into the sacred edifice, the idea being beyond 
question a bold one, such doubt must have been speedily 
set at rest by the first voluntary ; the enormous volume 
of sound being only equalled in its breadth and equality 
by the purity of tone of each class of instruments. 

It was, however, in the Service proper (i.e. the Mag- 
nificat and Nunc dimittis) that the greater amount of 
interest centred, they having been composed specially 
for the occasion, and, as regards their scoring, being an 
absolute novelty in cathedral music. Mr. George C. 
Martin, the sub-organist of the cathedral, who had 
been invited to write a setting of the Canticles, per- 
formed his task in a manner worthy both of himself and 
of the Festival for which he was writing, as might have 
been expected, for his name is a sufficient guarantee for the 
conscientious discharge of any duties which he undertakes. 
We have spoken from time to time, in these columns, of 
works from his pen, and only regret that in the present 
instance space does not avail to speak critically of the whole 
of the service. The effect was exceedingly good, and 
must have been gratifying to the composer; for ourselves, 
we hope that it may not be long before we have an oppor- 
tunity of hearing the composition again, under similar 
circumstances. 

The Anthem, which, like the Service, was conducted by 
Dr. Stainer, consisted of the two final numbers of Sullivan’s 
‘* Te Deum,” written for the Festival held at the Crystal 
Palace’in 1872, in celebration of the recovery of the Prince 
of Wales. The sermon, an appeal by Bishop Claughton 
for the funds of the Charity, was followed by the War 
March from “ Athalie,”’ played during the collection of the 
offertory, and after this, immediately before the conclusion 
of the service, came the ‘* Hallelujah Chorus,” unavoidably 
transposed, by the way, into E flat, a change not particu- 
larly grateful, we should imagine, to the vocalists, more 
especially the soprano. 

It is to be hoped that the result of the Festival may have 
been as successful from a financial as it undoubtedly was 
from an artistic point of view; for the Charity is a good one, 
and well deserves support for its own sake. Now also it has 
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a double claim upon the lovers of cathedral music, as it 
has shown not only with what solemn effect may be 
employed a combination of instruments hitherto unheard 
of in connection with divine service, and how greatly they 
enhance the grandeur which can never fail to attach to a 
solemn choral festival in a vast building before a crowded 
congregation; but also will, we believe, have served to 
point out to composers of military and other music how 
great a field entirely untouched lies open to them, and 
thereby give an impetus to a neglected branch of their 
art. Hitherto the composers and arrangers of military 


band music have, no doubt owing to a lack of opportunity | 


or demand in the opposite direction, given their attention 
almost exclusively, and that with great success, to the 
secular division of the art, and the popular idea associated 
with military music is beyond doubt a secular one. The 
highest lesson, therefore, that such a festival as the present 
can teach is, that talents are never better used than when 
employed in the praise of Him whose gift they are and 
who alone can bestow them, and whose Own all Art itself 
is, and to whom all that is good and pure in Art of right 
belongs. - 
*,* A press of matter compels us to postpone the continua- 
tion of “ The Great Composers” until our next number. 





THE arrangements for the Worcester Musical Festival, 
which will commence on the roth September, and con- 
tinue on the three following days, are now completed 
At the Cathedral on the first morning there will be a Grand 
Choral Service; Dettingen Te Deum (Handel) ; Jubilate in 
D (Purcell) ; Cantata, ‘‘ Blessing and Glory ” (Bach) ; and 
in the evening, ‘‘ The Creation’’ Part 1 (Haydn); ‘* Requiem 
Mass” (Mozart) ; “*‘ Hymnof Praise” (Mendelssohn). On 
the second morning “ Elijah” will be given; on the third 
Dr. Armes’s Oratorio ‘* Hezekiah,” ‘‘ Hear my Prayer” 
(Mendelssohn), and ‘‘ The Last Judgment” (Spohr) ; on 
the fourth ‘* The Messiah ;” and onthe same evening there 
will be a Choral Service in the Cathedral, consisting of 
“ Magnificat ” and ‘‘ Nunc dimittis’’ (Sir F. Ouseley), and 
an Anthem composed expressly for the Festival by Dr. 
Stainer. On the opening morning a sermon will be 
preached by the Lord Bishop of the diocese. The mis- 
cellaneous concerts in the Shire Hall will take place on 
the evenings of the second and third days of the Festival. 
The principal vocalists are Mdlle. Albani, Miss Anna 
Williams, Miss Mary Davies, Madame Patey, Miss Bertha 
Griffiths, Mr. E. Lloyd, Mr Guy, Mr. Wadmore, and Signor 
Foli. Mr. C. H. Lloyd will preside at the organ during 
the performances in the Cathedral, and Mr. Colborne, 
Mus. Bac., at the early morning services. The solo 
instrumentalists are—violin, M. Sainton; pianoforte, Miss 
Done, and Mr. Done will conduct. Every well-wisher to 
the Three Choir Festivals will, we are certain, be glad to 
hear that the long-pending dispute on the method of 
conducting these meetings has had so satisfactory a 
termination. 

Tue Grosvenor Choral Society gave an excellent per- 
formance of Mendelssohn’s ‘“Athalie” at the seventy- 
sixth monthly Concert on the 21st ult., at the Grosvenor 
Hall, with a full band and chorus, consisting of 130 per- 
formers. The soloists were Miss Louie Wood, R.A.M., 
Miss M. Turner, L.A.M., and Miss Lizzie Turner, the 
latter being very successful in her rendering of the contralto 
music. The band gave great satisfaction, especially in 
the Overture and the ‘‘ War March of the Priests.” The 
Rev. Canon Fleming, B.D., the President of the Society, 
read the lyrics. In the second part ot the programme a 
new Cantata, ‘“ Hallowe’en,” by J. G. Callcott, words by 
Julia Goddard, was performed for the first time. The 
work, which was very favourably received, consists of five 
numbers: No. 1, “ The Fading Year,” Chorus with tenor 
and bass Soli; No. 2, “‘ Burning the Nuts,’’ Chorus for 
ladies; No. 3, ‘‘ Lesbia,” contralto Solo and Chorus; No. 4 
(encored), ‘‘ The Mirror,” Scena for soprano; No. 5, Re- 
citative for tenor, unaccompanied Quartett (encored), and 
Chorus. The soloists—Miss Josephine Pulham, Miss Lizzie 
Turner, Mr. A. Lawrence Fryer, and Mr. Henry Baker— 
gave the music allotted to them in an effective manner. 
Mr. J. G. Callcott conducted throughout, and received the 
congratulations of a very crowded audience. Miss Trust 
presided at the harp. 


WE regret very much to hear that Mr. John Parry, 
through circumstances entirely beyond his control, has 
been reduced almost to poverty. An old friend, a solicitor, 
to whom he intrusted the whole of his savings, has recently 
died; and although interest for the money has been duly 
received by Mr. Parry for many years, the principal, it 
appears, has never been invested as he had been led to 
suppose it had; so that it is feared that at the final 
settlement of the deceased’s estate scarcely a fraction of 
the debt can possibly be paid. A fund is now being raised 
on behalf of Mr. Parry, which we sincerely hope may sub- 
| stantially prove the public appreciation of the services of 
|so gifted and accomplished an artist. The following 
| gentlemen have kindly offered to receive subscriptions: 
The Rev. Canon Burney, St. Mark’s Vicarage, Surbiton ; 
W. P. Frith, Esq., R.A., 7, Pembridge Villas, Bayswater ; 
George H. Milford, Esq., Hillside, Surbiton; John B. 
Monckton, Esq., Town Clerk of London, 44, Wimpole 
| Street, W.; Henry Shrubsole, Esq., Mayor of Kingston-on- 
Thames; Liston Young, Esq., South Bank, Surbiton; 
Thomas Chappell, Esq., 50, New Bond Street, W.; and 
T. German Reed, Esq., Oakfield, Balham. 


A GRAND Opera Concert, at which the principal artists 
of Her Majesty’s Opera appeared, was given on the 26th 
ult., in the Dome, Brighton, under the direction of Mr. 
George Watts. The performers were Mdlles. Minnie Hauk, 
Héléne Crosmond, Valleria, and Tremelli; Signori Campa- 
nini, Bettini, and Del Puente, M. Thierry and Herr Behrens; 
solo violin, M. Victor Buziau; solo pianoforte. Mr. Willem 
Coenen; conductor, Signor Bisaccia. The programme 
contained over twenty items selected from the works of the 
popular composers, and included many of the gems from 
favourite Operas, all of which were rendered with that 
artistic finish and excellence which was to be expected 
from performers of such eminence in the musical profession. 
We believe that this is the first occasion upon which a 
Brighton audience has had an opportunity of hearing so 
large and talented a company of operatic vocalists, and 
Mr. Watts is to be congratulated upon the success which 
has been achieved. 

AscENsION Day was observed at Westminster Abbey 
with a special service in aid of the Clergy Orphan Schools. 
A band andchorus of 180, under the direction of Dr. Bridge 
(Dr. Stainer being at the organ), performed a selection from 
Mendelssohn's “ Elijah,’’ the latter portion of which 
Oratorio is particularly suitable to the services on Ascension 
Day. The Solos were given by the boys and vicars-choral 





| of Westminster Abbey, Messrs. Hilton and Bell taking the 


bass, and Messrs. Carter and Kearton (the latter a most 
valuable and recent addition to the Abbey Choir) the tenor 
Solos. The rendering of “ Lift thine eyes,’’ and the Solos 
by the boys, were exceedingly good. The Magnificat and 
Nunc dimittis was the setting in G, with orchestral accom- 
paniments, by Dr. Bridge, performed at the Caxton 
Celebration last year. There was a crowded congregation, 
including the Princess of Wales, and a large collection was 
made in aid of the Charity. 


On Tuesday evening, May 28, a Concert was given 
by the City, Hoxton and Stepney divisions of the London 
Vocal Union, in the Town Hall, Shoreditch, when about 
250 of the members were located in the new orchestra. 
Mr. George Wells conducted. The Concert commenced 
with the ‘* Macbeth” music, which was given with spirit 
and precision, a portion of it being encored. A selection 
from Wells’s Cantata, ‘* Peace and War,” followed. The 
Solo “’Tis sweet to stroll at early eve”’ was tastefully 
rendered by Miss Lillian Barrett and encored; the same 
compliment being paid to Miss Marian Burke for the con- 
tralto Solo ‘* When will battles cease?” which she sang 
with great feeling. Mr. Robinson was also well received. 
The second part was miscellaneous. The Part-songs and 
Choruses were given with great care. 


A SUCCESSFUL Concert was given at Hawkstone Halk 
(adjoining Christ Church), Westminster Road, on Tuesday, 
May 28, under the direction of Mr. Frederick G. 
Edwards, organist and director of the choir of the church. 
The artists were Madame Florence Lancia, Miss Mary 
Davies, and Mr. George Whillier, vocalists; Mdlle. 
Gabrielle Vaillant, violin, and Mr. Edwards and his pupil, 





Master Hogarth, pianoforte. The Christ Church Choir 
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numbering nearly sixty voices, sang several Choruses and 
Part-songs in a highly creditable manner. One of the 
chief features of the Concert was a new setting of the 
Twenty-Third Psalm, for female voices, with pianoforte 
accompaniment, composed by Mr. Edwards. Mr. F. 
Beckley, assistant organist, was an efficient accompanist. 

Mp.tue. Ipa Henry gave her Annual Concert at the 
Royal Academy of Music, on the 3rd ult., when an excellent 
programme was provided, among the most attractive items 
in which were the pianoforte performances ofthe bénéficiaire, 
who, especially in Mendelssohn’s Caprice in B flat minor 
(No. 3, Op. 33), and a Prelude and Toccata by Lachner, 
elicited warm and well-deserved applause. Mdlle. Henry 
also took the pianoforte part, with equal success, in several 
concerted pieces, in which she was ably assisted by MM. 
Straus, Heimendahl, Zerbini, and Daubert. The vocalists 
were Madame Sophie Léwe and Mdlle. Gaetano; and the 
accompanists Mr. Zerbini and Herr Frantzen. 

TuHeE St. George’s Glee Union gave its 113th monthly 
Concert at the Pimlico Rooms on Friday the 7th ult., the 
programme being of a miscellaneous character. The 
soloists were Miss Kate Hardy, Madame Marie Belval, 
and Mr. Thomas, all of whom were highly successful. 
Mr. F. R. Kinkee played Chopin's ‘‘ Mazurka” (Op. 30), 
and ‘“*La Cascade”? (Pauer) in a masterly manner, and 
also accompanied with judgment. Among the Part-songs, 
Mendelssohn’s ‘* Vintage Song,” for male voices, ‘ Silent 
Night” (Barnby), and Mr. G. W. Martin’s prize Glee, 
“ The merry month of June,’’ were exceedingly well given. 
Messrs. Garside and Joseph Monday conducted. 

THE stimulus given to the musical department of 
Aske’s School for Girls, at Hatcham, since the earnest 
and eloquent speech of Professor Macfarren at the award 
of scholarships in the Institution, has already produced 
good results. At an afternoon performance by the pupils 
of the music-classes on the 31st of May, under the 
Head Music Mistress, Miss Macirone, a very large amount 
of talent was exhibited, both in the instrumental and vocal 
department ; and the applause from a numerous and highly 
appreciative audience must have been most gratifying to 
the young students, as well as to the many excellent 
teachers who have so zealously laboured in the cause. 

THE South Norwood Musical Society concluded its 
season on the 3rd ult. with a performance of an Oratorio 
entitled ‘‘ Jesus,” composed by its Conductor, Dr. W. J. 
Westbrook, as an exercise for his degree, and previously 
sung in the Chapel of Queen’s College, Cambridge, only. 
The work is short, having but sixteen movements, and 
abounds in flowing melody. The Solos, for bass and 
soprano, were sung by Mr. Alfred Caink and Miss Jessie 
Royd; members of the Society singing an Octet anda Trio 
for ladies’ voices. The performance was generally excel- 
lent, and the composer received a most enthusiastic 
greeting at its close. 

An Evening Concert was given in St. James’s Hall on 
May 30th, by Mr. Faulkner Leigh, to a crowded audience 
—the artists engaged being Mesdames Annie Sinclair, 
Mary Davies, Annie Butterworth, and Madame Patey ; 
Messrs. Faulkner Leigh, Maybrick, Walter Bolton, and 
Thurley Beale; solo violin, Madame Varley-Liebe. The 
Conductors were Sir Julius Benedict, Signori Mazzoni and 
Visetti, and Mr. W. Ganz. 

Mr. Epwarp PLATER gave an excellent Concert at St. 
George’s Hall on the 24th ult., the principal vocalists 
being Mdlle. Minnie Hauk and Madame Trebelli; and the 
instrumentalists, Mr. Henry Bird (pianoforte), Mr. Lazarus 
(clarinet), and Mr. Albert (violoncello). A feature in the 
concert was the singing of several Glees, Madrigals, and 
Part-songs, by Mr. Edward Plater’s ‘Glee Union,” all of 
which elicited warm and well-deserved applause. 

A Morninc Concert was given by Madame Sainton- 
Dolby on the 24th ult., at Steinway Hall, when Costa’s 
Oratorio ‘‘ Naaman” was performed. The soprano and 
contralto Solos were sung by the ladies of Madame 
Sainton’s Vocal Academy, the tenor and bass parts being 
intrusted to Mr. Faulkner Leigh and Mr. Edward Wharton. 
M. Sainton conducted, and Messrs. Thouless and Lindsay 
Sloper presided at the pianoforte. The hall was, crowded. 

Tue Norwich Musical Festival will, as we announced in 
our April number, commence on Tuesday, October 15, the 





Monday evening concert being suppressed. Lord Suffield 
proposes to invite the Prince and Princess of Wales to pass 
the festival week at his seat at Gunton; and, should this 
invitation be accepted, it is expected that both the Prince 
and Princess will be present at the performances. 

An Evening Concert, in aid of the funds of the local 
Rifle Corps, was given in the Drill Hall, Crouch End, on 
Wednesday, the 19th ult. The artists engaged were Miss 
Hardy (soprano) and Mr. Faulkner Leigh (tenor); solo 
violin, Mr. Jacoby, of the Royal Italian Opera. The 
hall was very crowded. 


REVIEWS. 


The Life of Mozart ; including his Correspondence. By 
Edward Holmes. A new edition, with notes, by Ebenezer 
Prout. [Novello, Ewer and Co.] 

Mr. Howmes, in his preface, to the original edition of » 
this book, written in 1845, says, ‘‘ The only biographical 
notice of Mozart in English is a translation from the 
French of Bombet (M. Beyle), itself a translation from the 
German of Schlictegroll.” Since that time many circum- 
stances have come to light respecting the composer, the 
two most reliable authorities being Otto Jahn’s “ Mozart,” 
the second and revised edition of which was published at 
Leipsic in 1867, and Von Kochel’s ‘‘ Thematic Catalogue,” 
issued in 1862. These works, however, have added to, but 
by no means superseded, Holmes’s “ Life,’’ which has so 
thoroughly taken its place amongst the standard biographies 
of our great composers, that even those thoroughly 
acquainted with the more recent books already mentioned, 
have been constantly inquiring when a new edition of our 
countryman’s earnest and carefully compiled work was to 
be published. Mr. Ebenezer Prout, who has undertaken 
the editorship of the book, has materially increased its 
value by supplying any information derived from Jahn in 
foot-notes, which are kept distinct throughout from those 
of Mr. Holmes. The text of the author has been reverently 
left untouched ; and it is no slight testimonial to the worth 
of the work to assert—as the editor does in his preface— 
that the volume has been carefully collated with Jahn’s 
book “ with a result which reflects the highest credit on 
Mr. Holmes’s accuracy.” As so much more of the history 
of the “ Requiem” is now known than was the case when 
Mr. Holmes wrote, a summary of the conclusions arrived 
at by the principal authorities on the subject has been 
given in the Appendix ; and a Catalogue of the complete 
works of the composer, compiled from Kéchel, has also 
been added. No more need be said to draw the attention 
of the musical student to this valuable publication. Had 
the book been merely reprinted, we are convinced that 
every lover of Mozart’s works would have possessed him- 
self of so faithful a record of the composer’s career; but 
the judicious editing of Mr. Prout has invested it with an 
interest which cannot fail to materially increase its 
popularity. 

Third Mass in A. (Coronation Mass.) Composed for 
the Coronation of King Charles X. By L. Cherubini. 

[Novello, Ewer and Co. ] 

WHEN Charles X. became King of France in 1825, 
Lesueur and Cherubini, by virtue of the office they held as 
Court musicians, had to compose the music for the coro- 
nation ceremony ; and this Mass, though performed on the 
occasion, and regarded by artists as a model of devotional 
feeling and purity of style, affords one of the many 
instances of the neglect with which music written for a 
special purpose is too often treated. Many years ago the 
firm which now issues this composition precisely as 
Cherubini wrote it—for three voices—published it with a 
fourth part added by Haydn Corri ; and although undoubt- 
edly ins performance this conventional form came more 
gratefully upon the ear of a conventional audience, as the 
time has now arrived when the composer’s original inten- 
tion is considered paramount, this octavo edition of the 
work will, we hope, draw attention to its many beauties and 
insure its general acceptance. It would be.impossible in 
this brief notice to dwell upon the points of interest in this 
Mass; the varied and appropriate setting of the ‘* Credo,” 
with the deeply pathetic ‘‘ Crucifixus,” the truly devotional 
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“Sanctus,” and the “*O Salutaris” (which we should 
recommend to be sung as a trio, rather than a chorus), will 
sufficiently speak for themselves to the hearts of the 
listeners. All we can do is earnestly to commend the 
composition to the notice of those who have the direction 
of choirs; and to express a hope that we may shortly hear 
it in public, with the accompaniment of an orchestra 
competent to do justice to the charming instrumental 
colouring which throws such a rich glow over one of the 
finest of Cherubini’s sacred works. 





Moses in Egypt. An Oratorio. The English version 
by Arthur Matthison. The music composed by G. A. 
Rossini. [Novello, Ewer and Co.] 


Tuis edition of Rossini’s work is published, not as the 
composer wrote it, but as arranged for performance by the 
Sacred Harmonic Society, and therefore, of course, with 
many cuts, and with some alterations which, for represen- 
tation in the Oratorio form, appear to us extremely judicious. 
There can be no question that the composition (whether 
sacred or not) has made its mark as abstract music ; and 
its repetition next season will be anxiously looked forward 
to. In our notice of the performance of the Oratorio we 
incidentally mentioned the excellence of the English ver- 
sion, and a closer acquaintance with it has proved the 
justice of our remarks. The task was an extremely difficult 
one; and throughout the work Mr. Matthison has shown 
not only that he is a skilful translator, but a sympathetic 
artist. 


Lyrical Illustrations of Modern English Poets. A Col- 
lection of Songs, for Soprano, Contralto, Tenor, and Bass 
Voices. Composed by John Barnett. 

[Hutchings and Romer.] 


REMEMBERING that when John Francis Barnett first 
became known as a composer he was mentioned as the 
‘‘nephew of John Barnett,’ and that now we hear John 
Barnett called “the uncle of John Francis Barnett ” it 
seems necessary to remind the present generation of the 
status in the profession held by the elder artist at a time 
when English music was but struggling to assert its real 
power in this country. The republication of these beau- 
tiful illustrations of the British poets, therefore, is well 
timed, for it will prove that, in an age of musical decadence, 
an English musician had the courage to issue a collection 
of vocal pieces appealing exclusively to artists and highly 
educated amateurs; and that, presuming National Opera 
to be not altogether a myth, we have still living amongst 
us a composer who is ready, and we hope willing, to 
continue a career so successfully inaugurated by ‘“ The 
Mountain Sylph,” “* Fair Rosamond,” and ‘‘ Farinelli.” At 
least, we know of one Opera by this writer, ‘‘ Kathleen,” 
which has never yet been heard, but which we have every 
reason to believe is perfectly ready for the stage. In the 
advertisement to the first edition of the songs before us, 
Mr. Barnett says that he did not at first publish them, 
although urgently persuaded to do so by his friends, 
‘** because the work abounded in mechanical difficulties; ” 
but since this time the art has so advanced that this 
objection can, we think, no longer apply. True it is 
that in every piece the instrument is as important 
as the voice; but the pianoforte part, although demand- 
ing both skill and care, lies well under the hands 
throughout; and amateurs will, we are certain, feel 
a pride in overcoming difficulties in so good a cause. 
The tenor song, ‘‘ Queen Mab,’ was scored by the com- 
poser for Braham to sing at a Philharmonic Concert (Mr. 
Barnett tells us, in his ‘* Fore-words”); but although for- 
warded to the Directors, with a recommendation from the 
great tenor, “it was returned almost immediately, un- 
opened.” This was of course disappointing to a young 
artist endeavouring to make his way; but we regret that 
it should have made him lock up other compositions which 
were intended to form a second volume, for he had already 
received the highest encouragement from musicians quite 
as competent to judge of his works as the Directors of the 
Philharmonic, and he had only to await his time for due 
recognition. Amongst the songs contained in this volume 
we must especially award praise to the following, not only 
for their abstract musical value, but for their sympathy 
with the words they illustrate ; the Canzonet for tenor or 
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soprano, ‘I arise from dreams of thee ’’ (which, however, 
we should certainly recommend only fora tenor), the short 
Canzonet for tenor, ‘My faint spirit,” the Scena for 
tenor, ‘“‘ Darkness ” (a fine composition), the Canzonet for 
tenor or soprano, “ That song again,’”’ and the Scena for 
mezzo-soprano, ‘* The Cloud.” All the pieces are, how- 
ever, the work of a poetical and sympathetic artist; and 
we earnestly recommend them to the attention of those 
who do not too deeply sympathise with ‘“‘ Royalty” songs. 
We accept this volume with additional pleasure because 
we hope it may be regarded as an earnest that Mr. Barnett 
is again about to step forth into the world of art, from 
which he can now but ill be spared. 


The Canticles and Psalter, Festival and Ferial. Pointed 
and adapted to the Gregorian Tones by James B. Gray, 
B.D., Rector of Crick, Northamptonshire. 

The Psalms, Canticles, and the Athanasian Creed. 
Pointed for chanting by Rev. L. S. Tuckwell, M.A., and 
J. Stainer, M.A., Mus. Doc. 

[Oxford: W. R. Bowden, 59, High Street.] 

Jupaine from the number of carefully arranged Psalters 
which are now available, the Psalm-singing in our churches 
should be in a fair way to become weil-nigh perfect. The 
two Psalters under notice are very excellent and commend- 
able, though they differ widely in character. Each gives 
lucid rules for chanting in the preface, which should leave 
no doubt in the minds of the choristers as to the intentions 
of the editors. In the former, the Tones are given at the 
head of each Psalm, being printed in modern notation. 
This, we think, is a step in the right direction. Nothing 
whatever is gained by adhering to the old stave and what 
may be termed black-letter notes. Certainly, to many, the 
old staves and clefs, &c., are a source of very great per- 
plexity; while the form in which the above tones are 
printed is understood by all musicians. The general appear- 
ance of the pointing is much the same as those of the 
modern Anglican school; the emphasised words are 
printed in large capitals, while that part of the verse which 
is sung to the termination of the chant is clearly divided in 
the printing. 

Of the Magdalen Psalter little need be said, as it does 
not lay claim to many special characteristics. It has long 
enjoyed popularity, and is used in many churches where 
the musical part of the service is carefully rendered. The 
names of the editors will be sufficient guarantee for the 
good taste of the accentuation, &c. 


Te Deumin E flat. By Henry Gadsby. (No. 36 of the 
Parish Choir Book.) [Novello, Ewer and Co.] 

Tuts short and simple setting of the ‘‘ Te Deum”’ is evi- 
dentiy designed for choirs of comparatively limited ability. 
From the first bar to the last there is no polyphonic writ- 
ing ; the voices move together, either in unison or in full 
harmony, throughout. The music, though very simple, 
is both interesting and effective; the close being especially 
good. Mr. Gadsby shows in this ‘Te Deum ”’ that it is 
possible for a skilful musician to write what is perfectly 
easy to sing, without at the same time writing rubbish. 


Ferusalem. Solo from ‘ Gallia.” 
Gounod. [Novello, Ewer and Co.] 


M. Gounop’s masterly work—written for the opening of 
the International Exhibition of 1871, and performed at the 
Royal Albert Hall on that occasion—has been so rarely 
heard since then in this country that.we cordially welcome 
this highly dramatic song, now published for the first time 
apart from the Cantata, not only on account of its intrinsic 
merit, but because it may be the means of directing 
attention to the composition of which it forms one of the 
most prominent features. Those who were present when 
‘Gallia’? was produced must well recollect the extraordi- 
nary effect of the sudden change from minor to major upon 
the word ‘‘ Jerusalem” in this solo ; the triplet accompani- 
ment of stringed instruments lending an additional charm 
to the pathetic appeal for his country which seemed to 
come direct from the heart of the composer. In its 


Composed by Ch, 


present form there can be little doubt that soprano singers 
will gladly avail themselves of so thoroughly representative 
a piece; for in the pianoforte accompaniment the effects of ° 
the score are as far as possible retained. The wailing 
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movement in A minor, with which it opens, acquires 
additional pathos from the accompanying staccato chords; 
and the impassioned triplets to which we have already 
alluded are so well distributed between the hands as to 
convey a very good idea of the fulness of the original 
instrumentation. Both in public and in private this solo 
has now a fair chance of attaining the popularity it 
deserves. 


A Guide to the Local Examinations in Elementary Musi- 
cal Knowledge of Trinity College, London. By Frederic 
Clarke. [W. Reeves.] 


THE author of this useful little treatise is an honorary 
life member of the College, and honorary local Secretary 
for the Gloucester District; and being well acquainted, 
therefore, with the manner in which the examinations at 
the College are conducted, every reliance may be placed 
upon the soundness of his advice. We are glad to find that, 
although he recommends certain works for study, the 
necessity of engaging a competent master is positively 
insisted upon, especially for those who intend to be senior 
candidates. His remarks upon the method of working are 
invaluable. ‘ Think and reason,” he says: ‘‘ try to account 
for everything you learn. If you are not clear on any par- 
ticular point, do not leave it until you are master of it. 
In this way, even if you seem to progress slowly, you are 
learning to be thorough; otherwise you will be inaccurate, 
and a few skilfully put questions may speedily reveal how 
superficial your knowledge is.” In the observations ad. 
dressed to ‘ juniors” he clearly points out the kind of 
questions that will be asked, and counsels the pupils not to 
be taken by surprise. So good are his rules for impressing 
musical notation upon the mind that, as he says, ‘no 
artificial aid occurs to us with reference to the crotchet 
and quaver rests,” we willingly present him with the 
following method: commence writing the letter Q for the 
quaver rest, and the letter C for the crotchet rest, and the 
pupil need never trouble himself about the matter again. 
We particularly recommend for attentive perusal the 
“Hints for answering the Paper’’ at the examinations; 
for very often even clever students, by some oversight or 
slight act of carelessness, scarcely do themselves justice. 
At the end of the book we have some of last year’s papers, 
given for both the senior and junior divisions, with 
some specimen answers, which will be found extremely 
useful as guides for those unaccustomed to write 
down replies to questions without the possibility of 
reference to any work. As accuracy here is of the utmost 
importance, we are certain that Mr. Clarke will thank 
us for pointing out the following errors. At page 38 it is 
stated that Mendelssohn’s first Oratorio, ‘‘ St. Paul,” ** was 
produced at Birmingham in 1837.” The fact is that the 
first performance of the work in this country was on Friday 
morning, October 7, 1836, at the Musical Festival at St. 
Peter’s Church, Liverpool, the Conductor being Sir George 
Smart. Then at page 41,an example of a diminished third 
is given from F¢, although in the paper to which it refers it 
is especially stated that it must be taken from Fg. At 
page 6, Appoggiatura is spelt with one g; and the melody 
to be barred, on the sane page, is afterwards given in 3-2 
time, ending with a bar containing a dotted minim, a 
mistake which would certainly puzzle the most accom- 
plished candidate for the ‘‘ honours section.’’ These slips 
of the pen might be easily remedied in a future edition ; 
and that we think the book worthy of a second issue may 
be gathered from the fact of our having so carefully ex- 
amined such minute details as we have drawn attention to. 


Singing. An Essay. By Frederic Penna. 
{Tinsley Brothers. } 


THE author of this essay tells us that in writing it he 
had two objects in view—* First, to render some service to 
the listener at a concert at which English is sung ; 
Second, to give aid to the vocal student; ” and we are bound 
to sav that he has carried out both these objects in a highly 
satisfactory manner. We have had so many treatises 
upon the art of producing the voice, with coloured illustra- 
tions of the vocal organs, that it is really a relieft find a 
master treating only of the intellectual aspect of the art; 
and we congratulate Mr. Penna upon the successful 





‘uifiment of his intention not to have a ** single musical 
note” in his book. His remarks upon “ tone-colour,”’ 
‘accent,’ and ‘oratorio singing” show the result of 
much thought on the subjects; and in the practical 
illustrations of the theories he advocates he is, as a rule, 
extremely happy. We can find space for but one extract. 
Speaking of ‘‘ tone-colour,” he says: “ It has often been said 
that a sentiment is half expressed by the tone assumed. 
We know the actuating emotions of a speaker almost as 
much by the tone of his voice as by the words he uses. 
. .. How essential then it is to cultivate this colour 
of voice ; and especially so when there is an intention to 
give expression to artificial sentiments!” With all this 
we agree; but can scarcely indorse the opinion thus 
oracularly given forth: ‘If the reader think he must be a 
good musician in order to be a good singer, let him at once 
dispel the illusion.” It is assuredly possible to become a 
singer without being an accomplished musician; but we 
have not yet met the good singer who has merely a super- 
ficial knowledge of music. 








FOREIGN NOTES. 


AFTER having been repeatedly postponed, the inaugur- 
ation of the official Concerts of the Paris International 
Exhibition took place on the 6th ult. in the new hall 
erected for the purpose, after the design of MM. Davioud 
and Bourdais, which is capable of accommodating 4,500 
spectators and 500 executants, and the acoustic arrange- 
ments of which are said to be absolutely perfect. The pro- 
gramme of the cpening performance, which consisted en- 
tirely of works by French composers, will be found among 
our usual Concert notices, as well as those of a few other 
concerts incidental to the Exhibition, which may be of 
special interest. It is difficult, if not impossible, however, 
to make anything like a fair selection under present 
circumstances, as it may be safely asserted that the 
musical life stirring at this moment in the French 
capital is entirely unprecedented in the annals of 
International Exhibitions. The following are the names 
of the members forming the International Jury for musical 
competition: England, Dr. John Stainer; United States, 
F. A. Post; Spain, M. S. Fuertes; Austro-Hungary, 
Dr. Hanslick and Franz Liszt ; Switzerland, Oscar Hegar ; 
Belgium, M. Gevaert; France, Le Couppey, Gustave 
Chouquet, I. Armingaud, M. Reber, and M. Vervoitte; all 
of whom are now assembled. Among the collections of 
musical instruments exhibited, that of MM. Kraus, pére et 
fils, of Florence, occupies a prominent place. It consists of 
most interesting specimens, both ancient and modern, of 
stringed instruments, spinets, and clavecins by Cristofori 
and others. Among modern inventions in the improve- 
ment of musical instruments, the pianoforte constructed by 
MM. Comettant and Mangeot fréres, attracts general 
attention. The novelty in the instrument in question con- 
sists in a double keyboard, the scales of which ascend in 
opposite directions, so that the bass of the one proximates 
the treble of the other. The advantages of this arrangement 
are at once seen. It obviates the necessity of a separate 
fingering for each hand; no longer condemned to play a 
distinct part, the hands of the performer command with 
absolute freedom a field of seven octaves. The use, more- 
over, of the improved instrument for the purpose of repro- 
ducing orchestral effects need hardly be pointed out. M. 
Zarebski, the young Polish pianist, has been the first to 
master, after two months’ assiduous practice, the novel 
manipulations required for the double keyboard, producing 
most surprising results at a performance recently given in 
the presence of a distinguished audience of professors and 
amateurs. 

M. Gounod’s new Opera “ Polyeucte” will not be per- 
formed at the Grand-Opéra until some time in September 
next. At the Opéra-Comique the alternate representations 
of “*L’Etoile du Nord,” ‘“* Les Diamants de la Couronne,” 
and * Psyché” continue to attract large audiences. The 
ThéAtre-Italien has closed its season of Opera with Verdi's 
‘“‘ Aida;” the resuscitated Théatre Lyrique, on the other 
hand, was to have reopened its doors’ on the 2oth ult. 
During the past season the receipts of the Paris Grand- 
Opéra amounted to 2,950,797 francs, those of the Théatre- 
Frangais to 1,748,189 francs. 
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After a most successful campaign at the Royal Theatre 
of Lisbon, the French troupe of lyrical artists, under the 
direction of M. Constantin, have returned to the French 
capital. The Opera most in favour with the Portuguese 
audience has been M. Ambroise Thomas’s ‘‘ Mignon.” 

The publishing firm of Schott, in Bruxelles, are about 
to issue an interesting work in four volumes, entitled, 
“Histoire du Théatre Frangais en Belgique depuis son 
origine jusqu’a nos jours” from the pen of M. Frédéric 
Faber. 

The Royal Opera House at Berlin was closed for the 
usual summer vacation on the r4th ult. with a performance 
of “ Fidelio.” According to a statistical notice contained 
in the Neue Berliner Musikzeitung, 223 performances of 
opera have taken place at that institution during the ten 
months from the 24th of August last, not including dramas 
with incidental music, such as Weber’s * Preciosa,” &c. 
In numerical order, Richard Wagner ranks first with 
thirty-three representations of five works; next comes 
Mozart, with twenty-nine representations of six works; 
then follow the names of Verdi, Meyerbeer, and Briill, 
with nineteen, eighteen, and seventeen performances 
respectively. Weber’s operas were heard on eleven 
occasions; Beethoven's only operatic work on seven; 
Gluck’s name appears on the list three times; that of 
Cherubini twice. Only two novelties have been produced 
during the period named, viz., Ignaz Brill’s ‘*‘ Der Land- 
friede ” and Richard Wiierst’s ‘‘ Die Offiziere der Kaiserin.” 

The first performance at Munich last month of Herr 
Wagner's “ Siegfried ’’ is said to have been highly success- 
ful. Herr Vogel, as the representative of the athletic hero, 
and Madame Vogel, in the character of Brinnhilde, are 
specially mentioned as having acquitted themselves of an 
exceptionally difficult task with great ability. At the 
same theatre of the Bavarian capital the annual private 
performances, at which the singular-minded king forms 
the sole audience, have recommenced. On those occasions 
the house is brilliantly illuminated, as on a gala-night, 
and directly His Majesty enters the royal box, the per- 
formance of either tragedy, comedy, or opera commences, 
there being not even a servant admitted to disturb the 
solitude of the royal listener. 

Herr Max Bruch has, it is stated, accepted the post of 
director of the Stern’sche Gesangverein at Berlin, in the 
room of Herr Julius Stockhausen, whose eminent talent 
has been secured for the newly founded Hoch’sche Con- 
servatorium at Frankfort, under the direction of Herr 
Joachim Raff, which is to be opened in September next. 

The town council of Leipzig have unanimously elected 
Dr. W. Rust, of Berlin, for the vacant post of organist at 
St. Thomas’s Church. 

We read in a letter from Halle of the great impression 
produced by a first performance of a Symphony in B minor 
from the pen of a lady, Mdlle. Emilie Mayer. The workin 
question is said to bear evidence of original power and 
thoroughly musicianlike workmanship; and the fact is the 
more worthy of notice, since the successful competition 
of lady composers with the opposite sex in the higher 
spheres of the art remains, at all events at present, but an 
isolated achievement. 

To the list of German Operatic institutions which have 
undertaken the performance of parts of Herr Wagner’s 
Tetralogy, must now be added that of Brunswick, where 
** Rheingold ” and ‘‘ Walkiire ” are in course of preparation. 
The anniversary of the poet-composer’s birth (May 22) 
was celebrated by appropriate musical performances on the 
part of the numerous Wagner Societies all over Germany. 

Some few weeks ago Herr Hans von Biilow gave what 
he termed—probably in reminiscence of his periodical 
visits to this country—a ‘‘ Pianoforte Recital ” at the town 
of Dresden. The fact has roused the ire of a purist corre- 
spondent of the Neue Zeitschrift fiir Musik, who protests 
against the introduction of more foreign terms into German 
concert programmes, especially when emanating from the 
language of the ‘‘ most unmusical of all civilised nations.” 
By way of illustration of the latter, by no means novel, 
characterisation as regards this country, the same journal 
contains a detailed report of the annual public examina- 
tions recently held at the Leipzig Conservatorium, which 
literally teems with the names of English pupils who have 
attained special excellence in various departments of the 





institution. Although facts speak for themselves, it is the 
peculiar privilege of prejudice not to listen to their 
teaching. 

A recent number of the Allgemeine Deutsche Musik 
Zeitung contains an interesting article on the “ History of 
the Baton de Mésure,” in which the writer traces the first 
introduction into the chief music-cultivating countries of 
this comparatively modern insigne of the orchestral leader. 
We also notice in No. 23 of the Neue Zeitschrift fiir Musik, 
under the heading of “Zur Beethoven Literatur,” Herr 
Nohl’s very temperate reply to Mr. Thayer’s recently pub- 
lished critical observations respecting some phases in the 
life of Beethoven, as represented in Herr Nohl’s biography 
of the great composer. 

According to an announcement made in the Leipzig 
Signale, the projected Mozart Festival at Salzburg will 
not be held this year. 

The annual Music Festival of the Lower Rhine took 
place on the oth ult. at Diisseldorf, under the direction of 
Herr Joachim, with a programme, the chief features of 
which have already been announced in these columns. On 
the third day of the festival, which, as usual, was devoted 
chiefly to the display of individual talent, Herr Joachim 
played a Concerto in A minor, by Viotti, and Madame 
Joachim sang the Scena from ‘‘ Demetrius,” composed by 
her husband; a Cantata for chorus and orchestra by Julius 
Tausch, the Disseldorf musikdirector, entitled ‘ Ger- 
manenzug,” formed likewise part of the programme on the 
occasion. 

At the Imperial Opera of Vienna, Wagner’s “ Tann- 
hauser”’ was recently performed in its original form, 7.e. 
without any of the modifications which the composer him- 
self eventually introduced into the score of the work. 

The Neue Freie Presse contains the announcement that 
Herr Johann Strauss, a widower since the last two months, 
is about to be married to a young singer, Mdlle. Angelica 
Dittrich, a pupil of Proch. 

M. Massenet’s Opera, ‘‘Le Roi de Lahore,” will be 
placed on the répertoire of the Munich Theatre during next 
season. 

A new Comic Opera in three acts, from the pen of 
Theodor Rehbaum, and entitled ‘‘ Don Pablo,” is in course 
of preparation at Dresden. 

Lauro Rossi, one of the most distinguished savants of 
Italy, has, it is stated, resigned his post of Director of the 
Conservatoire at Naples. 

At the Theatre dal Verme of Milan a new Opera by 
Signor Augusto Moroder, entitled ‘‘ Gabriella Candiano,” 
was recently produced, without, however, realising the 
great expectations which the work had excited. Signor 
Moroder is a pupil of the maestro, Lauro Rossi, of 
Naples. 

The first complete performance of Mendelssohn’s 
‘Elijah ” took place a few weeks ago at New York, the 
work having been taken in hand by the Oratorio Society of 
that city. 

We have to record the death of Franz von Holstein, the 
successful composer of several operas, an artist univer- 
sally esteemed in Germany. He died at the age of fifty- 
two. 


during twenty years chief librarian of the musical section 
of the Royal Library, which is indebted to his knowledge 
and zeal for numerous most valuable additions. He has 
also lent valuable aid to the standard editions of the works 
of Bach, Mozart, and Beethoven, published at Leipzig. 
He was only fifty years of age. 

We subjoin, as usual, the programmes of Concerts 
recently given at some of the leading institutions abroad :— 

Paris.—First Concert Officiel of the Exhibition (June 6): 
Part I. of *‘ Le Désert”’ (Félicien David) ; Cantata, ‘ Les 
Noces de Prométhée” (Saint-Saéns); Danse Bohémienne 
from ‘‘ La Jolie Fille de Perth” (Bizet) ; Fragments from 
“‘Sapho” (Louis Lacombe) ; Overture and Chorus from 
“La Déesse et le Berger” (J. Duprato); Septett and 
March from ‘Les Troyens a Carthage” (Berlioz) ; 
vocal soli. First Exhibition Concert of Chamber 
Music (June 7): Quintett No. 12 (Onslow); Théme with 
variations (Massenet); Concerto for Viola (Garcin) ; 
Allegretto and Andantino for stringed instruments (Lalo) ; 
Trio for pianoforte, violin, and violoncello (Reber). Second 


The death is also announced at Berlin of Franz Espagne, ~ 
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Exhibition Concert of Chamber Music (June 14): Quartett 
in E flat (Cherubini) ; Trio for pianoforte, violin, and 
violoncello (Widor) ; Quartett No. 5, for stringed instru- 
ments (A. Morel). Second Concert Officiel (June 18): 
Overture to “Le Roi d’Ys” (Lalo); Fragments 
from ‘“‘ L’Arlesienne” (Bizet) ; Symphony in C (Gouvy) ; 
Idylle et Danse des Satyres (Destribaud); Frag- 
ments from ‘ Eucharis ”’ (Deldevez) ; Overture to 
“ Zampa ” (Hérold). First Concert of the Orchestra of 





La Scala (June 19): Symphony in C (Foroni) ; ‘‘Con- | 
templation” and Scherzo (Catalini); Overture to) 
“Guarany ” (Gomes); Gavotte for stringed instruments | 
(Bazzini) ; Overture to ‘‘ Promessi Sposi” (Ponchielli) ; | 
Overture, ‘‘ Coriolan” (Beethoven) ; Funeral March from | 
“ Amleto” *(Faccio); Overture to ‘‘ Vespri Siciliani sf 
(Verdi); Overture to ‘Carnaval Romain” (Berlioz) ; | 
Overture to “Siege de Corinth” (Rossini). Third Exhibi- | 
tion Concert of Chamber Music (June 21): Quartett 
for strings, Op. 56 (Gouvy); Suite for flute and piano- | 
forte (Madame de Grandval); Trio, Op. 17 (A. de Cas- | 
tillon). 
Leipzig.—Concert of the Riedel’scher Verein (June 2): | 
Praludium in B minor (Bach); ‘‘Stabat Mater” (Pales- | 
trina) ; Air for violin (Goldmark); 137th Psalm (Liszt); | 
117th Psalm (R. Franz); &c. Conservatorium (June 6): | 
Quartett in F (Schumann); Sonata in G for violin (Beet- 
hoven) ; Sonata for pianoforte (Schumann) ; vocal soli. 
Berlin. — Concert of the Sternsche Gesangverein | 
(Thanksgiving for the preservation of the life of the) 
Emperor, May 26): March and Chorus from the “ Ruins | 
of Athens” (Beethoven); Duet, ‘‘The Lord is a Man 
of War”’ (Handel) ; Dettingen Te Deum (Handel). 


CORRESPONDENCE. 


THE TENOR CLEF. 
TO THE EDITOR OF *‘ THE MUSICAL TIMES.” 

S1r,—A fatal objection to Mr. Whitaker’s somewhat 
ingenious suggestion in your last issue is that it entirely 
falsifies that foundation of Pitch Notation, the ‘‘ Great 
Stave of Eleven Lines,’ the middle line of which bears 
unalterably the note C ; i.e.— 
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Used for the tenor voice, it is customary and convenient 
(seeing that the notes of this voice occur chiefly on and 
around this line) to place this note C on the fourth of five 
lines taken arbitrarily from the ‘‘ Great Stave,” thus :— 

} i 
o—— 


+ 
for the alto voice, on the third line, thus :— 


++ ————— 


and for the soprano voice (on the Continent at least), on 
the first line, thus :—- 





In each case, however, this note C is one and the same 
as to pitch, and it would certainly be incorrect to state 
that it ever occupies a different position on the stave: its 
position is always the same, but the number of lines above 
or below it may be altered according to the requirements 
of the part. Mr. Whitaker’s suggestion makes this note 
C occur in the place which B must occupy, and involves 
confusion of the most hopeless kind. If, however, Mr. 
Whitaker means that the notes are to read as though in 
the G clef, only sounding an octave lower, then the method 
suggested, I believe bya Mr. Oliphant, some time ago will 
probably be preferred, seeing that it does not involve the 
falsification of the Great Stave. Mr. Oliphant’s plan was 
that two G clefs be written in place of one; i.e.— 





and these are to be understood as lowering the notes one 
octave compared with their pitch under one such clef. As 
regards the general aspect of this subject of clefs (on 
which much ignorance and misconception exists), it 
appears, I think, as unreasonable for a tenor chorus 
singer to make objection to the use of a clef whereby the 
notes of his part can best be read in their true position, as 
it would be for, say, a viola-player to reject the C clef in 
which his part is written, because he is desirous of 
concealing his want of proper education by the adoption 
of some such makeshift as that your correspondent 
advocates. 

There is just as much necessity for, and justification of, 
the existence and use of the C clef as there is for the G 
(treble), or the F (bass), unless indeed a confusing number 
of ledger-lines above or below these last-mentioned clefs 
be preferred; or resort be had to another undesirable 
alternative, viz., the placing of more or less lines above 
and below the G or the F clef, thus making an apparent 
but not real alteration of the position of these two notes 
on their respective staves. Doubtless, however, this latter 
plan would prove so perplexing to the majority of persons 
that they would wisely prefer the labour of learning the C 
clef. 

Starting with a clear comprehension of the ‘‘Great 
Stave,” few persons of average intelligence will find a 
knowledge of the C clef more difficult to acquire than 
either the G or the F clef, and probably the time con- 
sumed in seeking ineffective substitutes like that under 
discussion, would be better spent in attaining a knowledge 
of the real thing, which being true in principle will, 
without doubt, in the long run be found the most effective 
in practice, and will amply repay the hours of labour spent 
in its acquisition.—Yours faithfully, K. N. 

June 11, 1878. 


SCOTCH REELS, &c. 
TO THE EDITOR OF ‘*THE MUSICAL TIMES.” 

S1r,—The perusal of Mrs. Maclagan’s interesting letter 
concerning Reels and Strathspeys incites me to mention 
the local tradition of Speyside as to the origin of the famous 
airs ‘*Tullochgorm” and the Reel of “‘ Tulloch.” When I 
was last there, in 1870, I learned that their composer was 
one Dallas, whose violin was preserved in a farmhouse in 
the parish of Duthil (included in Strathspey), where the 
tombs are of the chiefs of the Grants, the Strathspey clan. 
Mr. Salaman was probably thinking of Grantown, of late 
years become a northern sanatorium, when he referred to 
a town or village called Strathspey. Tullochgorm (blue 
knoll or eminence) is a farm near the Broomhill Station of 
the Highland Railway. Tulloch is the designation of 
some rising ground in the direction of the mountain Cairn 

Gorm.—I am, sir, your obedient servant, 


Kensington, June 12, 1878. A. J. Hipxins. 


“GOD SAVE THE KING.” 
TO THE EDITOR OF ‘*THE MUSICAL TIMES.” 

S1r,—I see from the very able article in this month’s 
MusIcaL TIMEs, on ‘‘ God save the King,” Mr. Cummings 
refers to a book ‘**The Muse’s Delight,’”’ and states that 
this book was published by John Sadler, at Liverpool, in 
the year 1754. I do not doubt the accuracy of this state- 
ment, but if it is correct there is a strange coincidence, as 
I have in my possession, in capital condition, a copy of 

“The Muse’s Delight, an accurate Collection of English and 
Italian Songs, Cantatas, and Duetts, set to Music for the Harpsichord, 
Violin, German Flute, &c., with Instructions for the Voice, Violin, 
Harpsichord or Spinnet, German Flute, Common Flute, Hautboy, 
French Horn, Bassoon, & Bass Violin; also a Compleat Musical 
Dictionary, and upwards of Four Hundred English, Irish, & Scots 
Songs, without the Music. London: Printed by Henry Purcell, at 
Handel's Head, in Wood Street, M,pcc,LIv.” 

The title-page, of which the above is a copy, is in red 
and black letters alternate. 

I am inclined to think that this is the book to which Mr. 
Cummings refers, as it is not likely that two editions of 
this work would be published in the same year, one in 
London the other in Liverpool. In the copy in my posses- 
sion there is no composer’s name to the air “God save 
great George ye King,” or rather‘as it is healed ‘* A Loyal 
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Song for two Voices,” although to almost every other song 
in the book the ‘setter ” or composer’s name is added. 

In the same book there is, amongst others, a loyal song 
entitled “‘ The State of Little Britain,” set by Mr. Carey. 
This, I presume, is the Mr. Henry Carey for whom his 
son, according to Mr. Cummings, claimed the authorship. 

The song I mention—* The State of Little Britain ”’—is 
quite unique in its way. The first verse is as follows :— 

Britons where is your great magnanimity ? 
Where's your boasted courage flown ¢ 
Quite perverted to pusilanimity, 
Scarce to call your souls your own. 

This may or may not be written by the same hand as 
‘¢ God save the King.” There is certainly a great com- 
parison in style, although in the last verse of the above 
song the words are— ; 

Gracious gods to assist exurgitate, 

Stretch forth your vindictive hand ; 
Make oppressors their plunder regurgitate, 

And preserve a sinking land. 

This smacks a little of— 
Confound their politics, 
Frustrate their knavish tricks, &c. 
I am, sir, yours, &c., Henry MILLER. 


Sale, Cheshire, June 13, 1878. 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents ave informed that theiy names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


Mus. Bac.—The University of London has lately published regulations 
for the Degrees of Bachelor and Doctor in Music; but no such 
degrees have as yet been conferred. The Examiners, we believe, are 
not yet appointed. As to the hood, we can give you no information : 
possibly the Registrar of the University may be able to enlighten 
you. Anarticle on this subject appears in our present number. 


Frep. R. GREENwoop.—Space will not allow us to print our correspon- 
dent’s letter ; but we may say that pianists differ as to the manner of 
playing both the appoggiatura and the acciaccatura. We are 
inclined to agree with Mr. Greenwood in the rules he lays down; 
and even those who dissent from these views, and advance a theory 
of theiy own, ave continually compelled to make exceptions. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents, 





BrEcKENHAM.—A very successful Concert was given in Christ 
Church Lecture Hall by the Beckenham Tonic Sol-fa Association on 
Thursday evening, the 6th ult. The programme consisted of part- 
songs, songs, duets, &c. The solo vocalists were Miss Chatfield, Miss 
Longford, Miss Barnes, and Messrs. Jeal, G. Clarke, Privett, and 
Barker. Mr. W. Barnaby, divector of the class, conducted, and Mr. 
J. Jenkins presided at the pianoforte. 


Beprorp.—On the evening of Ascension Day (May 30) full 
Choral Service was held in Holy Trinity Church, and for the first 
time in the town an orchestra was used with the organ to accom- 
pany the service. The Anthem was Mendelssohn’s Landa Sion, 
and after the sermon (which was preached by the Rev. H. A. 
Cotton, Minor Canon of Westminster) Handel’s “ Lift up your heads ” 
was sung. The music was rendered with very great effect, the choir 
and band numbering 160. Mr. Ford presided at the organ, and Mr. P. 
H. Diemer conducted. The chants and hymns were heartily joined in 
by the large congregation.——The Amateur Musical Society gave its 
second Concert ofthe twelfth season, on Tuesday the 4th ult. The first 
part included Gade’s Spring’s Messave and Mendelssohn’s Walpurgis 
Night, both of which were given with much effect. The choir sang 
Spring’s Message with great refinement, and the difficult Walpurgis 
Night made a very great impression; the band and chorus thoroughly 
entering into the spirit of the composition. The soloists were Miss 
Hipwell, Mr. Sydney Tower, and Mr. Lewis Thomas. ‘The second part 
opened with the Overture to Zampa, which was rapturously encored, 
as was also a part-song ‘‘ Dewdrops,” by the Conductor of the Society, 
Mr. P. H. Diemer, a flute solo by Mr. Benjamin Wells, and “ Non pit 





andrai,” sung by Mr. Lewis Thomas. The next work to be performed is 
Schumann’s Faradise and the Peri. 


BirMINGHAM.—Mr. D. F. Davis gave a Concert at the Town Hall, 
on Tuesday, May 28, the most striking feature of which was: the 
band of harps. twenty-six in number, which was most effective, not 
only’ in several pieces, but in accompanying the choir of the Phil- 
harmonic Union. Miss Woodley (who took the place of Madame 
Hersée, absent through illness) and Mr. Vernon Rigby were highly 
successful in their vocal solos. Mr. John Thomas performed solos, 
and, with Mr. Davis, a duet for harps. The concert was conducted by 
Dr. Heap. There was a large and appreciative audience, many items 
in the programme being encored.——The famous A.nerican band of 
Mr. Gilmore gave a series of Promenade Concerts, at Curzon Hall, on 
Monday and Tuesday the 3rd and 4th ult. The finest performances 
were Liszt’s Rhapsodie Hongroise, No. 2, and the Overtures, Oberoi, 
Der Freischiitz, and the Leonora, No. 3, the latter affording an 
opportunity for displaying the fine clarionet playing of the band. 
Solos for various instruments were also given, and vocal pieces by 
Miss Lilian Norton, who created a favourable impression. Immense 
enthusiasm was aroused at the last concert, when the National airs, 
“God save the Queen,” “ Rule Britannia,” ‘‘ Yankee Doodle,” and 
“ Auld lang syne,” were played by the band standing up and the 
audience joining in chorus.——Dr. Sullivan’s comic Opera, the 
Sorcerer, had a successful run of twelve nights at the Prince of 
Wales’s Theatre, from the roth ult. 


Bristot.—On Monday the 27th of May the last of the series of 
Monday Popular Concerts was given in the Colston Hall, the audience 
being larger than on any previous occasion, many being unable to find 
seats. The principal items in the programme were the Overtures to 
Alphonso and Estrella (Schubert) and William Tell (tossini), and 
Mozart’s Grand Doyble Concerto for two pianofortes and orchestra in 
E flat; the piano pafts in the latter being rendered by Mr. and Mrs, 

. L. Roeckel. Mr. Henry Guy was the vocalist, Mr. A. W. Waite 
eader of the band, and Mr. George Riseley conducted.——On Monday 
the 3rd ult. the Bristol and Clifton Orchestral Society gave a compli- 
mentary Concert totheir Conductor, Mr. George Riseley, at the Colston 
Hall, when an excellent programme was rendered by the band, which 
consisted of about seventy performers. Mendelssohn’s Scotch 
Symphony, Sterndale Bennett's Fantasia Overture, Paradise and the 
Peri, Weber’s Overture to Der Freischiitz, a Minuet and Trio composed 
expressly for the occasion by Mr. E. Prout and dedicated to Mr. Riseley, 
were amongst the principal items. Mr. Walter Macfarren conducted 
his own Overture “ Pastoral,” a work which was received with marked 
favour. Mr. Barton McGuckin was the vocalist, and sang Handel’s 
“ Deeper and deeper still,” ‘** Waft her angels,” and “ Thou shall dash 
them,” in splendid style. Mr. George Riseley conducted, arid received 
a most gratifying reception from a large and fashionable audience. — 
On Thursday the 6th ult. Gilmore's famous American band gave two 
Concerts in the Colston Hall. The programme was similar to that 
provided at other places, and it is only necessary to say that the per- 
formance of the band was evidently most thoroughly enjoyed, the 
applause after some of the pieces being most enthusiastic. ‘There were 
large audiences at both Concerts——On Monday the 17th ult. two 
Concerts were given in the Colston Hall by the Welsh Choir, which 
accompanied Dr. Parry to Cambridge, on the occasion of his 
being invested with the degree of Mus. Doc. The principal items were 
the Sacred Exercise, Jerusalem, composed by Dr Parry for his degree, 
and a Welsh Opera, Blodwen, in three acts, aiso composed by 
Dr. Parry. Besides these pieces a miscellaneous selection of music 
was performed. The Concert was highly satisfactory, J)r. Parry’s 
Opera being warmly received. The vocalists were Miss Hattie Davies, 
Miss Griffiths, Miss Eleanor Rees, Eos Morlais, Mr. R.C, Jenkins, and 
Mr. Lucas Williams. Dr. Parry conducted. 


CHICHESTER.—The first invitation Concert of the new Musical 
Society was given on the 13th ult. before a large audience. The choral 
numbers were rendered with delicacy and precision, .reflecting the 
greatest credit on the Conductor, Mr T. E. Aylward. The first part of 
the programme consisted of Spohr’s God, Thou art great. Haydn’s 
Motett Insane et vang@, and Mendelssohn’s Hymn, Hear my 
prayer; the second of part-songs. The soloists were Miss Saidie 
Singleton (R.A.M.), Miss Brandram, Rev. J. Horan, Mr. H. W. Dodd, 
Mr. J. W. Turner, and Mr. Duncan Hume accompanist and solo piano- 
forte. Miss Singleton sang the Solo, with Chorus, “Thou Earth, 
waft sweet incense,” with delicacy and refinement, and gave an intelli- 
gent rendering of “‘ Hear my prayer.” Mr. Hume’s interpretation of 
Mendelssohn’s Fantasia in A minor was much appreciated. At the 
close of the evening, the Bishop, in a brief speech, prvposed a vote of 
thanks to Mr. Aylward. 


Ciirton.— On Tuesday, May 28, a performance of Handel’s 
Samson was given by the Bristol Handel Society in the Victoria 
Rooms. This is the second Concert given by the Society during the 
present season, and the improvement noticeable in the choral por- 
tion was most marked. The principal vocalists were Miss Jessie 
Royd, Miss Margaret Hancock, Mr Harper Kearton, and Mr. 
Merrick. The Choruses were sung by the Handel Society Choir. and 
the accompaniments were played by the band, of which Mr. J. O. 
Brooke was leader. Mr. Dinelli Skelding presided at the organ, and 
Mr. A. Whitaker, the founder of the Society, conducted. 


Dersy.—A Military Concert was given in the Royal Drill Hall on 
Friday, the 7th ult., by the band of the rst Derbyshire Militia, under the 
conductorship of Mr. McCarthy, bandmaster. The orchestral por- 
tions of the programme were well rendered by the band. The vocalists 
were Mr. F. Simons and Mr. Field Baldwin, both of whom were 
highly successful. Mrs. Field Baldwin presided at the pianoforte. 





EritnH.—A Musical Competition for amateurs was held at the 
Putlic Hall on Monday the 17th ult. Prizes were given for sight 
singing, sight playing, quartett singing at sight, answers and questions 
in harmony, &c.—for all of which a great number of competitors 
presented themselves. The:e was very close and excellent comprtition 
in several classes. The judges were Mr. C. Warwick Jordan, Mus. 
Bac., Oxon, Mr. G. C. Martin, Mus. Bac., Oxon., and Mr. Richard 
Lemaire, to all of whom a hearty vote of thanks was accorded by the 
large audience. 
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Grays.—A Concert for the benefit of the Grays Elementary Schools 
was given by the Grays and Orsett Choral Society, on the 6th ult., 
under the able direction of the Society’s Conductor, Mr. Henry 
Regaldi. The programme was varied and well chosen. A feature of 
the evening was the choral music, which was exceedingly well sung ; 
and several of the vocal Solos were encored. 

Hamitton, CanaDa.—Barnby’s Cantata, Rebekah, was performed in 
the Mechanics’ Hall, on Tuesday, May 20, with a choir of thirty-eight 
voices, accompanied by pianoforte, harmonium, first and second violin, 
two violas, two violoncellos, and flute. The solos were given by Mrs. 
Caldwell (Rebekah), Mr. Egan (Eliezer), and Mr. Mitchell (Isaac) ; 
and the performance was conducted by Mr. J. E. P. Aldous, The 
Cantata was rendered exceedingly well in every respect, the choruses 
being sung throughout with the utmost precision and effect. 

Hotsurn.—On the 2st ult. a Recital of sacred music was given by 
Mr. W. H. Richmond, organist, St. Paul’s Cathedral Church, Dundee, 
on the harmonium which has just been introduced into the Established 
Holburn Church, Aberdeen. It is an extremely handsome instrument 
in oak, and was supplied by the well-known local firm of D. and J. 
Macbeth, Urion Street, being manufactured by Trayser, of Stuttgart. 
The harmonium, which will doubtless be of great utility in the church, 
has seven sets of reeds—two acting on the upper manual, three on the 
lower manual, and two on the pedals—which are sixteen feet and eight 
feet respectively. The programme of music performed consisted of a 
selection from the Hymn of Praise (Mendelssohn), “Le Reveil des 
Anges Priere” (Lamothe), Rossini’s “‘ Reminiscence du Stabat Mater,” 
a Kyrie and Gloria from Mozart, a slow movement from Haydn, and an 
Andante of Mr. Richmond’s own composition. All these — were 
excellently rendered, and at intervals between the solos, a large choir, 
led by Mr. Ewing, the Precentor of the Church, sang, with good effect, 
Anthems by Greene, Wilton, Kent, and others. Mr. Richmond accom- 
panied on the harmonium. The pastor of the church (Rev. Mr. 
M’Clymont) presided. 

Honvey.—On Whit Sunday the Annual Festival in connection with 
St. Mary’s Church took place. The morning and evening sermons 
were preached by the Rev. W. Laycock, and the afternoon by the 
Rev. G. R. Wareing. The evening service was opened by the singing 
of the Hymn, “ Saviour, blessed Saviour,” to Professor Oakeley’s 
tune “ Edina.” The Proper Psalms were sung to Ouseley and Barnby 
in E, the Magnificat to Gregorian Chants; and the Nunc dimittis 
to Brown in G. The choir, which numbered about 100 voices, gave an 
excellent rendering of Tallis Trimnell’s “The Lord is King.” The 
versicles and other portions of the service were performed with 
much precision, reflecting great credit on Mr. J. C. Beaumont, the 
organist and choirmaster. His voluntaries were Andante in G 
(Smart), Andante from the Quartett in D (Mozart), and “ War 
March” (Mendelssohn). 

KIDDERMINSTER.—Handel’s Oratorio, Samson, was performed by the 
members of the Choral Society on the 4th ult.in the Town Hall. Mr. 
Fitzgerald conducted, Mr. W. Taylor presided at the organ,and Mr. 
W. E. Wadely at the piano. The Overture was well played by the 
orchestra, and the Choruses were performed with a crispness, pre- 
cision, and evenness of power which showed admirable training. Mrs. 
Glover-Eaton, Miss N. Bailey, Mr. Beach, Mr. Cotton, and Mr. 
Muston were the solo vocalists. 


NeEwcasTLFe.—A Miscellaneous Concert by Mr. Rea’s choir, and 
Organ Recital by Mr. Rea, were given in the Town Hall on the 6th 
ult. The programme comprised portions of Macfarren’s Cantata, the 
Lady of the Lake, which was composed expressly for the Glasgow 
choral and orchestral concerts, and produced there with great success 
in November. The Coronach, “ He is gone,” and the “ Soldier’s rest” 
Chorus were admirably rendered; selections were also given from 
Smart’s Bride of Dunkerron. Mr. Rea contributed, as organ solos, 
the Overtures to Oberon and Der Freischiitz, a pianoforte solo, Fan- 
tasia on themes from Verdi's Rigoletto by Liszt, and was joined in an 
organ duet by Mr. Alderson, who also played the accompaniments. 
An adagio movement for violin and organ, by Gustav Merkel, was 
performed by Mr. Kinnear and Mr. Rea. The vocalists were Miss 
Harrison, Mr. Mace, and Mr. Armstrong. 

Norwicu.—The members of the Norfolk and Norwich Musical 
Union gave their fourteenth Concert in St. Andrew’s Hall on 
Wednesday evening, May 29. The Concert commenced with Weber’s 
Jubilee Cantata, the Praise of Fehovah, in which the leading parts 
were taken by Miss Constance Herring, Miss Burton, Mr. H. J. Minns, 
and Mr. Smith (bass). They were well supported by the choir and 
band, under the able direction of Dr. Bunnett, and the Cantata was 
given in a surprisingly satisfactory way for an amateur Society. The 
second part opened with Mendelssohn’s Overture to Athalie by the 
band, followed by a selection of favourite pieces. 

Oxrorp —Dr. Corfe, the veteran Choragus of the University, gave 
a Concert of Vocal and Instrumental Music in the Sheldonian Theatre 
on May 29. The programme was selected from the works of Handel 
and Mendelssohn, and consisted of the Cantata, To the Sons of Art, 
and the “Bacchus Chorus” from Antigone, by the latter composer, 
the former contributing his Largo, Organ Concerto, No. 1, and the 
Ode on St. Cecilia’s Day. The soloists were Miss Davies and Mr. 
Robson, and the chorus and band were carefully selected, the result 
being one of the best performances heard in Oxford for many years 
—tThe Philharmonic Soviety gave a Concert in the same place on 
the 24th ult. The first part consisted of a Festival March by Herr 
Henschel, conducted by the composer; a Part-Song by Eaton Faning; 
and Mozart’s Fantasia in F minor for Organ. The second part was 
Randegger’s Fridolin, also conducted by the composer. The per- 
formance was extremely good.——Innumerable Concerts have been 
given by the various Colleges during the Commemoration, but the 
only one that demands notice was that by Queen’s College on the 21st 
ult. As usual at this College, a complete Cantata was given, with full 
erchestra—on this occasion the First Walfurgis Night. Among the 
other chief items in a programme of remarkable interest were songs 
by Franz and Rrahms; a too seldom heard Overture by Mozart, “ Der 
Schauspiel Director;” and a beautiful excerpt from Purcell’s little 
known Opera, Dido and Aineas. The College possesses in Messrs. 
St. Pattrick, Anstice, and Tuckwell three most efficient soloists, and 
the chorus and band were alike excellent. The contrast between this 





and the performances of somewhat hackneyed part-songs forming the 
staple of other College programmes was most refreshing. 

PorToBELLO.—An excellent Concert was given by the Portobello 
Free Church Musical Association on the 21st ult. in the Town Hall. 
There was a very efficient orchestra, Mr. H. S. Smart presided at the 
pianoforte, and Mr. G. W. Lingard at the harmonium. The first part 
of the programme consisted of Mozart’s First Mass (in C), a favourite 
work with choral societies, the choruses in which were rendered with 
excellent effect, ard the soloists showing abilities, beth in voice and 
execution, of a very high order. The “Agnus Dei,” and “ Dona 
nobis” were especially well rendered. | Cowen’s Cantata, the Rose 
Maiden, was afterwards performed, and received with the warmest 
applause. Mr. Boyack was an efficient Conductor. 

SHERBORNE.—The third season of the Musical Union was brought 
to a successful termination by two Concerts, given in the Town Hall 
on the sth and 6th ult. Handel’s Serenata, Acis and Galatea, formed 
the first part of the programme, the Solos in which were ably sustained 
by Mrs. R. Ensor, Mr. W. Monk, Mr. G. F. Stokes, and Mr. Parker. 
Mr. Louis N. Parker conducted. 

SouTHsEA.—On the 17th ult. an excellent Concert was given at the 
Portland Hall, by Her Majesty’s Opera Company, represented by 
Mdlle. Marimon, Mdlle. Parodi, Mdlle. Héléne Crosmond, Miss Cum- 
mings, Signor Bettini, Signor Del Puente, and Herr Behrens, who 
gave a selection of vocal music with marked success. Great dis- 
appointment was felt at the absence of Malle. Valleria, Signor 
Campanini, and Signor Foli, who had been advertised to appear. 

SuRBITON.—The members of the Surbiton Choral Society gave their 
second invitation Concert on May 28, at St. Mark’s Schools. Miss 
Whitehouse and Miss Russell rendered their solos with great taste, 
and were deservedly encored; and the choruses, especially ‘“‘ Here by 
Babylon’s wave” (Gounod), were, on the whole, carefully interpreted. 
Mr. Rost’s piano solo was enthusiastically re-demanded. Inthe second 
part a pianoforte duet by Mr. Rost and Miss Amy Gordon formed one 
of the most agreeable portions of the concert. The remainder of the 
programme consisted of the principal portions of Barnett’s Cantata, 
the Ancient Mariner. The recitatives and solos were well sung by Miss 
Whitehouse, Miss Howell, Mr. Loxley, and Mr. Ball. The efforts of 
Mr. Rést, in connection with this Society, have been recognised by 
the presentation of a very handsome carved iv>ry baton, subscribed for 
by the members. Mr. Brooke was a highly efficient accompanist. 


SwanseEA.—The Choral Society announces that the following works 
will be performed during the coming season: St. John tke Baptist 
(Macfarren); Messiah (Handel); Athalie (Mendelssohn), and the 
Last Judgment (Spohr). Mr. Silas Evans will conduct as usual, 


TaunTon.—On Friday the 7th ult. Festival Services were held in 
the Temple Chapel (Wesleyan) to celebrate the opening of the new 
organ just built by Philpott of Exeter. The organ is a large 
three-manual instrument of thirty-two stops, besides couplers, and, with 
its 16-feet front of pure tin pipes, burnished, presents an imposing ap- 
pearance. The Psalms and Canticlesatthe morning service were 
sung to Anglican chants, and the Anthem was Stainer’s “ Sing a song 
of praise.” Mr. Riseley, of Bristol, presided at the organ, and gave a 
Recital in the afterncon. Mendelssohn’s Hymn of Praise was sung at 
the evening service by a choir of upwards of seventy voices, under 
the conductorship of Mr. Reginald Barnicott, the chapel choir- 
master. The choruses were given with commendable precision, and 
with careful attention to expression; and the solos were well sung 
by local amateurs. The organ accompaniment was played by Mr. 
Riseley with his accustomed skill and taste. 


WarMINSTER.—The last Concert of the season was given at the 
Town Hall on Monday evening, the 37d ult., by the Choral Society. 
The first part of the programme consisted entirely of a selection 
from the works of Handel, including overtures, concertos, airs, and 
choruses, all of which were well rendered. The second part was 
devoted to Macfarren’s Cantata, May Day, which gave much satis- 
faction, and certainly reflected great credit, not only on the band and 
chorus, but upon the newly appointed Conductor, Mr. H. Millington, 
of Trowbridge, who must have taken much pains in the preparation 
of the work. 

Yeovir.—On Friday the 21st ult. a Concert was given in the 
Town Hall by the Wilmington Jubilee Singers, in aid of the Shaw 
University, Raleigh, North Carolina, under the special patronage of 
the Mayor of Yeovil (John Curtis, Esq.), many influential clergymen, 
and other gentlemen. Mrs. Ida Washington was the pianist and 
soprano. The programme consisted of nearly twenty quaint melodies, 
sung by these ex-slave vocalists in their dark days of bondage, all of 
which were thoroughly appreciated by the audience, several pieces 
being encored. The chanting of the “ Lord’s Prayer” was simply 
beautiful, and “ Steal away to Jesus” was admirably rendered. The 
great feature of the Concert, however, was Mrs. Ida Washington's 
solos, which received a perfect ovation in each instance, particularly 
‘“Sweet Spirit, hear my przyer.” Mr. Bozon, who guaranteed the 
company a certain sum, hasa balance in hand which is intended for 
the Yeovil Hospital. The management was left entirely in the hands 
of Mr. Charles Bridges (Yeovil), and reflects upon him the greatest 
credit. _ 

OrGan APPOINTMENTS.—Mr. J. E. Beare, Organist and Choir- 
master to the Abbey, Romsey.—Mr. A. Orlando Steed, Organist and 
Director of the Choir to the Church of the Holy Trinity, Beckenham, 
S.E.—Mr. Chas. J. King, Organist and Choirmaster to Hinckley Parish 
Church.—Mr. Fredk. Edwin Barnes late of S. Margaret's Church, 
Liverpool, to Montreal Cathedral.—Mr. William Taylor, to St. Mat- 
thew’s, New Kent Road. 

Cuorr APPoINTMENTS.—Mr. Edward Stroud, Choirmaster to St. 
Stephen’s Church, North Bow, E.—Mr. Edwin Stevens, tenor (Trinity 
College, London), Choirmaster to West Ham Parish Church. 


OBITUARY. 
On the 26th of May, at Leamington, Carotine ANNE, widow of the 
Rev. W. H. HaverGAt, late Honorary Canon of Worcester, aged 65. 
On the 20h ult., Joun Aucustus Kouter, of Henrietta-street, 
Covent Garden, in his 73rd year. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
RMES, PHILIP, Mus. Doc., Oxon,—Hezekiah. 


A Sacred Cantata. Vocal score, 8vo, 2s. 6d.; vocal parts, 2s. 8d. 
OUNOD, CH.—Marche Solennelle. Composed 
for a full orchestra. Transcription for Pianoforte Solo, 2s. 
Duet, 2s. 6d. 
ENDELSSOHN.—Lieder ohne Worte. Book 8 
singly. No. 43, 1s. Nos. 44 to 48, gd. each. 
ENNETT, Sir W. STERNDALE.—The May 
Queen. The Accompaniments arranged for Pianoforte and 
Harmonium by J. LemMeEns. 7s. 6d. 
EBER.—The stars that above us are shining. 
Gipsy Chorus from “Preciosa.” Orchestral parts, 2s. 9d. 
RROBERTS, J. V., Mus. Doc., Oxon.—(In D.) A 
Morning, Communion and Evening Service. Vocal score, 8vo, 
1s. 6d.; or singly, No. 1, Te Deum and Jubilate, 6d.; No. 2, Kyries; 
Nos. t and 2, Before and After Gospel, Credo, Sanctus, Gloria in 
Excelsis, 9d.; No. 3, Magnificat and Nunc dimittis, 6d. 
OZER, A. E.—(In C.) Te Deum laudamus. Chant 
form. Vocal score, 8vo, 3d. 
ONGHURST, W. H., Mus. Doc.—Blessed is he 
that considereth the poor and needy. Anthem. 8vo, Is. 
MITH, THOS.—I was glad. Full Anthem. 


Vocal score, 8vo, 3d. 





CHULTHES, WILHELM.—Six Invocations for | 


Four equal Voices. Op. 88. 1s. 6d. 
Six Sacred Vocal Pieces for Three and Four 
equal Voices. Op. 87. In two books, each, 2s. 
OVELLO’S TONIC SOL-FA SERIES. 
No. 85. Ye anal dwell in the Land. Harvest Anthem. 
J. Stain eee Sie wap ane, Qe 
86. With Angele. and Archangels. J. L. Hopkins ast pekaale 
EATH, ROBERT H.—Spring. Part-Song, 
S.A.T.B. 8vo, 3d. 
OVELLO’S PART-SONG- BOOK. NEW 
NUMBERS. Forlist, see page 366. 
ILLIAMS, C. L.—Blind Man’s Buff. Glee, 
S.A.T.B. 8vo, 6d. 
VeOuRs, W. J.—The Air resounds with Music 
sweet. Part-Song, S.A.T.B. 8vo, 2d. 
ATTON, J. L.—The Farmer at the banks. 
Words by Sir JoHN BENNETT. Is. 


INDNER, MARY MURRAY.—Traumbild. Song. 


The words written by Hernricn HEINE. ts. 6d. 


CHULTHES, WILHELM.—Bluette, for Piano- 
forte. 1s. 6d. 


PARK, DR. W.—Organist’s Quarterly Journal. 
Part XXXIX. 

. Pastorale—D major 
Sonata (Finale) 
. Andante—A major.. x 
. Andante Pastorale—A major cd 
. Andante—F major See 
Introduction ane Andante 


FOR ORATORIO OR OTHER CONCERTS, &c., 
MADAME CROSS LAVERS, 
Soprano; 
MR. HENRY CROSS, 
Bass. 
Address, Mr. Henry Cross, The Cathedral, Salisbury. 


MR. DONALD W. KING (Vocal Professor and 
Musical Conductor, &c.) 
Cumberland Villa, Cavendish Road, Kilburn, N.W. 

HOIR BOYS (two) WANTED for Christ Church, 

Middlesex (near Bishopsgate Street, E.). Age, from 10 to 11. 

£4 per annum allowed for expenses to commence with. This will be 

useful to boys with musical intelligence and good voices, as offering 

toad, —_— instruction. Letters to J. Tunstall, 104, Barnsbury 
oa 


HORISTERS.—LEADING TREBLES (Boys) 

WANTED for a London Church. If thoroughly efficient, 

salary from {15 to £18. Address, Organist, 6, St. James’s Grove, 
Battersea Park. 


LTO WANTED for Christ Church, Middlesex 
(near Bishopsgate Street, E.). Good voice and fair reader indis- 
pensable. Usual Cathedral service. Salary, £15 per annum. Letters 
to J. Tunstall, 104, Barnsbury Road, N 
Atte WANTED (S.E.), five miles from London 


Bridge. Cathedral services. Surpliced Choir. 12 guineas. 





” 


Gustav Merkel. 

Charlton T. Speer, F.C.O. 
H. Cardini Cole, F.C.O. 
Albert E. Bishop. 

Wm. Greenwood. 

Dr. Ferdinand Hiller. 


AAPWDHH 























Organista, Novello. Ewer and Co. 


| 
| 


| London and the Provinces. 





ASS VOCALIST WANTED, for two Sunday 

Services and Wednesday practice, at church i in W.C. District. 

Plain service. Stipend, £10. Address, Mr. Manton, 51, Frithville 
Gardens, Shepherd’s Bush, W. 


RGANIST and CHOLKMASTER WANTED 
for Seaton Church. Apply to the Vicar, Seaton Vicarage, 
Axminster. 
AN ORGANIST WANTED, tor Oaklands Ci apel, 
Shepherd’s Bush. A member of a Christian Church preferred. 
Apply to Rev. W. Sanders, 5, Percy Road, Shepherd’s Bush. 


RGANIST.—WANTED, a Gentleman to take 
the service for the first three Sundays i in August, at a Church 
near Croydon. Address, stating terms, to J. H. W., 5, Lansdowne 
Gardens, Croydon. 
ANTED, an ORGANIST for Christ Church, 
Winchester, who can traina Choir. Salary, £40. A married 
man preferred, and some private means very desirable. Good references 
required. Address, Rev. A. Baring-Gould, Christ Church Vicarage, 
Winchester. 
ANTED, a DEPUTY to take the services in 
a West-end Church during part of August and September, in 
exchange for which lessons and opportunity for practice will be given. 
Apply to the Organist, St. Peter’s, Vere Street, W. 
M R. HORATIO TUDDENHAM, Organist and 
Choirmaster of S. James-the-Less, Westminster, gives LES- 
SONS in SINGING, PIANOFORTE, and ORGAN-PLAYING. 
Address, 10, Worcester Street, Pimlico, S.W. 


R. TUDDENHAM accepts ENGAGEMENTS 
4 as FLAUTIST for Oratorios and Miscellaneous Concerts, in 
Address, as above. 





























if ESIDENT PUPIL WANTED after the holidays 


to join the son of a clergyman in his MUSICAL STUDIES. 
Exceptional advantages. Organista, Novello, Ewer and Co., 1, 


Berners Street, W. 


“THREE GUINEAS for the BEST HYMN-TUNE. 

For particulars, see MUSICAL OPINION AND MUSIC 
TRADE REVIEW for July 1. 32 pp.,2d. By post, 2}d., of J. F. 
Reid and Nephew, Advertising Agents, 14, George Street, Mansion 
House, E.C. ald by eiEMaN eet all Book and Music Sellers. 





MENT. ar King’s Road, Peckhar, 


*O PIANOFORTE TUNERS.—WANTED, a 

good TUNER and REGULATOR to attend in the country one 

week in each month. Address, T. C. R., care of Novello, Ewer and 
Co., 1, Berners Street, W. 

I EPAIRER, thoroughly experienced in al! kinds 

of English and foreign pianos; a permanent SITUATION 

W. R., Wilton Villa, Bullingdon 





REQUIRED in a first-class house. 
Road, Oxford. ak ss pe heme a 
ANTED, SITUATION as PIANO TUNER. 

Five years’ tuning experience in large factory. Good references 

F. S., Banks’, Musicseller, York. _ ate, 


IANOFORTE TUNER, of long experience, 

wishes a SITUATION in town or country. Understands Ame- 

rican organs and harmoniums. Address, John Standfield, 92, Walton 
Street, Chelsea, London. 


T° be DISPOSED OF immediately, i in a delightful 
and fashionable neighbourhood, a unique PIANOFORTE and 
ORGAN TUNING CONNECTION. A very comfortable and per- 
manent living. Terms low. Also* Organ Appointment and small 
teaching connection. _Address, Repairer, Messrs. Novello, Ewer & Co, 


OR SALE, a First-class MUSIC BUSINESS in 
the Midland Counties. For price and particulars apply to 
Messrs. Chappell, 50, New Bond Street, London. 





USIC and PIANOFORTE BUSINESS for 


4 SALE in a rapidly increasing seaside town in the West of 
England. Stock small. Apply to H. B., Novello, Ewer and Co. 


RGANS, church and chamber, new and second- 

hand. Several first-class instruments by eminent builders for 

Sale or Hire, with option of purchase. Apply, E. Carder, East London 

Organ Works, 9, Burdett Road, Mile End Road, London, E. 

N.B.—Estimates furnished for organs of every description, workman- 
ship and materials guaranteed to be of the best kind. 


ANTED, a TRIEBERT’S or MORTON’S 
OBOE. Best make. Must be cheap. Address, J. Sharpe, 
235, Lidgett Hill, Pudsey, near Leeds. 
TO COMPOSERS. 
MUSIC PRINTED AND PUBLISHED 


IN THE BEST STYLE 
At unusually low prices. 
ESTIMATES FREE ON RECEIPT OF MSS. 
SIMPSON & CO., 33, ARGYLL STREET, LONDON, W. 


M vsie AUTOGRAPHY.—MS. Songs, Anthems, 
&c., reproduced (from_12 copies upward) at a trifting cost. 
Music size and black ink, Extensively patronised. Specimens, 1 
stamp. Specimen Song and particulars, 2 stamps. . Dinham, 
114, Jamaica Level, London, S.E. 
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SECOND EDITION. 





Imperial Octavo, 460 pp. Handsomely bound in Cloth, 
gilt edges, price 16s. 





A DICTIONARY OF 


MUSICAL TERMS 


EDITED BY 
J. STAINER, M.A., Mus. Doc., 
Magd. Coll., Oxford, 
AND 
W. A. BARRETT, Mus. Bac., 
St. Mary Hall, Oxford. 


The following Gentlemen have contributed to this Work :— 


BosanQuet, R.H. M., Esq., M.A., 
Fellow of St. John’s College, 
Oxford. 

Bu tey, J., Esq., M.A., Magdalen 
College, Oxford. 

CHAMPNEYS, F., Esq., B.M., M.A., 

R.C.S., ‘of St. Bartholomew's 
Hospital, ‘late Radcliffe Travel- 
ling Fellow of the University of 
Oxford. 

CHAPPELL, W., Esq., F.S.A. 





Donkin, A. E., Esq., M.A., 
F.R.A.S., Fellow of Exeter 
College, Oxford. 

Ets, A. J., Esq., B.A., F.R.S., 
F.S.A., F.C.P.S., F.C.P., Trinity 
College, Cambridge. 

Gapssy, Henry, Esq. 

HeEvMorgE, Rev. T., M.A. 

Hu vau, Joun, Esq. 

McNauaeut, W. G., Esq. 

Monk, W. H., Esq. 








“ Among articles which, though not absolutely indispensable in a 
Musical Dictionary, are well worth reading as treated in the Dic- 
tionary edited by Dr. Stainer and Mr. Barrett, may be mentioned 
‘ applause’ and ‘ dedication.’ Indeed, apart from its high value as a 
work of reference, the Dictionary is interesting throughout.”—Pall 
Mall Gazette. 

“The ‘Dictionary of Musical Terms,’ by Dr. Stainer and Mr. 
Barrett, comes to supply the deficiency just at the time when people 
are waking up to the advantages of accuracy in all sorts of arts, and it 
is most welcome. Itstitle gives a very humble idea of its importance, 
suggesting rather dry definitions or technical explanations than what 
it really contains. The definitions and explanations are all there, and 
their multitude is truly astonishing, even the most out-of-the-way 
words receiving consideration; but besides this there is a great quantity 
of valuable essays, not only by the editors, but also by men well known to 
the public for successful labours in the field of music and acoustics, 
such as Mr. Hullah and Mr. Ellis, the translator of Helmholtz, and 
Mr. William Chappell and Mr. Helmore.”—The Academy. 

“ A ‘ Dictionary of Musical Terms,’ by Dr. Stainer and Mr. Barrett 
(Novello, Ewer and Co.), deserves especial mention, as the first 
attempt to supply the English reader with something that is nota 
limited glossary of technical words, but an encyclopedic book of 
reference on matters musical, such as German and Italian students 
have for some time been fortunate enough to possess.” —The Graphic. 


“In addition to this, the editors have derived information from 
many other equally good sources, so that the work is as trustworthy as 
it is complete, and professional and amateur musicians will alike owe 
a debt of gratitude to Dr. Stainer and Mr. Barrett for one of the most 
useful musical works ever produced.”—Standard. 


“Tt is the general character and tone of the volume that concerns 
general amateurs, who, at a little cost of time, can obtain from this 
volume information on theoretical and scientific subjects, without 
having to wade through complex works. The Dictionary displays 
careful research generally, and it is also imbued with an impartial 
spirit, which goes far to beget confidence in the writers. The book is 
illustrated with diagrams of instrumental workmanship, and is printed 
in very large and clear type.” —The Atheneum. 


LONDON : NOVELLO, EWER AND CO. 





NOVELLO’S OCTAVO EDITION. 


THE GENERAL HISTORY 


OF THE 


SCIENCE & PRACTICE OF MUSIC 


SIR JOHN HAWKINS. 


In Two Volumes, Super-royal Octavo, cloth, 21s. 
Supplementary Volume of Medallion Portraits, 16s. 


Printed from the Original Plates. 
London: Novetto, Ewer and Co. 





EDOUARD BATISTE’S 


COMPOSITIONS 


FOR THE 


ORGAN. 


Epitep sy WM. SPARK, Mus. D., 


ORGANIST OF THE TOWN HALL, LEEDS. 


NOW READY. 


s. d. 
No. 34. OFFERTOIRE in B minor 3 0 
» 35. OFFERTOIRE in A flat 3 0 
» 36. OFFERTOIRE in E minor . 3 0 
» 377 GRAND OFFERTOIRE on a “Theme from the 
‘“‘ Kreutzer Sonata” of Beethoven ... 2 6 
» 38 SEE THE Re: HERO (“Judas 9 Miles 
bus”) re 2 6 
» 39. OFFERTOIRE in G.. Ve — és utt ecg 


Catalogues of Nos. 1 to 33 sent gratis and post-free to any part of the 
world. 


London: ASHDOWN & PARRY, Hanover Square. 





WILLIAM SPARK, Mus. Doc., 
Short Pieces fortheOrgan. 


BOOK VII. 
TRUMPET VOLUNTARY aie en «. PURCELL. 
DUET, from the “VATER UNSER” ... «. SPOHR. 
ICH GROLLE NICHT. Song ... ScHUMANN. 
ANDANTE, fromthe TWELFTH SYMPHONY Mozart. 








MINUET and TRIO, from ditto Mozart. 
Price Four Shillings. 
BOOK VIII. 
AVE MARIA CHERUBINI. 


ADAGIO, from the SYMPHONY in G MAJOR Haypn. 
ALLA MARCIA . . Micnagev Haypn. 
ANDANTE QUASI LARGHETTO DusseEk. 
INTERMEZZO a. pa ase ner W. Spark. 
Price Four Shillings. 
Catalogues of Contents of Books I.to VI. will be sent on application 
gratis and post-free, to any part of the world. 


London: ASHDOWN & PARRY, Hanover Square. 


THE SLOW MOVEMENTS 


FROM THE 


SIX ORGAN SONATAS 


Felix Mendelssohn Bartholdy: 


EpITED By WILLIAM SPARK, Mus. Doc. 
(Organist of the Town Hall, Leeds), 


Price, in One Book, 4s.; or in separate numbers, rs. each. 


LONDON: ASHDOWN & PARRY, 
HANOVER SQUARE. 
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CHORAL SOCIETIES, &c. 
NEW PART-SONGS, MADRIGALS, &c, 


BY 


R. L. DE PEARSALL. 


COLLEGIATE SERIES. 





No. 
68. Part-Song .. ..A lad and lassie. S.A.T.B. «1. se. eee ove 2d. 


zo. Part-Song ... ...True love, to-day I must er ore coe eee 20 
64. Madrigal ... ...When old’ King Cole... ose ass joss BC. 
54. Madrigal ... ...My bonnie lass, she smileth .. - =, a 
67. Glee... «. +~«.-Glorious Apollo sim . eee ee 
73. Part-Song ... ...Was there not a look of fondness ois ane 
55. Part-Song ... ...Robin Hood bie heh dios sien, ee, eke) one aee 
CRANE. “san cb sare Charles’... .. ioe. haw’ op” ee 
72. Part-Song ... ...My mother loves me MOR Stites se ea 
69. Part-Song ... ~- nee brings flow’rets fair ... ... ooo, MGs 
71. Part-Song ... Twas a trumpet’s pealing sound... 3d. 


52. Ballad Dialogue... -Who kill’d Cock Robin? . 8th Edition 3d. 


(Folio, illustrated, 3s.) 


50. Part-Song ... ...Brave Lord Willoughby... ooo Sth 3d. 
25. Madrigal . «Here onthe waters... ... ... 4th 4, 4d. 
53. Part-Song ... ...Her eyes the glow-worm ord 3d. 

4. Student’s Song ...The Three Friends. s.a.7.B.... 4th 4, 3d. 

5. Student’s Song . - TIS... Ga «o 3d. 
60. Madrigal Down by s river straying ... 2nd ,, 4d. 
61. Madrigal ...Hie away! o’er bank and brae. 2nd _s,, 4d. 
58. Glee ...Flow, limpid stream. A.T.B.B. 3d. 


-Gaudeamus igitur ... : 6th Edition 3d. 


51. Student’s Song .. 
.. Springs she not as light as bthavs.tsainus ads 


74. Part-Song ... 


63. Part-Song ...My enemies, they ™ INCFEASE =... vee ove 3 
62. Part-Song Pass || raining! Shs SIesESUsik wee: 60s. }.b00. Seis 
59. Part-Song ... The poacher’s song . $e 3d. 


56. Market Chorus ...The Villagers (with Pianoforte, Flute, or 
Violin Accompaniment), Chorus of a erat 4d. 
Women, Swiss Jodel, &c.. 


75. Part-Song ... -Young Jamie sloved me well. S.A.T.B. ... 3d. 
76. Part-Song ... How appy were my days. S.A.T.B. ... ... 3d. 
77. Part-Song ... ...Up there upon that mountain. s.a.T.B. ... 3d. 


...My heart is full of bitter woe. s.A.T.B. ... 3d. 


DR. S. S. WESLEY. 


«The Mermaid. s.a.7.B.... ... 3rd Edition 4d. 
‘Arising from the deep. s.a.T.B, 2nd 5, 4d. 


78. Part-Song 


g. Part-Song ... 
6. Part-Song ... 


2. Chorus... ... The praise of music (Double Choir) _ ... 4d. 
18, Anthem. ..O how amiable!... ... . 3rd Edition 4d. 
19. Anthem... :.. Wherewithal shall ayoung man and ss 4d. 
40. Anthem... «.The Lordismy Shepherd ... 2nd ,, 4d. 
14. Anthem ... ...Let us nowpraise famous men 4th ,, 4d. 

BERTHOLD TOURS. 

8. Part-Song ... ...Swift the shades ofeve ... ... 6th 4 3d. 
12. Part-Song ... Ba bn na andthenorth wind 3rd_,, 3d. 
to. Part-Song ... ...Theeagle ... ... s+ +. o- 2nd 3d. 
42. Anthem ... ...O praise the Lord 2.0 00. 200 cco cee ove 3G 
43. Anthem... II waited OR asi loney ove" cos 2 even, BO 

DULCIANA. 


13. National Anthem, God save the Queen... .... 20th Edition ad. 
With Organ Accompaniment, Full Score, 2s. 6d.) 
7. Part-Song ... ..-Auld lang syne (Organ Acc.). 26th Edition 3d. 


27. National Rule, Britannia (Organ Accompaniment)... 2d. 
48. Chorus «Christmas (Piano and Organ Accomp.) ... 2d. 
SCHUMANN. 

26. Soloand Chorus...Sleep on, in visions ... ... 


4th Edition 3d. 
11. Solo and Chorus... Vesture pure and scatheless gt lp 3d. 
29. Trio (S.S.A.)... «Magma peccatrix  ... see coe vee coe vee 3G. 
30. Trio(s.s.a.)  ...The midnight hags ... ... sso ese ove 30s 


J. P. KNIGHT. 


-.Canst thou say me nay?... 


J. L. ROECKEL. 


ots RRO OLE SECVORK: BiALT.B, 205 ccc se oes “SO 
... The stars are with the voyager. SA.T.B.... 90. 


1. Madrigal ... . 3rd Edition 3d. 


34. Part-Song 
35. Part-Song ... 


G. B. ARNOLD, MUS. DOC. 
ae My dainty Chloris. S.A.T.B.  «.. eee eve 30. 


C. E.. HEY. 


ooeFAOW dear tO MC. 8.A.T.Bo 0 oso coe ccm 2Ue 


28. Madrigal 


33. Part-Song 






79. Part-Song eg i) ee ae ore 5 
80. Part-Song -The water rushing. S.A.T.B.... 0 ee vee 30. 
81. Part-Song «.. The water rushing. 1.T.B.B. Sie) oee ap 


w 
o 


«The day is ending. S.A.T.B. we wee eee oe 
...’Tis sweet in the green spring. S.A.T.B. ... 3d. 
oe Dhe minstrel boy. S.A.T.B.... 2.0 ove ove 3Ge 


ERNEST LINDE. 
9. Where the lordly stag. Soloand Chorus ... .. .1. ss os 3d. 


82. Part-Song 
83. Part-Song 
84. Part-Song ... 





London: Weekes and Co., 16, Hanover Street, W. 


RICORDI’S 
(Of Milan) 
DEPOT OF ITALIAN MUSIC, 


23, CHARLES STREET, MIDDLESEX HOSPITAL, 
LONDON, W. 





ISTS of VOCAL, PIANOFORTE, or INSTRUMENTAL 
MUSIC of every description Gratis and Post-free. 
All Sheet-Music at Half-price. 
SAMPLE COPIES tothe TRADE on the usual terms. 
ALL WORKS PRODUCED IN ITALY, &c., promptly procured 
without extra charge. 


_Rrcorpr’s GRAN CATALOGO, containing 50,000 of his own publica- 
tions, 5s. net. 


NEW SONGS. 

Mazzoni.—Sogni d’ Amore, 3s. 

Pinsut1.—Welcome, pretty Primrose (Salve o Rosa), sung by 
Mdlle. Thalberg, 4s.; Eyes so blue, 4s. 

Rotot1.—Fior che largue, 3s.; Sai perché ? 3s. 6d; Canta, Ballata, 
4s.; T’ amo ancora, 3s. 

TARTAGLIONE.—Ad una stella (Tell me, bright Starlet), 4s. 

THALBERG.—Separation (La partenza), sung by Mdlle. Thal- 
berg, 3s. 


Tost1.—Ohé! Mamma, 3s. 6d.; Lontan dagli occhi, 4s.; Chi tardi 
arriva male alloggia, 3s. 6d.; Ride ben chi ride I’ ultimo, 3s. 


All post-free for half-price. 


“ CLEMENTI,” Vol. I., II., III, IV., rs. 6d. net. Bach, Vol. L, 


II., IIL., 1s. 6d. each net. 
“ DaNzE CELEBRI” (CELEBRATED DANcE Music), containing from 
nine to twenty-four pieces each volume. In four Vols., 3s. each net. 





RICORDI, 


23, CHARLES STREET, MIDDLESEX HOSPITAL, 
London, W.; and all Musicsellers. 


NOW READY. 





In Two Volumes, Demy Octavo, Cloth. 
Price Six Shillings each. 


Musical Myths & Facts 


CARL ENGEL. 





CONTENTS OF VOL. I. 


A Musical Library. 

Elsass-Lothringen. 

Music and Ethnology. 

Collections of Musical Instru- 
ments. 

Musical Myths and Folk-lore. 

The Studies of our Great Com- 
posers. 


CONTENTS 


Mattheson on Handel. 

Diabolic Music. 

Royal Musicians. 

Composers and Practical Men. 

Music and Medicine. 

Popular Stories with Musical 
Traditions. 





Superstitions concerning Bells. 
—e in Musical Litera- 


The "English Instrumentalists. 
— Fairies and their Kins- 


fol 
seemed Songs of Christian Sects. 


OF VOL. II. 

——— Music of Uncivilised 
Race 

A Short Survey of the History of 
Musi 

Gheeasingy of the History of 
Music 

The Musical Scales in use at the 
— =. 


LONDON: NOVELLO, EWER anp Co, 








The celebrated Music introduced in the Tragedy of 


MACBETH, 
CoMMONLY ATTRIBUTED TO MATTHEW LOCKE. 
Editedby C.D.Cotiet. The Pianoforte Accompaniment arranged by 


VINCENT 


NOVELLO, 


Price Sixpence. 
London: NovELLo, Ewer and Co. 
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NOVELLO, EWER & CO.’S 


MUSIC PRIMERS 


EDITED BY 


DR. STAINER. 





In issuing this series of Music Primers the Editor sees 
with pleasure the realisation of a desire he has long felt, 
to place in the hands of teachers and students of music a 
set of educational works of a high standard at a price so 
low as to render them attainable by all. 

The growing interest in music generally, and rapid 
spread of its study, so very evident in this country, render 
it of the utmost importance that the student’s first steps in 
every branch should be directed with skill and based on 
sound principles. The Editor has kept this object steadily 
in view, and he believes that each one of these Primers 
will prove to be as carefully constructed in detail as it is 
comprehensive in design. 

Such a result would have been impossible but for the 
hearty support and sympathy of those authors, men of 
known ability in their special branches of art, who have 
embodied the results of their long and valuable experience 
in their respective contributions. 

While gratefully acknowledging the kindness of these 
gentlemen, the Editor cannot but express a hope that the 
Primers may prove as useful to the public, and as bene- 
ficial to art, as both authors and publishers have endea- 
voured to make them. 





NOW READY. 
1. THE PIANOFORTE (Price 2s.) - 


THE RUDIMENTS OF MUSIC 
(Price ts.), - - - W. H. Cummincs. 


- THE ORGAN (Price 2s.) - - Dr. STarner. 


SPEECH IN SONG (Singer's Pronouncing 
Primer) (Price 2s.) - A.J. ELLIs, F.R.S. 


E. PAvER. 


8 HARMONY (Price 2s.) - - Dr. STAINER. 
g. COUNTERPOINT (Price 2s.) - Dr. Brince. 
11. SCIENTIFIC BASIS OF MUSIC 

(Price 1s.) - - - Dr. STone. 
16. ELEMENTS OF THE BEAUTIFUL 

IN MUSIC (Price ts.) - -  E. Paver. 
18. TONIC SOL-FA (Price ts.) - Joun CurRWEN. 

IN PREPARATION. 

4. HARMONIUM - - - - Kine Hatt. 
5. SINGING - - - - A. RANDEGGER. 
7. MUSICAL FORMS - - - E. Paver. 
10. FUGUE - - - - James Hiaos. 
12. HISTORY OF MUSIC - - E. Paver. 


CHURCH CHOIR TRAINING 
Rev. J. TROUTBECK. 


14. PLAIN-SONG - - - Rev. T. HELMorRE. 
15. INSTRUMENTATION - - E. Prout. 
17. VIOLIN - - - - BERTHOLD ‘Fours. 
19. DOUBLE COUNTERPOINT 


AND CANON - - - Dr. haiti! 


(To be continued.) 





ANY OF THE ABOVE MAY BE HAD, STRONGLY BOUND IN 
PAPER BOARDS, PRICE 6D. EACH EXTRA. 





LONDON: NOVELLO, EWER AND CO. 





REDUCED PRICE, ONE SHILLING. 


MANUAL or SINGING 


FOR THE USE OF 
Choir-Trainers andSchoolmasters 


BY 


RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 


This work offers to the clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 


_LONDON: _NOVELLO, EWER AND co. 








Just published. 
SUPPLEMENTAL 


BOOK OF EXERCISES 


FOR THE USE OF THOSE 


LEARNING TO SING AT SIGHT. 


COMPILED AND ARRANGED BY 


HENRY GADSBY. 


OnE SHILLING. 
London: NovELto, Ew ER and Co. 


~ Fourth: Edition, n now ‘ready, of 


DR. BENNETT GILBERT'S 
SCHOOL HARMONY 


Price ts. 6d. net. 
No previous work on harmony has ever obtained such universal 
acceptance in so short a time. 
“School Harmony” is not a Catechism or Musical Primer ; it grasps 
the entire subject and places it before the student in an easy and 
workable form. 





London : NoveELio, Ewer and Co. 


THE CLASS SINGERS’ ABC 


Price Sixpence, 


By LOUISA GIBSON, 
Author of “A First Book,” “A Second Book,” and “A Third Book on 
the Theory of Music.” Very highly recommended by the leading 
musicians of Great Britain for the use of schools. 
London: WEEKEs & Co.; NovELLo, Ewer & Co.; WHITTAKER & Co, 
Price One ‘Shilling. 
INGING: AN ESSAY. By Freperic PENNA. 


“We advise our friends to read it. 1it.”"—Orchestra. 

“ Carries confirmation with every word.”—Monthly Musical Record. 

“Tf some of our gentle friends would only study the little essay by 
Frederic Penna their discords would be heard no more.”—Once a Week. 

“It ought to be very useful."—Right Hon. W. E. Gladstone, M.P. 

“T have perused your book on singing with great pleasure.”—Sir 
Fulius Benedict. 

TinsLeyY Bros., 8, Catherine Street, Strand. 


HE PIANIST’S PRACTICAL GUIDE to 

THEORETICAL KNOWLEDGE and MANUAL EXECU- 

TION. By F. Weser, resident Organist, German Chapel Royal, 

St. James’s Palace. Third edition, 4s.net. “A work eminently cal- 

culated to improve the method of teaching the piano.”—Daily News. 

J. B. Cramer; Novetto, Ewer and Co.; and the other principal 
Musicsellers. 


SHORT SYSTEM FOR THE PIANOFORTE. 
By Arruur E, Dyer, Mus. Bac., Music-master at Cheltenham 
College. A new Instruction- Book, with entirely original pieces and 
duets for master and pupil, written expressly for use in the public 
schools and colleges, and for pupils who have but a limited time for 
practice. The intention of this work is to train the pupil in Reading, 
Time, and Touch, and to thoroughly prepare him for the easier works 
of classical and modern composers. Price 4s. (2s. net). 
London: Weekes and Co., 16, Hanover Street. 


Dedicated, by permission, to the College of Organists. 
N ING ORGAN. Illustrated: 


Also an APPENDIX, containing faults in action with remedies. 
Price 2s. 6d. P.O.O. to A. Hemstock, Diss, Norfolk. 
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FIFTY-FIFTH EDITION. 
PRICE ONE SHILLING, ENLARGED. 
A specimen copy post-free for twelve stamps. 


COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuorirs.—The easiest s: 6 power that can be obtained for training, 
improving, and learning to read music at sight. 
For ScHoo.s.—Every requisite for learning music, and reading at 
sight in a few lessons. 
For Cxorat Socret1es.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 





Third edition, 2s. 6d. net. 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 





SECOND EDITION. 


COLLEGIATE SOLFEGGI. 


ARRANGED FOR 
TWO AND THREE VOICES. 


SPECIALLY ADAPTED FOR 


HIGH SCHOOLS FOR GIRLS, PUBLIC 
SCHOOLS, & SINGING-CLASSES. 


In Three Books, price 3s. each, net. 
BOOKS I. AND II., DUETS; BOOK III., TRIOS. 


COLLEGIATE ORGAN TUTOR. 
EDITED BY FREDERIC ARCHER. 


3s. 6d. net. 


“Well adapted for making an excellent player.’ 

“ For pedal-playing, any difficulties aes in a short time.’ 

“Contains the most pleasing arrangements for the organ we we 
seen.” 


COLLEGIATE PIANOFORTE 
TUTOR. 


5s. (2s. 6d. net.) 


For Becinners.— Not to be equalled.” 
m “ Suited for every capacity.” 
“ Cannot fail to make a good player.” 
For TEACHERS.—“‘A great boon.” 
ae “Once tried, always used.” 


HOW TO AVOID 
CONSECUTIVE FIFTHS AND 


OCTAVES IN COUNTERPOINT. 
AN ESSAY, BY R. L. DE PEARSALL. 


Price 2s.; post-free, 2s. 2d. 














TWELFTH EDITION. 


Paper covers, 1s.; bound in cloth, rs. 6d. 


CATHEDRAL CHANT-BOOK. 


Containing nearly 200 Single and Double Chants; Gregorian Tones. 





IN PREPARATION. 


CATHEDRAL CHANT-BOOK 
PSALTER. 


BERTHOLD TOURS. 





THE CATHEDRAL CHOIR (with Chorus) He Rs oa le 
R. L. DE PEARSALL. 

DRUMMING AND FIFING ..._... ve hé eeu were 

BRAVE LORD WILLOUGHBY ... ve Moh 0 pe ee 


WHO KILL’D COCK ROBIN? ee og ose te ooo 38. 


Just published. 


SIX PART-SONGS 


FANNY HENSEL, 
née MENDELSSOHN. 





DOST THOU HEAR THE TREES ... +. (S.A.T.B.) 14d. 


THE UNKNOWN LAND BL iss Rares ena se etes 3d. 
IN AUEOMM CS csc ee a cee ae eee 14d. 
MORNING GREETING {34 i020 Wh a Les, 3d. 
MHE WOODLAND: VALLEY ...: Ycseb) cove (icrsess cay 14d. 
WHEN WOODS ARE GLOWING ...  «. wey 1hd. 


London: NoveE.to, Ewer and Co, 


POPULAR POU e-em BY GABRIEL 





THE KNIGHT’S RETURN ..._... soo eee, 2 
GOD SAVE THE PRINCE. (14th Edition) eo 2d. 
THE DISTANT SEA ... soe “ve eee oe 2d. 
TO THE WOODS se En ese ooo ee 2 
HARK! ’TIS MUSIC ... one ass eee oso, 2d 
THE HOUR OF REST.. ooo oe Ge 


London: liane: EWER did Co. 


SIX PART-SONGS 


COMPOSED BY 
JACQUES BLUMENTHAL. 


In One Book, 2s.; or singly :— 





No. 1. Evening Hymn S.A.T.B. 4d. 
» 2. What care I how fair she be T.T.B.B. 6d. 
» 3- A shadow S.A.T.B.B. 4d. 
» 4. Gather ye rosebuds S.A.T.B. 6d. 
» 5+ The loyal lover S.A.T.B.B, 4d. 
» 6, The butterfly S.A.T.B, 6d. 


London: Nowesax, Ewae and Co. 


“ENGLAND’S GLORY” 
PATRIOTIC PART-SONG FOR S.A.T.B. 
Octavo, Threepence. 


By WILLIAM J. YOUNG. 





“Gaily through the greenwood.” 8vo. 28th edition oe sg Se 
“T love the merry springtime.” 8vo. 2oth edition... ue ost. ae 
“Hail, merry Christmas.” 8vo. 16th edition bed Py ooo 62d. 


London: Nove.io, Ewer and Co. 


RADLE-SONGS: a Selection of favourite 

Nursery Rhymes, set to Music by W. H. Gity. 1s. net. Easy 
Anthems, Nos. 1 to 6, 2d. each. Carol of the Reapers (s.A.T.B.), 3d. 
London: NoveELLo, Ewer and Co. 








NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 


With the German and W. BArRTHOLOMEW’s Original English 
Words. 


Complete in One Volume, folio, 5s. net. Octavo (German and English 
words), paper, 2s. net; cloth gilt, 4s. net; ov singly, 3s. each. 
The separate Numbers are sold at half-price. 


No. 1. I would that my love. No. 7. My bark is bounding. 


2. The passage bird. 8. Can I light-hearted be ? 
3. Greeting. g. Evening song. 
4. Autumn song. 1o. Zuleika and Hassan, 
5.0 = thou in the cauld 11. The Sabbath morn. 
12. The harvest field. 
6. The " bainy elle and the 13. Song from Ruy Blas. 
flowers. 


N.B.—The Quartett score to No. 13, Is. 
London: NoveELLo, Ewer and Co. 





Just published, price 4d. 
WEET DAY, SO COOL. Quartett. The words 
adapted from George Herbert. Music composed by JOHN 
Butmer, B.D. London: Novello, Ewer and Co. 
Now Ready. 
HOUGHTS OF HOME.” Part-Song, written 
and composed by G. H. Swirt, Organist of S. Patrick, 








London: WEEKES and CO., 16, Hanover Street, W. 


Brompton, Yorks. 8vo,3d. Published by Noveilo, Ewer and Co. 
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REDUCED PRICES OF 
OUSELEY AND MONR’S 


POINTED PSALTER. 





4to Edition, with Chants in Short Score .... sited a sas . 
12mo Edition. Vocal parts as ee an nei Each 1 6 
32mo Edition. Words only ie de ‘eile ee ae ae 

Ditto ditto with Proper Psalms _.... ame ne B® 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


London: NOVELLO, EWER & CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 
NOVELLO’S ORIGINAL OCTAVO EDITION. 


THE CHORUSES 


OF THE 





NOVELLO’S OCTAVO EDITION 


HANDEL’S ORATORIOS. 








“ The following have recently been added to this Series :— 
Oratorios, Cantatas, &c.|  Betsuazzar EsTHER 
Ia Vocal Score, without Accompaniment, especially THEODORA points 
dap ee tae SUSANNA HERCULES 
SEMELE THE PASSION 


CHORAL SOCIETIES. 
ALEXANDER BALUS 


THE TRIUMPH OF TIME AND TRUTH. 





BACH’S PASSION (St. MatTrHEw) 
HANDEL’S MESSIAH 
v9 JUDAS MACCABZUS 
3 SAMSON “é 
io HERCULES 
HAYDN’S CREATION 
MENDELSSOHN’S ELIJAH 





All the above ave published at 3s. each, in paper covers ; 
38. 6d. paper boards ; and 5s. cloth gilt. 





LONDON: NOVELLO, EWER AND CO. 


NOVELLO’S 





CoOoOr Oty Ht O HM OO OO we 
R™DCHODWOAMCOMMMOD 


. ST. PAUL ee 
HYMN OF PRAISE TONIC SOL-FA SERIES, 
BENNETT” S MAY QUEEN oe oe TRANSLATED AND EDITED BY 
ROSSINI’S STABAT MATER W. G. McNAUGHT. 
MACFARREN’S MAY DAY ee 


(To be continued.) 


ANTHEMS, CHORUSES, PART-SONGS, &c. 
Nos. 1 to 87 now ready. 





ALL THE ABOVE WORKS MAY BE HAD IN PAPER BOARDS, 
PRICE 6D. EACH EXTRA. 














s. d, 
ELIJAH (Translated by J. W. — MENDELSSOHN 1 6 
LONDON : NOVELLO, EWER AND CO. jeeka MY PRAYER r MENDELSSOHN 0 3 
HYMN OF PRAISE (Lobgesang) . MENDELSSOHN I 0 
REDUCED PRICE. ATHALIE .. ae MENDELSSOHN I 0 
LORELEY.. MENDELSSOHN 0 6 
[ H O R( A N LAUDA SION (Praise Jehovah) MENDELSSOHN O 9 
CHRISTUS ne MENDELSSOHN 0 6 
LORD, HOW LONG WILT ‘THOU 
A THEORETICAL AND PRACTICAL TREATISE FORGET ME (Psalm xiii) ax MENDELSSOHN 


INTENDED TO ASSIST THE STUDENT IN ACQUIRING 
A SOUND KNOWLEDGE OF THE INSTRUMENT AND 
ITS PROPER MANIPULATION; 
WITH A SERIES OF 
ORIGINAL EXERCISES AND ILLUSTRATIVE 
COMPOSITIONS 


Written ey for this Work. 


FRED ERIC ARCHER, 


Organist of the Alexandra Palace, Muswell Hill. 


Price 6s. 
LONDON: NOVELLO, EWER AND CO. 








° 
o+ 


THE CRUSADERS . Nrers W. Gave 1 
THE MAY QUEEN Sir W. S. BENNETT 1 O 


Complete Lists si sent free on application, 
LON DON NOVELLO, EWER AND CO. 
ee Just. published. a 
THE 
MORNING AND EVENING SERVICE 
Set to music in the key of A, by 
F. MENDELSSOHN BARTHOLDY. 
Op. 69. 
Octavo, One Shilling and Sixpence. 
London: NovELLo, Ewer and Co. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 





THE FOLLOWING EDITIONS ARE NOW READY:— 
8. 


0. d, 

1. Hymnsonly. Royal24mo. BourgeoisAntique. Cloth,red 
edges ded sea one oot ces ate bow on 

2. Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges ... oe wee 

» Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Limp cloth... Sie we O 4 

» Hymns only. Royal 24mo. Nonpareil Antique. oe 
Columns. Paper covers oe me © 3 
3. Hymns with Tunes. Demy 8vo. ‘Cloth 4 0 

4. Hymns with Tunes. Demy 8vo. —— bevelled boards, 
gilt lettered, red edges .. 5 0 
5. Tunes only. Demy 8vo, Clot 3 0 

6. Tunes only. tes ates Cloth, Lovitied boards, gilt lettered, 
red edges ... 4.0 
7. Hymns with Tunes. Treble part “only. “Royal 24mo. ee 

» Hymns with Tunes. Treble part only. Royal 24mo, cloth, 
bevelled boards, gilt lettered, red edges 2 0 

8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth 2 6 

9. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges sob a ase om oe. G8 

10. Hymns with Tunes. Large type, Imperial 8vo. Cloth, 
bevelled boards, gilt lettered, red edges... bie te & 


Selections of Hymns with Tunes for Advent, Christmas, Easter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


London: Nove.Lo, Ewer and Co. 


"TBE BRISTOL TUNE-BOOK, containing 258 
Tunes and 85 Chants. 
No. swe cloth, turned in. ove 28. 6d, 
» 2 Clot boards, red edges, gilt’ lettered o. 38. 6d, 





TONIC SOL-FA EDITION. 

» 3+ Limp cloth, turned in ose 

n 4 Cloth boards, red edges, gilt lettered wo “aa. 6d, 
A bout 250,000 copies have already been sold, 





Now Ready. 
‘THE BRISTOL TUNE-BOOK (Second Series), 


a 298 Tunes and 74 Chants. 
No.5. Limp cloth eve 28. 6d. 
6. Cloth boards, red edges, “gilt lettered” o. 38. 6d. 
TONIC SOL-FA EDITION. 
» 7 Limp cloth one 628. Od. 
» 8. Cloth boards, red “edges, ‘gilt lettered. o. 628. 6d. 





First and Second Series Bound together. 

No. g. Limpcloth . exe 
» 10. Cloth boards, red edges, gilt le lettered soe’ $0, 00. 
» 12. Tonic Sol-fa, cloth ... are 





Now Ready. 
SMALL EDITION of the COMPLETE WORK. 
715 Tunes oe ge gene “a mney 200 heerans of Metre. 
0.11. Cloth ... Rie 3 





Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the Com- 
pilers, at Clare Street, Bristol. 





London: Novetto, Ewer and Co.; Bristol: W. and F, Morcan; 
and all Booksellers and Musicsellers. 





"THE LONDON TUNE. ‘BOOK. A Companion 


for all Hymnals. Cloth, 3s.; red edges, 38. 6d. 
London: NovELto, Ewer and Co. 


THE ANGLICAN HYMN-BOOK. 


Seconp Epition. ReEpuceED PRIcEs. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s. Words only, 9d. and 6d.; paper, 43d. 
London: NovELLo, Ewer and Co.; and Stmpxin and MARSHALL. - 








Enlarged Edition. 
"TUNES, NEW AND OLD; comprising all the 


Metres inthe Wesleyan Hymn-Book. Also, Chants, Responses, 
and Doxologies. Compiled by Joun Dosson; and for the most part 
revised or rearranged by. fiet Gan GAUNTLETT, Mus. Doc. ; — 
FREDERICK BripGE, Mus. Doc., Oxon.; and SAMUEL Reay, Mus. ac., 
Oxon. London: Novello, Ewer and Co., 1, Berners Street, and 8 & 
81, Queen Street. Sold also at 66, Paternoster Row. Prices: plain 
cloth, 3s. 6d.; extra cloth, bevelled boards, red edges, 5s. TONIC 


Price 3s. 6d., cloth, red edges. 
‘THE TUNE- BOOK, ‘with the additional Tunes, 
as used at ST. ALBAN’ S, HOLBORN ; containing nearly 270 
Tunes, for Long, Common, Short, and ‘Peculiar "Metres; together with 
several Gregorian Hymns and Antiphons; the Eigh t Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


HE MISSIONARY MANUAL TUNE-BOOK. 
b= and Edited by Sir James Erasmus Puittips, Bart., 
M.A., Prebendary of Sarum, Vicar of Warminster, and Proctor in 
Convocation, and WILLIAM a M.A., Rector of Postwick, 
Norfolk. Paper covers, 1s. 6d.; Clot 
Ry inn, MISSIONARY MANUAL OF ‘HYMNS AND PRAYERS. 
rice 2 





London: Nove.to, Ewer and Co. 





Price (A), limp cloth, 1s. 4d.; (B) cloth boards, 1s. 6d. 
LL SAINTS’ PSALTER. Pointed by the Rev. 
C. A. Stevens, M.A., Vicar of All Saints’, Blackheath. 
NATIONAL SOCIETY’ Ss DEPOSITORY, The Sanctuary, 
Westminster. Reduced prices to members and the clergy. 


OW READY, the BRADFORD CHURCH 
CHOIR-BOOK, Second Edition. Containing complete set of 
Single and Double Chants, Gregorian Tones and Kyries and extra 
Hymn Tunes, as used in the Parish Church, Bradford. 2s. net; six 
copies, 1s. gd. each. 
London: NovELLo, Ewer and Co. Bradford: G. F. SEwett. 


A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie. By the Rev. Epwarp Youne. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“ Melodious, vocal, and nicely harmonised—that is, without pretence or 
straining at effect ; and they declaim the words devoutly and emphati- 
cally."—Musical Times. 

“Good points and tuneful passages.”"—Musical Standard, 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed furnishes one of the best guarantees for 
excellence.” —English Churchman. 

“ Allcompetent criticism will be found in accordance with the verdict 
of a high professional authority as to ‘abundant proof of imagination, 
poetical conception, and musical feeling.’”—Christian Observer. 

oF me strain is devotional, and harmonies full, solemn, and massive. 

He fairly claims to have dug a channel for the devout utterance 
of the ‘word! ”— Bristol Times. Mans 
SO, 


NITE, Organ or Choir Copies, 4d. 
CANTATE DOMINO’ and DEUS MISEREATUR, Organ or 
Choir Copies, 4d. 
London: Nove.to, Ewer and Co. 











Just published. bern 
HE MORNING SERVICE. Set to music in 
the key of C, by Epwin J. Crow, Mus. Bac., Cantab., Organist 
and Choirmaster of Ripon Cathedral. Octavo. One shilling and six- 
pence. London: Novello, Ewer and Co., or direct from the Author. 


A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo, 6d. London: Novello, Ewer and Co. 


ASY and EFFECTIVE TE DEUMS for Parish 
CHOIRS, by Atrrep J. Dye. InE flat., price 3d; organ copy, 
6d.; andin D, rere 6d. 
London: NovELtLo, Ewer and Co. 


SHORT, EASY, and EFFECTIVE SETTING 
of the TE DEUM and JUBILATE, in F, by Ferris Tozer. 
sey suitable for parish choirs. Price od. 

London: Simpson and Co., 33, Argyll Street, W. 

Y REV. R. F. SMITH.—TE DEUM in F, Three- 
pence. SOUTHWELL SCHOOL SONGS, 1s. 6d. 

London: NoveLtLo, Ewer and Co. 
‘THE OFFICE of the HOLY COMMUNION 


(as sung at S. Columba’s College, Dublin). Set to music in the 
key of C, for voices in unison, by FREDERICK CAMBRIDGE. 8vo, 6d. 

















Also by the same composer, 

“NOT UNTO US, O LORD.” 
Vocal Score, 3s.; Vocal Parts, 1s. 
London: NovELLo, Ewer and Co. 


Now ready, 8vo, price Threepence. 
HE APOSTLES’ CREED. Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin Greorce Monk, Mus. Doc., Oxon., Organist and 
Director of the Choir, York Minster. 
London: NoveELio, Ewer and Co. 


NTHEM (New).—*O HOW AMIABLE ARE 
THY DWELLINGS,” W. H. Witson. Solo, Quartett, and 
Chorus. (Time of performance, six minutes.) Suitable for Festival 
or Dedication Services. Price 6d. 
London: NovELLo, Ewer and Co. 


EW ORGAN MUSIC. — SIX ORIGINAL 
PIECES for CHURCH USE. By GustavHermann. Very 
effective, moderately difficult, and purely written. Subscription price 
for the set of six, post-free, 4s. in stamps. 
No. 1, Duetto for a Solo Stop, with accompaniment for soft 


ANt8e™, 














SOL: FA EDITION: plain cloth, 2s.; extra cloth, bevelled boards, 
red edges, 3s. 


Manual and Pedal, now ready. 
Ewa.p & Co., 16, Argyll Street, Regent Circus. 








Ne 
1s 








ix- 
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Now ready. Small 4to. Price zs. Vocal parts, 12mo, price 6d. each. 
1st and 2nd Series bound together, cloth, 2s. 9d. Vocal parts 1st and 
and Series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 
"THe CANTICLES and HYMNS of the CHURCH, 


pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Resp to the C d ts 
Edited by the Rev. Sir F. A. G. Ousexey, Bart., etc., and EDWIN 
GrorGE Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 
dicite,” and acollection of Kyrie Eleisons, old and new. 

London: NovELLo, Ewer and Co. 








Third Edition, enlarged. Small 4to. Price 2s. paper covers, 
3s. cloth lettered. 


NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore Ouse.ey, Bart., 
&c., and Epwin GeorGEe Monk. ‘ 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting-note. 

London: NovELio, Ewer and Co. 


ENI, CREATOR SPIRITUS. Set to Music by 
Epwin GeorGE Monk, Mus. Doc., Oxon., &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
London: NovE.Lo, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E.G. Monk, Mus.Doc., Oxon. In paper, ts. ; cloth, 2s. 
London: NoveLtLo, Ewer and Co. Oxford: PARKER. 











‘ Eighth Edition. } 
‘Ts ANGLICAN CHANT-BOOK. Edited by E.G. 
Monk, Mus. Doc., Oxon. In paper covers, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 

rised by His Grace the Archbishop of York. 24mo, without chants, gd.; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 

with chants, 48.; each voice part, separately, 1s. 6d. Canticles, score, 

small 4to, 9d.; separate parts, 3d.; words only, 24mo, 14d. Novello, 
Ewer and Co., and Parker and Co. 


Thirteenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper covers; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation. 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting notes. 








THE OFFERTORY SENTENCES 
WITH AN APPENDIX FOR FESTAL USE, 
SET TO MUSIC BY 


JOSEPH BARNBY. 


Price 1s. 6d.; or in Numbers at 2d. each. 


No.1. Let your light so shine. 13. Charge them who are 
2. Lay not up for yourselves. rich, 


3. ( Whatsoever ye would that 14. God is not unrighteous. 
men. 15. (To do good. 

4. ) Not every one that saith 16. ) Whoso hath this world’s 
unto Me. goods. 

z{ Zaccheus stood forth. 17. \ Give alms of thy goods. 

6. (| Who goeth a-warfare, 18.(Be merciful after thy 

Fo { If we have sown. power. 

8. (Do ye not know. 19.4 He that hath pity upon 

9. He that soweth little. the poor. 

10. Let him that is taught in 20. \ Blessed be the man. 

the word. ‘ 21. Let your light so shine. 


11. § While we have time. 


Festal Setting. 
12. | Godliness is great riches. 





London: Novetito, Ewer and Co. 





8vo, price 4d. 
OFFERTORY SENTENCES 
(COMPLETE), 
SET TO MUSIC BY 
CHARLES JOSEPH FROST. 





The above will be found an agreeable change with the settings 
already in use, and will be found to be within the capacity of every 
choir. The treble part is written so that it can be sung in unison by 
the whole choir, if preferred. 


London: Novetto, Ewer and Co. 


HE OFFERTORY SENTENCES from the 
GOSPELS. Set to Music by the Rev. VyvyAN PopHam. May 
be used as Introits or Short Anthems. Price 6d. 
London: NoveELio, Ewer and Co. 


LEVEN OFFERTORY SENTENCES _... 4d. 
Anthem—“ The Lord is my Shepherd ” nn en prey | 
Anthem—“ Let not your heart be troubled” (arrangement) - 4d. 
Tunes, set to popular Hymns, and Chants. Books1and2,each 4d. 
By Cuarves Swatn, Stockport. 
London: NovELLo, Ewer and Co. 











HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Joure. 
Large type, price 2s.6d. This Psalter having been collated with the 
Sealed Books is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 





Seventh Edition. 





OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, rs. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. Quarto, in cloth elegant, price 7s. 6d. 





Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmagnised on a Monotone in avery simple manner for Parochial 
use. By B. St. J.B. Joure. Price 3d. Novello, Ewer and Co. 


Y SOUL TRULY WAITETH STILL UPON 


GOD, Anthem for Four Voices. Composed by Epw1n GEorGE 
Monk, York Minster. Vocal score, folio, 1s. 6d. ; octavo, 4d. 


OD SO LOVED THE WORLD. Anthem for 
Tenor Solo and Chorus. Composed by Epwin GeorGE Monk, 
York Minster. Vocal score, folio, 2s. 6d. ; octavo, 8d. 
London: NovELLo, Ewer and Co. 








Just published. 
“TRe LORD IS MY SHEPHERD (the 23rd 
Psalm). An Anthem, composed by Joun B. Dykes, M.A., 
Mus.D., late Vicar of S. Oswald’s, Durham. Octavo, ts.; folio, 5s. 
Nove to, Ewer and Co., . ore a, W.., and 80 & 81, Queen 
treet, E.C. 





NEW EDITION of A. T. TurNner’s beautiful 
and poetical Contralto or Mezzo-Soprano Song, ‘“THE LORD 
IS MY SHEPHERD;” also, Duet, “ EARLY IN THE MORNING.” 
“The essence of good English music.”—Argus. London: Novello, 


NEW Edition of the DUET “* EARLY IN THE 
MORNING,” from Turner’s Cantata, ‘‘ Adoration.” ‘“ There 

are choruses, duets, and solos in this work which bear the unmistak- 

able stamp of genial inspiration.”—Melbourne Argus. 

London: Novet.io, Ewer and Co. 


EASY FULL ANTHEMS 


By THOMAS SMITH. 
Price 3d. each. 
nAgSeer ANTHEM, 11th Edition, THOU CROWNEST THE 








O WORSHIP THE LORD IN THE BEAUTY OF HOLINESS. 
4th Edition. 

SING WE MERRILY UNTO GOD OUR STRENGTH. Just 
published, 

I WAS GLAD. Just published. 

FIVE KYRIE ELEISONS. 

Also, price 1s. Third Edition. 

A CONCISE and PRACTICAL EXPLANATION of the RULES 
of SIMPLE HARMONY. Dedicated (by permission) to the 
Rev. Sir F. A. Gore Ouseley. 


Price 6d. 
A SHORT PRACTICAL METHOD for TEACHING SINGING. 


London: NoveE.L.Lo, Ewer and Co.,1, Berners Street, W. Post-free 
from the Composer, Angel Hill, Bury St. Edmunds. 





Just published. 


N EASY ANTHEM for Four Voices, ‘“* BLESSED 
IS HE THAT CONSIDERETH THE POOR AND 

NEEDY.” Suitable for hospital and other charity sermons, &c., by 

W. H. Loncuurst, Mus. Doc., Organist of Canterbury Cathedral. 

8vo. Price One Shilling. 

London: Novge..Lo, Ewer and Co. 





; Also by the same Composer, 
VER THE SNOW. Sledge Song. Suitable for 
Mezzo-Soprano or Baritone. 





Ewer and Co. 


London: WEeEeExkgs and Co., Hanover Street, W. 
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MENDELSSOHN’S 


SIX SONATAS 
THREE PRELUDES AND FUGUES. 


Composed for the Organ. 
Op. 65 and 37. 
In One Volume, cloth, ros. 6d. 
London: NoveLto, Ewer and Co. 


THREE SONATAS 


FOR THE 


ORGAN 


COMPOSED BY 


J. LEMMENS. 
Seven Shillings and Sixpence; or singly :— 
I. SONATE PONTIFICALE, 3s.; 2. SONATE O FILII, 3s.; 
3. SONATE PASCALE, 3s. 
London: NoveLLo, Ewer and Co. 





FOUR ORGAN PIECES 


IN THE FREE STYLE 
COMPOSED BY 


J. LEMMENS. 


No.1. ALLEGRETTO IN B FLAT. 
2. CHRISTMAS OFFERTORIUM. 
3. FANTASIA IN A MINOR. 
4. GRAND FANTASIA IN E MINOR. 
Six Shillings. 
___ London: ! NOVELLO, | EWER and Co. ; 





- SHORT VOLUNTARIES 


FOR THE 


ORGAN 


ARRANGED BY 


JOHN HILES. 


In Four Volumes, Cloth, 7s. 6d. each; or in Thirty-six Numbers, 
1s. each. 


London: Novetto, Ewer and Co. 





REDUCED TO ONE SHILLING EACH. 


BACH’S 
PROGRESSIVE STUDIES 


PRELIMINARY TO THE FORTY-EIGHT PRELUDES AND 
FUGUES. 
Epitep sy JOSIAH PITTMAN. 
No. 1. SIX EASY PRELUDES. 
2. FIFTEEN INVENTIONS. In two parts. 
3. FIFTEEN SYMPHONIES. In three parts. 
London: Nove.LLo, Ewer and Co. 


THE ORGANIST’S COMPANION, 
A COLLECTION OF VOLUNTARIES, 
Selected and arranged by 


SIR JOHN GOSS, 


Composer to Her one es ae nore. ae Organist (Retired) of 
. auls Cathedral. 


In Four Volumes, cloth, 5s. each; or 24 Numbers, 1s. each. 
London: NovELLo, Ewer end Co. 


IVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. MEE PaTTIson. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as regards character and length. Price 3s. 

London: NoveELio, Ewer and Co. 














Just published. 
IXTY VOLUNTARIES for the HARMONIUM. 
Arranged by J. W. Evtiotr. Price One Shilling. 
London: Novetio, Ewer and Co. 





HARMONIUM MUSIC 
LOUIS | ENGEL. 


s. d. 
TWELVE SACRED AIRS ... vey sa a 
Or singly in ees «. each o 6 
No. 1. Air, ‘7th Century / se .. Stradella. 
2. On mighty pens (Creation) av Haydn. 
3. Agnus Dei (1st Mass).. Mozart. 
4. Cujus animam (Stabat Mater) Rossini. 
5. Dead March (Saul) Handel. 
6. Lord, remember David see Handel. 
>. Holy, holy ‘ oe Handel. 
8. Angels ever bright and fair ... Handel. 
0. os tollis (Twelfth Mass) Mozart. 
ro. Eia Mater (Stabat Mater) ... Rossini. 
11. He shall feed His flock (Messiah) « Handel. 
12. Pastoral Symphony Handel. 
SIX en gs by ScHUBERT ... ul wid and oe 2 6 
Or singly ‘ jos kat .. each o 6 
'No.t. Ave Maria. 
2. Hark, hark the lark. 
3. The hunter. 
4. L’Adieu. 
5. Serenade. 
6. Hark, the bell is tolling. 
SIX DUETS FOR PIANO AND AREAS 
No.1. Marion.. ey . ..Engel 1 6 
2. La Sonnambula . ia Bellini 20 
3. Adelaida Em odd os .. Beethoven 2 0 
4- Mosé in Egitto. ass ‘ Rossini 1 6 
5. Serenade and Ave Maria ye .. Schubert 1 6 
6. Lied ohne Worte Mendelssohn 1 6 


LONDON : NOVELLO, EWER AND CO. 
RGAN SOLO.—Introduction, Variations, and 


Fugue on the Hymn Tune “Jerusalem the Golden.” IrvINE 
DEARNALEY, Ashton-under-Lyne. 3s. 
London: Novetto, Ewer and Co. 


SELECT COMPOSITIONS 
FROM THE 
GREAT MASTERS, 
ARRANGED FOR THE ORGAN 
With Pedal Obbligato by 
ARTHUR HENRY BROWN. 











No. 


1. ‘“ Wedding March,” by Mendelssohn. 
2. March from “Tannhauser, ” by Wagner. 
3. March from “ Scipio,” also from Occasional Oratorio, both by 
Handel. 
4. ‘Coronation March,” from Meyerbeer’s “ Prophéte.” 
5. “The Dead March” in “ Saul” and “See the conquering hero 
comes,” both by Handel. 
6. Andantino, from the 11th Grand pene by Haydn, and “ Waft 
her, angels, ” from Handel’s “ Jephtha 
7. “As pants the hart,” from Spohr’s “ Crucifixion,” and “ Where’er 
you walk,” from Handel’s “ Semele.” 
Sens sd heart ever faithful” (Mein glaubiges Herz frohlocket), by 
ach, 
9. Angeatine from the 5th and Andante from the 4th Sonatas, by 
leyel. 
10, * The Hero’ ’s March,” by Mendelssohn. 
tr. ‘Quis est homo?” from Rossini’s “ Stabat Mater.” 
12. Air et Cheeur, from “ La Dame Blanche,” by Boieldieu. 
13. Grande Marche Héroique in C, by Fr. Schubert. 
14. Grande Marche Héroique in D, by Fr. Schubert. 
15. Overture, “ Berenice,” by Handel. 
16. Overture, ‘‘ Sosarmes,” by Handel. 
17. Handel’s Overture, “ Alcina.” 
18. Gavotte, from Handel’s Overture, “ Otho.” 
19. “La Carita,” by Rossini. 
20. “Angels ever bright and fair,” and “ Pious orgies,” both by 
Handel. 
21. “Ave Maria,” by Franz Schubert. 
22. Aria, by Antonio Lotti. Circa 1700, 
m: = 7. som thirsteth for God,” Aria from Mendelssohn’s 42nd 
salm, 
24. “ Gloria in excelsis,” from Weber’s Mass in G. 
25. ‘Fac ut portem,” from Rossini’s “ Stabat Mater.” 
26. “ Pieta, Signore,” from the Oratorio ‘San Giovanni Battista,” by 
Stradella. 
27. Handel’s Overture to “Julius Cesar.” 
28. Serenade, by Franz 98 gle 
29. Aria, by Cavaliere Gluck. 1765. 
30. Aria, from “ Alcina,” by Handel. 
31. Aria, from “ Artaserse,” by Leonardo Vinci. 1730. 
32. Cantata, by Alessandro Scarlatti. 
33. Aria, by Ch. Gluck. 1769. 
34. Aria, by Domenico Cimarosa. 1784. 
35. “‘ Diedi il Coro,” Aria by Handel. 
(Continuing.] 
Price Two Shillings each. 
Volume I., bound in cloth, containing 20 numbers of above, now ready. 





London: B, WILL1AMs, 60, Paternoster Row. 
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rice 1s. 6d. each, post-free. 
§ Kw COLLEGE MARCH, for Organ or Piano- 
forte. ‘‘ Very playable, and would ‘be effective on the organ.” 
Musical Standard. 
LA BELLE. Valse Facile, ‘Easy and effective.” 
SKETCH inC. Sonatina form 
“*NEATH THE HAWTHORN BOUGHS.” Song. Suitable for 
tenor or baritone. 
TE DEUMinC. Price 2d. ‘ Well suited to parish choirs.” 
E. W. Taytor, Mus. B. and L. Mus., &c., Ebenezer Place, Stafford. 
Another Edition, just out. 
Fes MARCH for the ORGAN, by ALFRED 
Dye. Professional copy, ~ -free, twelve stamps. Simpson 
and ci, 33, Argyll Street, London, V 


HE ‘“MARSCHNER ANDANTE.” — PRE- 
LUDE for the ORGAN, HARMONIUM, or PIANO, by 


F. Mirus. Price 3s. 
London: B. WittiaMs, 60, Paternoster Row. 











EW FLUTE MUSIC.—SIX ORIGINAL 

PIECES for FLUTE and PIANO, by Epovarp Rix. 2s. each 

net. Brilliant and effective. Written with special care to the manipu- 

lative difficulty of every passage. Swubscription price for the Set of 

Six (scores and parts), post-free,5s.in stamps. Nos. 1 and 2 now ready. 
Ewa cp and Co., 16, Argyll Street, Regent Circus, London, W. 


REAT NOVELTY IN PIANO MUSIC.—The 
easiest Characteristic Pieces ever written, suitable for the 
youngest pupils. 
“THE ROUND OF THE FAIR.” By Cuarres DEvEREvx. 
No. 1. The Roundabout. No. 4. The Donkey-Ride. 
2. The Swing. 5: The Italian Boy. 
3. The Tyrolese Dancers. . The Negro Minstrels. 


ts. each No. Sein 6 stamps. 
Ewa cp and Co., 16, Argyll Street, Regent Circus, W. 


SMALLWOOD’S 
CLASSICAL & SECULAR EXTRACTS 


FOR THE 


PIANOFORTE. 


No. 52 Nos. ready, 3s. each. 

1. Classical—Hymn of Praise (Mendelssohn). 
19. n Kyrie Eleison (Mozart’s Twelfth Service). 
35. 2 I know that my Redeemer (Messiah). 


4. Secular—May-bells (Mendelssohn). 
20, w Selection from Die Zauberfléte (Mozart). 
40. » Selection from Masaniello (Auber). 
Post-free, 18 stamps each number. 


London: B. WIL.1AMs, 60, Paternoster Row. 


I WILL NOT BE AFRAID. 


TENOR AND Bass Duet. 
C. SWINNERTON HEAP. 


“Dr. Heap manifests in this duet something more than the mere 
technical skill with which we must ever credit him. Here we have 
highly interesting music, which glows with some undoubted sparks of 
divine fire.”—The Queen. 

London: NovetLo, Ewer and Co. 

















Just published. 


JERUSALEM 


SoLo FROM “ GALLIA.” 
BY 


CH. GOUNOD. 
Four Shillings. 
London: Nove.io, Ewer and Co. 


TENOR SONGS. 


ARISE, MY LOVE. Poetry by RopertT Crompton ... net 
THE LOVER’S STAR. _,, y COE AT OO Me 
WERT THOU MINE. _,, = ain? Use 
MUSIC BY 
STEPHEN S. STRATTON. 


London: NoveLto, Ewer and Co., and all Musicsellers. 
For other compositions, see Mustcal Times for June. 
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Just pubiished, price 2s. net. 
New Sona, 


THE ZINGARA. 


Written and composed by Gasriet Davis. 
London: NoveEtLo, Ewer and Co. 





Now Ready. = A 
‘THE PSALMIST. The New Edition, in Short 
Score, small 8vo, as edited by EBENEZER Prout, B.A., con- 
sisting of nearly 500 Tunes, 600 Hymns, and 100 Passages of Scripture 
for Chanting. Published as a Tune-Book, adapted to any Collection 
of Hymns, as well as a complete Hymn and Tune Book. 
THE TUNE-BOOK. Limp cloth, 2s. 6d.; cloth boards, 3s.; roan, 
gilt edges, 4s. 
TUNES AND CHANTS, Limp cloth, 3s.; cloth boards, 3s. 6d. ; roan, 
gilt edges, 4s. 6d. 
TUNES WITH HYMNS, Limp cloth, 3s. 6d.; cloth boards, 4s.; 
roan, gilt edges, 5s. 
TUNES, HYMNS, and CHANTS. Limp cloth, 4s.; cloth boards» 
4s. 6d.; roan, gilt edges, 5s. 6d. 
THE CHANT BOOK. Cloth, 1s.; cloth, red lettered, 1s. 4d. 
THE aes BOOK. Cloth, 1s.; roan, gilt edges, 1s. 8d. ; morocco, 
as. 6d. 
Ministers, Leaders of Choirs, and others are requested to send for a 
Specimen Copy, post-free at the above rates. 
London: J. Happon and Co., 3, Bouverie Street. 
NoveE.to, Ewer and Co., 1, Berners Street, W., and 
80 & 81, Queen Street, E.C. 


ILES BENNETT’S SACRED SONGS (for 
Contralto or Mezzo-Soprano Voices). 
THE LORD IS MY SHEPHERD. (W. ords from Psalm xxiii.) 3s. 





GRATITUDE. (Words from Psalm cxvi.).. 
I ba nl caged PATIENTLY FOR THE LORD. “(Words from 

) eco eco Pa * 
CONSOLATION ...  .. ris = 


“Good sacred songs are certainly rarely to be met with; ” but we are 
able confidently to recommend each of the above to every true 
musician.”—Church Bells. 

“Mr. Bennett has given a sacred character to his music in excellent 
sympathy with the words he has selected; and we cannot too much 
commend the musician-like manner in which the whole of the accom- 
paniments are written.” —Musical Times. 

“The accompaniment is no less interesting than the voice part, and 
the combined result is very superior to the so-called sacred songs of 
Miss Lindsay and others of the same school.”—Liverpool Daily Courier. 

Sent post-free for half-price in stamps. 
London: Novetto, Ewer and Co. 


‘THE LIGHTHOUSE. For Baritone or Bass, by 
ALFRED J. Dye. Will be sung by Signor Brocolini at all his 
concerts this season. Post-free for 24 stamps. Simpson and Co., 
33, Argyll Street, London, W 








This Glee was awarded the Prize of £20 offered by the Manchester 
Gentlemen’s Glee Club, for the best Cheerful Glee, 1878. 


Hence, loathed Melancholy ! 


A CHEERFUL GLEE FOR FIVE VOICEs. 
THE WORDS FROM L’ALLEGRO, BY MILTON. 
THE MUSIC COMPOSED BY 
HENRY LAHEE. 


Price 6d. 
London: Nove.Lto, Ewer and Co. 





Second Edition.—Reduced Prices. 


CHORAL SONGS FOR SCHOOL & HOME. 
FORTY-TWO ORIGINAL SONGS 


FOR 
ONE, TWO, OR FOUR VOICES 
ComposEeD By ROBERT JACKSON. 


Cloth, complete, 3s.; Parts I. and II., paper cover, 1s. each; Single 
Numbers, 1d. 

From Concordia. 

“ This little book is designed for singing-classes in schools, and the 
simplicity, tunefulness, and attractiveness of the small compositions it 
contains eminently adapt it for such a purpose.” 

London: NovE.Lio, Ewer and Co. 


REDUCED PRICES. 





SIR HENRY R. BISHOP’S 
Glees, Trios, Quartetts, &c. 


In Vocal Score, with an Accompaniment for the 

Pianoforte, octavo, in three volumes, cloth each 2 6 
Or in 66 numbers, from nt - ws ‘ies oe OP Oe 
List sent on application. 


London: NoveLLo, Ewer and Co. 
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COMPOSITIONS BY 
WILH ELM SCHULTH ES. 


s. d 
GUIRLANDES DE MAI. Cantiques in French and English, 
with Organ Accompaniment. 3 volumes ove -. each 3 0 
THE MONTH OF MAY. Nocturno for two Keane with 
Piano or Organ Accompaniment .. 20 
SIX SACRED VOCAL PIECES for three pon pe tat 
voices. Op. 87. In 2 Books an i eaen 4° 0 
SIX INVOCATIONS for four equal voices. " Op. ‘88 ~ ave ily 


CORONA LAURETANA (Second Series of Litanies of the 
Blessed Virgin Mary), with Organ Accompaniment. Op. 86. 4 0 


SALVE REGINA. S. or T. and Chorus for equal saa “ip 


Organ and Harp Accompaniment (ad lib.) ... 2 6 
The Chorus arranged for s.A.T.B.  ... o 6 

VENI DOMINE. Motett for four equal voices (Soli and 
Chorus), with Organ and Harp Accompaniment (ad lib.) ... 4.0 
Io 


Vocal arrangement for mixed voices : 
COR JESU, SALUS IN TE SPERANTIUM. Motett for 
three equal voices, with Organ and Harp Accomp. (ad lib.) 5 0 
Arranged for s.A.T.B., with Organ Accompaniment ° 
An Abridged Arrangement for oe use, with 
Organ Accompaniment ind m net 0 3 
REGINA CGELI. Motett for four equal voices, “with oun 
and Bare Accompaniment (ad /1b.) ai 
A Vocal Arrangement fora choir of mixed voices, SAT.B. 2 0 
TWELVE LATIN HYMNS for att eiaicstiags &c., with 


Organ Accompaniment... ox, wa. SO 
AVE MARIA, for Mezzo-Soprano or Baritone, with Piano or 
Organ Accompaniment a 20 


O SALUTARIS, for Solo and Chorus, ‘with Pianoferte Accomp. 2 
Arranged for four voices,with Organ or Pianoforte Accomp. 3 
BENEDICTION SERVICE, and a COLLECTION OF 
THIRTY-SIX LITANIES, with Organ Accompaniment... 12 0 
ORATORY HYMNS. Words by the Very Rev. F. W. Faber. 
Dedicated (by permission) to His Eminence Cardinal Wise- 
man. Two Books, each containing 12 Hymns . each 8 o 
O QUAM BONUM. Motett for four equal voices (Solo and 
Chorus), with Organ Accomp. (and Harp ad lib.) Op.85... 4 
A Vocal Arrangement for a choir of mixed voices er 
SONG OF ANGELS. Trio s.s.a, from the Drama of ‘“ The 
Hidden Gem,” written by His Eminence Cardinal Wiseman 2 c 
MASS OF THE HOLY CHILD JESUS and AVE MARIA, for 
Unison and Congregational gate with Rite Accomp. net 3 0 
Separate Vocal parts ... one. OS, 
THE AVE MARIA, arranged for four voices, with INGRESSUS 


an 


oo 


tt 


ANGELUS ove oe ee met & 9 
NE PROJICIAS. “ME A FACIE “TUA. Motett for four 

voices, T.B. * o- met zr 3 
RECORDARE ORATIO JEREME PROPHET ee zo 


Sold at half-price. 
LONDON: NOVELLO, EWER AND CO. 





A 
MORNING & EVENING SERVICE 


TOGETHER WITH A 
KYRIE, CREED, AND SANCTUS, 
Set to music in the key of B flat, by 
DR. JOHN SMITH, 
of Dublin. 


Octavo, Three Shillings. 
Or singly: Te Deum, 6d.; Benedictus, 6d. ; Jubilate Deo, 4d.; Sanctus, 
Kyrie eleison, and Nicene Creed, 4d. ; Magnificat, 6d. ; Nunc dimittis, 
4d.; Cantate Domino, 6d. ; Deus misereatur, 6d, 
Seen: NoveE._o, Ewer and Co. 


SWEET AND LOW, 
]. BARNBY’S ADMIRED PART-SONG, 
ARRANGED FOR THE PIANOFORTE, BY 
WALTER MACFARREN. 


Price Three Shillings. 
London: Nove.Lo, Ewer and Co. 








Just published. 


HUSARENRITT 


FOR PIANOFORTE, 


BY 
FRITZ SPINDLER. 
Op. 140. 
Easy ARRANGEMENT BY BERTHOLD TOURS. 
Solo, 4s.; Duet, 4s. 
London: Novge.tto, Ewer and Co. 





NEW EDITION, CAREFULLY REVISED. 
JUST PUBLISHED. 


MENDELSSOHN’S OVERTURES 


In One Volume, handsomely bound in cloth, gilt edges. 
Price, Solo, 12s.; Duet, 15s. 


Op.10. Marriage of Camacho. | Op, 36. St. Pau 
» 2%. Midsummer  Night’s » 60. Walpurgis Night. 
. Dream. » 70 Elijah. 
» 24. Military Band. » 74 Athalie. 
» 26. Hebrides. » 89. Son and Stranger. 
» 27. A Calm Sea. » 95. Ruy Blas. 
» 32 Melusine. » 101. Trumpet. 


London: Novetto, Ewer and Co. 


NEW EDITION, CAREFULLY REVISED. 
JUST PUBLISHED. 


MENDELSSOHN’S SYMPHONIES 


In One Volume, handsomely bound in cloth, gilt edges. 
Price, Solo, 12s.; Duet, 15s. 





First Symphony. 

» 52. Second Symphony (Lobgesang). 
» 56. Third Symphony (Scotch). 

» 90. Fourth Symphony (Italian). 

» 107. Fifth Symphony (Reformation). 


London: Novetio, Ewer and Co. 
JUST PUBLISHED. 


SIX TRIOS FOR FEMALE VOICES 





BY 
FRANZ ABT. 
SUNSET? 420°... hint teaslSth soit vans Ce Seer Re 
A SPRING MORNING oa oe ose see ee es 
ON DEPARTURE ig ee eve o-« Of 
THE FATHER’S WATCHFUL EYE ave we oo 30. 
TWILIGHT __... Sie heat Sie ick)! as ahs 
FLY FORTH, MY SONG ee wa 3d. 
Nos. 50 to 55 of Novello’s lala Edition of Trios, & &e. si Female 
oices. 


London :. NovELLo, Ewer and Co. 


MARCHE CHEVALERESQUE 
FOR THE PIANOFORTE. 


COMPOSED BY 
SIEGFRIED JACOBY. 
Price 3s. 

London: NovELLo, Ewer and Co, 








Just published. 
BEETHOVEN’S 
A CALM SEA AND A PROSPEROUS 
VOYAGE. 


CHORUS FOR FOUR VOICES. 


Op. 112. The English Version by the Rev. J. TRoursecx. Octavo, 
Fourpence. 


TWINE YE THE GARLANDS. 


March and Chorus from “ Ruins of Athens.” Octavo, Threepence. 
London: NoveEtLo, Ewer and Co. 


THE SOLDIER’S LEGACY 
AN OPERA DI CAMERA IN Two AcTs 
Written by JOHN OXENFORD. 
Composed by G. A. MACFARREN. 


Octavo, Six Shillings. 
London: NovetLo, Ewer and Co. 








Second Edition. 


JESSY LEA 


AN OPERA DI CAMERA IN TWO ACTS 
Written by JOHN OXENFORD; composed by G. A. MACFARREN, 
Pianoforte score, folio, ros. 6d. 

The libretto, containing the whole of the dialogue, 1s. 
London: NoveLLo, Ewer and Co, 
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SELECTION FROM 


NOVELLO'S CATALOGUE of ORGAN MUSIC. 











LEFEBURE-WELY. HENRY SMART. s. d. 
SIX GRAND OFFERTOIRES ... sg ee «= eve. Cth :. 0} ORIGINAL COMPOSITIONS :— 4 
1. Offertoire, in Bflat... 1 0] 4. Offertoire,inG ... 1 9 I. — with Variations ... ooo eco eve ove ovo . ; 
2. Offertoire, in F I 6] 5. Offertoire,inA .. I 0 2. two byes cg To. pian “ ove Te 
3. Offertoire, in C r 0] 6, Offertoire,inE .. 1 6 3- Le ee sane Bile th Pb cc PG AB 
THE MODERN ORGANIST: a Collection of Organ Pieces Ps Andante, No. 2, in A major oa re Ss se 
in all styles. The adaptation to English Organs by W. T. 6. Andante, No.3,inE minor... ig ea ps 2-6 
Best. In Twelve Numbers, or in mn Volume . cloth 18 o 7. Six Sheet and Easy Dlicda” Woe. tends. = “er 
No.1. 1s, 6d. No. 4. No.9. 2s. 6d. 8. Six Short and Easy Pieces. Nos.3and4.. « I 6 
a Pastorale. Offertoire & Prelude. Fantasia Pastorale. g. Six Short and Easy Pieces. Nos.5and6.. 1 6 
Communion. Elevation. Offertoire for Christ- 10. Air with Variations and Finale Fugato oe 3 0 
Prelude on the Hymn No.5. 28 mas. a2. ae Sberts pad  hvan , me ‘ « . , 
the. Feast of rtoire. 12. Twelve Short, Easy Pieces, 5 to od 
S$ Prateak. aac oar No. 10, 2s. 13. Twelve Short, Easy Pieces, 9 to12 ... ove eee ae .@ 6 
Offertoire. No.6. 2s. Offertoire, DR. STAINER. 
No.2. 1s. 6d. ays sony ng Hymn, | Prelude. ARRANGEMENTS, in Numbers a — each 2 0 
levati Com- < No. 11. 2s. 1. Andante from Quintett, in E fiat ( p. a «- Beethoven. 
- non con sh ge wera Postlude. Minuet from the Pignofore Duet = <0 ee 
elude. NO. 7. 28. F ‘ 2. Andante from a Piano orte Duet... «.. Mozart. 
Difertoire. Allegretto Cantabile. poe. a Overture, ‘‘ Semele” ... Handel. 
Postludium. < Introduction and Allegro from a ‘Symphony .. Haydn. 
No. 3. 28. No. & 1s. 6d. No, 12. 28. Andante molto from Pianoforte Sonata (Op. 122) Schubert. 
Communion. Postlude. Offertoire. 4 mor ae ‘@ nM —— second part) are 
Fugue. Two Preludes, Fugue. yrie eleison, Mass No. 1 +. Eybler. 
Offertoire. Communion. March. 5. Adagio expressivo from Symphony, i in - Schumann. 
8 FRANZ Liszr. Cavatina from the Violin Quartett No. 13 a 
Andante i el, 
S AVE MARIA D’ARCADELT ies iti i tiv & Andante from P.F. Sonata, No. 3, “Op. 120 . Schubert. 
G. A. MACFARREN. CHARLES E. STEPHENS. 
SONATA, inC ... ne we eve, 4 «| FANTASIA (on Chorale, “S. James’s”) ... i hases sce 
A THIRD SET OF TWO MOVEMENTS _...... wk Si 
MENDELSSOHN. No.1. Elegy. No.2. Andantino alla Canone. 


vO, 


N. 





New EpitTion, OsLonG. Epitep sy W. T. Brst. 
SIX GRAND SONATAS. Op. 65. In Six Numbers, each 2s. 6d.; 


or in One Volume, cloth 

x, In F minor 3. In A. 5. “to D. 

2. In C minor. 4. In B flat. 6. In D minor. 
WEDDING MARCH (E, Willing) ... 0 ase 
WAR MARCH, “ATHALIE” (Dr. Steggall) ... 
“CORNELIUS” MARCH (W.T. Best) ... ies 
FUNERAL MARCH (ditto) 


He 


For other arrangements from Mendelssohn's 's works, see Catalogue. 


GUSTAV MERKEL. 
SONATA in D minor. Originally written as an teat Duet, 


arranged as a Solo, by Fred. Archer eve ove we 8 
B. MOLIQUE. 
MARCH FROM “ABRAHAM” (W. T. Best) .. ooo I 
AUGUST MOOSMAIR. 

GRAND SOLEMN MARCH coe - eco wa SD 
FANTASIA, in E flat... «.. _ “ = wi E 
THE REV. SIR FRED. OUSELEY, n> 
EIGHTEEN PRELUDES and FUGUES dd « 3% 

SEVEN PRELUDES and FUSUaE: Dedicated | to the 
Hon. Miss Rushout . 6 
SIX PRELUDES and FUGUES. ‘Dedicated to Sir Herbert 
Oakeley i hen 5 
SIX SHORT PRELUDES tise 2 
PRELUDE and FUGUE, inA flat pore I 
THREE ANDANTES.. I 
A SONATA, Composed for the Opening of the Stew Organ in in 
the Sheldonian Theatre, Oxford, 1877 . toe 2 
MARCH, from “§. Polycarp” (Langdon Colborne) ew oo 8 
W. S. “+ slid ja 
SIX PRELUDES and hh age Per: ase ‘i Pee 
Or in Six Numbers ... ve one ove o. each 2 
W. J. PRICHARD, 
PRELUDE and FUGUE on ove ove oe 2 
.E. Ri HARD ON. 
MARCH ... sot C sae 80 ae woe w £ 
SCHUBERT. 
GRAND FUNERAL MARCH (E. Silas)... ase aee one 2 
E. SILAS. 
ORIGINAL COMPOSITIONS :— 
1. Allegro Moderato ... 1 0] 5. Fantasia ... wow fF 6 
2. Andante a +. I ©} 6, Pastorale ... oe 2 @ 
3. Prelude ved . I O| 7. Canzonetta oe ZO 
4. Andante eee oe 2 0 
DR. W. SPARK. 
THE ORGANIST’S QUARTERLY JOURNAL. For Con- 


tents, see Catalogue, 


ELIZABETH STIRLING. 
6| SIX PEDAL FUGUES and EIGHT SLOW MOVEMENTS 7 6 
The Slow Movements may be had separately, at 6d., 9d., or 1s. each. 








J. T. STONE. 
6 | MARCHE TRIOMPHALE ..._ .. o -me ae, 3 S 
6 &. A, THORNE. 
| FESTIVE MARCH _... ese pore ow. 2 0 
6| ORIGINAL COMPOSITIONS :— 
Book. 1s. 6d. Book 3. 1s. 6d. Book 5. 1s. 6d. 
Andante Pastorale. Adagio Maestoso. Larghetto. 
Andante, Allegretto. Andante con Moto. 
Adagio. Adagio. Larghetto. 
©} Andante. Andante con Moto. | Larghetto. 
Andante. Andante con Moto. | Andante. 
Adagio. Andante Maestoso. | Counterpoint on the 
6| Andante. Allegretto. Psalm Tune 
“ Abridge.” 
P Susan . > Book 4. 1s.6d. | Andante con Moto. 
Andante. Fughetta. 
6 Allegro Maestoso. Allegretto, Book 6. 2s. 
Allegretto. Adagio. Overture. 
Largo. Andante. 
©; Andante. Trio. 
Andante. Andante Cantabile. Book 7. 2s. 
o| Andante quasi Alle- | Andante. Fugue in F, Funeral 
gretto Cantabile. Andante, March and March. 
q BERTHOLD TOURS. 
6| FOUR SACRED MELODIES. O  Salutaris, Faith, Repose, 
6 and Mélodie ey = a ae} © 6 
: . VAN EYKEN. 
o| SIX cusmscomenint PIECES, transcribed from his 
C Original Pianoforte Duets, 12. an sm Io 
Book II. - oe ~~ we 3 6 
DR. C. G. VERRINDER. 
°} INTRODUCTION and SIX VARIATIONS on the a 
6 NATIONAL MELODY ... we 2 6 
DR, S. S. WESLEY. 
6) THREE PIECES FOR A CHAMBER ORGAN - Setr. 4 0 
1. Andante, in E flat. 3. Choral Song and Fugue, 
6 2. Andante, in F. in C. 
THREE PIECES FOR A CHAMBER ORGAN - Set2. 2 6 
x. Andante, in G. 3. Andante, in E flat. 
2. Air, varied, in F sharp minor. 
ANDANTE, in G we ose eve 1 6 
INTRODUCTION and FUGUE aes 1 6 
THE NATIONAL ANTHEY, with VARIATIONS . eee 20 
ANDANTE, in E minor... we 2 0 
ANDANTE, inA.. 3 0 
AN AIR ON HOLSWORTHY CHURCH BELLS (Varied) 3 0 





AGNES ZIMMERMANN. 
MARCH, arranged by Dr. Stainer ... a 





LONDON : NOVELLO, EWER AND CO. 
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Metzler & Co.'s List of New Publications. 





oh oe a ORGAN PIECES. Intended 
chiefly for Church use. By FREDERIC ARCHER, 
Musical Director and Organist, Alexandra Palace. 
I { 1. LARGHETTO in A. 
* (2. ALLA MARCIA. 
Il - ANDANTE in E flat. 
4. FUGHETTA. 
II iz ANDANTE PASTORALE. 
*16. INTRODUCTION and FUGUE. 
Each part contains two Movements suitable for Intro- 
ductory and Final Voluntaries. Price 4s. each part. 
London: METZLER& Co., 37, Great Marlborough Street, W. 


ae SONG (MEIN LIEBSTER 

SCHATZ.) For the Pianoforte. By Cu. Fon- 
TAINE, oor of the popular “‘SWING SONG.” 
Price 3s. London: METZLER & Co., 37, Great Marl- 
borough Street, W. 


[2 CHORISTER. By Artuur SULLIVAN. 

Transcribed for the Pianoforte by Epouarp Dorn. 
Price 3s. London: METzLER & Co., 37, Great Marl- 
borough Street, W. 


OWN THE STREAM (AM STILLEN 

STROM). Cantabile pour Piano, par Epouarp 

Dorn. Price 4s. London: METZLER & Co., 37, Great 
Marlborough Street, W. 


WEETLY DREAM (TRAUME SUSS). 

Lullaby, for the Pianoforte, by Epovarp Dorn. 

Price 4s. London: METZLER & Co., 37, Great Marl- 
borough Street, W. 


Sar SORCERER. Transcription on Comic 

Opera, by ARTHUR SULLIVAN, for the Pianoforte, 
by Epovarp Dorn. Price 4s. London: METzLER&Co., 
37, Great Marlborough Street, W. 


LOW ON THOU SHINING RIVER and 

THE YOUNG MAY MOON. Arranged for the 

Pianoforte by R. F. Harvey. Price 3s. London: 
METZLER & Co., 37, Great Marlborough Street, W. 


PE, VALSE ORIENTALE pour Piano, 
par Epovarp Dorn. Price 4s. London: MeEtTz- 
LER & Co., 37, Great Marlborough Street, W. 


























, Bb, for the Pianoforte, par Joacnim 
Op. 204. 
1. PRELUDE .. 
. 2. SARABANDE 
Yo. 3. RIGAUDON 
. 4. MENUET 
lo. 5. AIR .. 
» 6. TAMBOURIN 
Or complete, net . 
London : METZLER& Co., 37, Great Matiborouigh St reet, W. 


HE CHORISTER. Composed by ArtHUR 
SULLIVAN. Sung by Antoinette Sterling. Price 4s. 
London: METZLER & Co., 37, Great Marlborough Street, W. 











H M.S. PINAFORE, NOW READY. 





M.S. PINAFORE; or, The Lass that 

e loved a Sailor. An entirely new and original 
nautical comic opera, by SULLIVAN and GILBERT. Words 
and music complete. Price 4s., post-free. London: 
METZLER & Co., 37, Great Marlborough Street, W. 


6 ke: THREE GIFTS. Sung by Mr. Barton 
M‘Guckin and Mr. Bernard Lane. Post-free, 24 
METZLER & Co., 37, Great Marl- 





stamps. London: 
borough Street, W. 


SAILOR’S WOOING. Sung by Mr. 

Thurley Beale with great success. Post-free, 24 
stamps. London: METZLER & Co., 37, Great Marlborough 
Street, W. 


THE TWO STARS. Sung by Mr. Edward 
Lloyd with enormous success. Post-free, 24 stamps. 
London: METzLeR & Co.,37, Great Marlborough Street, W. 


NEW SONG BY BLUMENTHAL. 
CROSS THE FAR BLUE HILLS, 
MARIE. Sung by Mr. Thurley Beale with immense 
success. Price 4s. London: METZLER & Co., 37, Great 
Marlborough Street, W. 


JUST PUBLISHED. 
RACEFUL DANCE for PIANOFORTE, 
from the incidental Music to the play of Henry VIII. 
Composed by ARTHUR SULLIVAN. Price 4s. London: 
METZLER & Co., 37, Great Marlborough Street, W. 


NEW EDITION. 
URROWES’S HARMONY and 
THOROUGH-BASS PRIMER, containing ex- 
planations and examples of the Rudiments of Harmony. 
Edited by Brintey RicHarps. Price 2s. London: 
METZLER & Co., 37, Great Marlborough Street, W. 


ARMEN.—OPERA-COMIQUE, by 

GeorGceEs Bizet, produced with the greatest success 

at Her Majesty’s Theatre, June 22,1878. Complete Vocal 

Score, price 20s. The Opera, complete for Pianoforte, 

price tos. (Lists of separate Songs, Pianoforte Arrange- 

ments, &c., on application.) London: METzLerR & Co., 
37, Great Marlborough Street, W. 


ETZLER & CO.’"S TWENTY-THREE 
POPULAR WALTZES, QUADRILLES, 
GALOPS, &c., arranged as Duets for the Violin, by 
W. H. Montcomery. Price 1s. London: METZLER & 
Co., 37, Great Marlborough Street, W. 


ETZLER & CO.”S TWENTY-THREE 

POPULAR SONGS arranged as Duets for the 

Violin, by W. H. Montcomery. Price 1s. London: 
METZLER & Co., 37, Great Marlborough Street, W. 


ETZLER & CO.”S TWENTY-THREE 

DUETS for the VIOLIN, arranged by W. H. 

Monrcomery. Price 1s. London: MEerzLer & Co., 37; 
Great Marlborough Street, W. 
































LONDON: METZLER AND CO., 


387, GREAT MARLBOROUGH STREET, W. 
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